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MOVIES AND TV

Through entertainment, the elite shapes and molds attitudes
and opinions in order to create a social climate that is
favorable to its long-term goals.



THE OCCULT ROOTS OF THE WIZARD OF 0z

With its memorable story and its cast of colorful characters,
the Wizard of Oz quickly became an American classic. More
than a hundred years after the release of this book, kids
everywhere are still enchanted by Oz’s world of wonder.
Few, however, recognize that, under its deceptive simplicity,
the story of the Wizard of Oz conceals deep esoteric truths
inspired by Theosophy. Here we’ll look at the Wizard of Oz’s
occult meaning and its author’s background.

Although the Wizard of Oz is widely perceived as an innocent
children’s fairy tale, it is almost impossible not to attribute
symbolic meaning to Dorothy’s quest. As in all great stories,
the characters and the symbols of the Wizard of Oz can be
given a second layer of interpretation, which may vary
depending on the reader’s perception. Many analyses
appeared throughout the years describing the story as an
“atheist manifesto” while others saw it as a promotion of
populism. It is through an understanding of the author’s
philosophical background and beliefs, however, that the
story’s true meaning can be grasped.

L. Frank Baum, the author of the Wizard of Oz was a member
of the Theosophical Society, which is an organization based
on occult research and the comparative study of religions.
Baum had a deep understanding of Theosophy and,
consciously or not, created an allegory of Theosophic
teachings when he wrote the Wizard of Oz.



WHAT IS THEOSOPHY?

Theosophy.

The Theosophical Society is an occult organization, mainly
based on the teachings of Helena P. Blavatsky, which seeks to
extract the common roots of all religions in order to form a
universal doctrine.

“But it is perhaps desirable to state unequivocally that the
teachings, however fragmentary and incomplete, contained in
these volumes, belong neither to the Hindu, the Zoroastrian, the
Chaldean, nor the Egyptian religion,.neither to Buddhism, Islam,
Judaism nor Christianity exclusively. The Secret Doctrine is the
essence of all these. Sprung from it in their origins, the various
religious schemes are now made to merge back into their original
element, out of which every mystery and dogma has grown,
developed, and become materialized.”

-H.P. Blavatsky, The Secret Doctrine

The three declared objects of the original Theosophical
Society as established by Blavatsky, Judge and Olcott (its
founders) were as follows:
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“First — To form a nucleus of the Universal Brotherhood of
Humanity, without distinction of race, creed, sex, caste, or color.
Second — To encourage the study of Comparative Religion,
Philosophy, and Science.

Third — To investigate the unexplained laws of Nature and the
powers latent in man.”

-The Theosophist, vol 75, No 6

H.P. Blavatsky

The main tenets of Theosophy are thoroughly described in
Blavatsky works Isis Unveiled and The Secret Doctrine. At the
core of Theosophical teachings are the same tenets found in
many other occult schools: the belief of the presence of a
“divine spark” within every person which, with the proper
discipline and training, can lead to spiritual illumination and
a state of virtual godliness.

Another important principle found in Theosophy is
reincarnation. It is believed that the human soul, like all
other things in the universe, go through seven stages of
development.

“Theosophical writings propose that human civilizations, like all
other parts of the universe, develop cyclically through seven
stages. Blavatsky posited that the whole humanity, and indeed
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every reincarnating human monad, evolves through a series of
seven “Root Races”. Thus in the first age, humans were pure
spirit; in the second age, they were sexless beings inhabiting the
now lost continent of Hyperborea; in the third age the giant
Lemurians were informed by spiritual impulses endowing them
with human consciousness and sexual reproduction. Modern
humans finally developed on the continent of Atlantis. Since
Atlantis was the nadir of the cycle, the present fifth age is a time
of reawakening humanity’s psychic gifts. The term psychic here
really means the realization of the permeability of consciousness
as it had not been known earlier in evolution, although sensed by
some more sensitive individuals of our species.”

The ultimate goal is, of course, to return to the state of
divinity from which we’ve emerged. The same tenets (with
subtle variations) can be found in other schools such as
Rosicrucianism, Freemasonry and other orders teachings the
Mysteries.

L.FRANK BAUM, A NOTABLE THEOSOPHIST

Before writing the Wizard of Oz (or even contemplating
becoming a children’s story author), Baum held many jobs -
one of which was editor of the Aberdeen Saturday Pioneer. In
1890, Baum wrote a series of articles introducing his readers
5
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to Theosophy, including his views on Buddha, Mohammed,
Confucius, and Christ. At that time, he wasn’t a member of
the Theosophical Society but he already showed a deep
understanding of its philosophy. Here’s an excerpt from his
“Editor’s Musings”:

“Amongst various sects so numerous in America today who find
their fundamental basis in occultism, the Theosophist stands pre-
eminent both in intelligence and point of numbers. Theosophy is
not a religion. Its followers are simply “searchers after Truth”.
The Theosophists, in fact, are the dissatisfied with the world,
dissenters from all creeds. They owe their origin to the wise men
of India, and are numerous, not only in the far famed mystic
East, but in England, France, Germany and Russia. They admit the
existence of a God — not necessarily of a personal God. To them
God is Nature and Nature is God...But despite this, if Christianity
is Truth, as our education has taught us to believe, there can be
no menace to it in Theosophy.”

-L. Frank Baum, Aberdeen Saturday Pioneer, January 25th 1890

In another of his “Editor’s Musings”, Baum discusses the use
of mystic symbolism in fiction, something he accomplished
ten years later with the Wizard of Oz:

“There is a strong tendency in modern novelists towards
introducing some vein of mysticism or occultism into their
writings. Books of this character are eagerly bought and read
by the people, both in Europe and America. It shows the innate
longing in our natures to unravel the mysterious: to seek some
explanation, however fictitious, of the unexplainable in nature
and in our daily existence. For, as we advance in education, our
desire for knowledge increases, and we are less satisfied to
remain in ignorance of that mysterious fountain-head from which
emanates all that is sublime and grand and incomprehensible in
nature.”

At the end of this article, Baum goes into an all-out plead for
more occultism in literature:

“The appetite of our age for occultism demands to be satisfied,
and while with the mediocrity of people will result in mere



sensationalism, it will lead in many to higher and nobler and
bolder thought; and who can tell what mysteries these braver and
abler intellects may unravel in future ages?”

-L. Frank Baum, Aberdeen Saturday Pioneer, February 22nd
1890

Two years after writing those articles, L. Frank Baum and his
wife Maud Gage joined the Theosophical Society in Chicago.
The archives of the Theosophical Society in Pasadena,
California recorded the start of their membership on
September 4th, 1892. In 1890, the Wizard of Oz was
published. When asked about how Baum got his inspiration
for the story, he replied:

“It was pure inspiration...It came to me right out of the blue.
I think that sometimes the Great Author has a message to get
across and He has to use the instrument at hand. I happened to
be that medium, and I believe the magic key was given me to
open the doors to sympathy and understanding, joy, peace and
happiness.”

-L. Frank Baum, cited by Hearn 73

The Wizard of Oz is much appreciated within the
Theosophical Society. In 1986, The American Theosophist
magazine recognized Baum as a “notable Theosophist” who
thoroughly represented the organization’s philosophy.

“Although readers have not looked at his fairy tales for their
Theosophical content, it is significant that Baum became a
famous writer of children’s books after he came into contact with
Theosophy. Theosophical ideas permeate his work and provided
inspiration for it. Indeed, The Wizard can be regarded as
Theosophical allegory, pervaded by Theosophical ideas from
beginning to end. The story came to Baum as an inspiration,
and he accepted it with a certain awe as a gift from outside, or
perhaps from deep within, himself.”

-American Theosophist no 74, 1986

So what is the esoteric meaning of this children’s story, which
came to Baum as a “divine inspiration”?

7



THE OCCULT MEANING OF THE WIZARD OF 0Z

Path to lllumination

If you’ve never read or watched The Wizard of Oz or need
your memory refreshed, here’s a quick sum-up of the movie:

The film follows 12-year-old farmgirl Dorothy Gale (Judy
Garland) who lives on a Kansas farm with her Aunt Em and
Uncle Henry, but dreams of a better place “somewhere over the
rainbow.” After being struck unconscious during a tornado by a
window which has come loose from its frame, Dorothy dreams
that she, her dog Toto and the farmhouse are transported to the
magical Land of Oz. There, the Good Witch of the North, Glinda
(Billie Burke), advises Dorothy to follow the yellow brick road
to the Emerald City and meet the Wizard of Oz, who can return
her to Kansas. During her journey, she meets a Scarecrow (Ray
Bolger), a Tin Man (Jack Haley) and a Cowardly Lion (Bert Lahr),
who join her, hoping to receive what they lack themselves (a
brain, a heart and courage, respectively). All of this is done
while also trying to avoid the Wicked Witch of the West
(Margaret Hamilton) and her attempt to get her sister’s ruby
slippers from Dorothy, who received them from Glinda.
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The said above, the entire story of the Wizard of Oz is an
allegorical tale of the soul’s path to illumination - the Yellow
Brick Road. In Buddhism (an important part of Theosophical
teachings) the same concept is referred to as the “Golden
Path”.

The story starts with Dorothy Gale living in Kansas, which
symbolizes the material world, the physical plane where
each one of us starts our spiritual journey. Dorothy feels an
urge to “go over the rainbow”, to reach the ethereal realm
and follow the path of illumination. She has basically “passed
the Nadir” by demonstrating the urge to seek a higher truth.

Dorothy is then brought to Oz by a giant cyclone spiraling
upward, representing the cycles of karma, the cycle of errors
and lessons learned. It also represents the Theosophical
belief in reincarnation, the round of physical births and
deaths of a soul until it is fit to become divine. It is also
interesting to note that the Yellow Brick Road of Oz begins
as an outwardly expanding spiral. In occult symbolism, this
spiral represents the evolving self, the soul ascending from
matter into the spirit world.

The spirally beginning of the spiritual path
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Here’s an explanation of the spiral as an occult symbol:

“Spiral: The path of a point (generally plane) which moves round
an axis while continually approaching it or receding from it;
also often used for a helix, which is generated by compounding a
circular motion with one in a straight line. The spiral form is an
apt illustration of the course of evolution, which brings motion
round towards the same point, yet without repetition.

The serpent, and the figures 8 and , denoting the ogdoad and
infinity, stand for spiral cyclic motion. The course of fohat in
space is spiral, and spirit descends into matter in spiral courses.
Repeating the process by which a helix is derived form a circle
produces a vortex. The complicated spirals of cosmic evolution
bring the motion back to the point from which it started at the
birth of a great cosmic age.”

-The Encyclopedic Theosophical Glossary

Before undertaking her journey, Dorothy is given the “silver
shoes”, which represent the “silver cord” of Mystery Schools
(Dorothy was wearing ruby slippers in the movie due to a last
minute change by the director, who thought that the color
ruby looked better against the Yellow Brick Road). In occult
schools, the silver cord is considered to be the link between
our material and spiritual selves.

“In Theosophy, one’s physical body and one’s Astral body are
connected through a “silver cord”, a mythical link inspired by a
passage in the Bible that speaks of a return from a spiritual quest.
‘Or ever the silver cord be loosed, says the book of Ecclesiastes,
‘then shall the dust return to the earth as it was and the spirit
shall return unto God who gave it’.

In Frank Baum’s own writing, the silver cord of Astral travel
would inspire the silver shoes that bestow special powers upon
the one who wears them”
-Evan I. Schwartz, Finding OZ: How L.Frank Baum Discovered
the Great American Story

During her journey along the Yellow Brick Road, Dorothy
encounters Scarecrow, Tin Woodman and Cowardly Lion

10



who are respectively searching for a brain, a heart, and
courage. Those odd characters embody the qualities needed
by the initiates in order to complete their quest for
illumination. Baum was probably inspired by these words
from Miss Blavatsky:

“There is no danger that dauntless courage cannot conquer, there
is not trial that a spotless purity cannot pass through; there is no
difficulty a strong intellect cannot surmount”

— H.P. Blavatsky

After surmounting many obstacles, the party finally reaches
Emerald city in order to meet The Wizard.

The Wizard

The Wizard.

Surrounded by artifices and special effects, the Wizard
comes across as cruel, rude and unwise. The Wizard is, in
fact, a stand-in for the personal God of the Christians and the
Jews, the oppressive figure used by conventional religions to

11
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keep the masses in spiritual darkness: Jehova or Yahwe. It is
later discovered that the Wizard is a humbug, a charlatan,
who scares people into worshipping his Wizard. He surely
could not help the characters complete their quest. If you
read the literature of Mystery schools, this point of view
towards Christianity is constantly expressed.

Oh no you didn't, Wizard

After all, is said and done, the brains, the heart and the
courage needed to complete Dorothy, Scarecrow, Tinman and
Lion’s quests were found within each one of them. Mystery
Schools have always taught their students that one must rely
on oneself to obtain salvation. Throughout the story
Dorothy’s dog Toto represents her “inner voice”; her
intuition. Here’s a description of Toto taken from the
Theosophical Society’s website:

“Toto represents the inner, intuitive, instinctual, most animal-
like part of us. Throughout the movie, Dorothy has conversations
with Toto, or her inner intuitive self. The lesson here is to listen
to the Toto within. In this movie, Toto was never wrong. When

12
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he barks at the scarecrow, Dorothy tries to ignore him: “Don’t be
silly, Toto. Scarecrows don’t talk.” But scarecrows do talk in Oz.
Toto also barks at the little man behind the curtain. It is he who
realizes the Wizard is a fraud. At the Gale Farm and again at the
castle, the Witch tries to put Toto into a basket. What is shadow
will try to block or contain the intuitive. In both cases, Toto jumps
out of the basket and escapes. Our intuitive voice can be ignored,
but not contained.

In the last scene, Toto chases after a cat, causing Dorothy to chase
after him and hence miss her balloon ride. This is what leads to
Dorothy’s ultimate transformation, to the discovery of her inner
powers. The balloon ride is representative of traditional religion,
with a skinny-legged wizard promising a trip to the Divine. Toto
was right to force Dorothy out of the balloon, otherwise she might
never have found her magic. This is a call for us to listen to our
intuition, our gut feelings, those momentary bits of imagination
that appear seemingly out of nowhere.”

As stated above, the fake Wizard invites Dorothy into his
balloon to go back to Kansas, her final destination. She,
however, follows Toto (her intuition) and gets out of the
balloon, which represents the empty promises of organized
religions. This leads to her ultimate revelation and, with the
help of the Good Witch of the North (her divine guide), she
finally understands: everything she ever wanted could be
found “in her own backyard”.

In order to obtain illumination, Dorothy had to vanquish the
wicked witches of the East and the West — who were forming
an evil horizontal axis: the material world. She was wise in
listening to the advice of the good witches of the North and
South - the vertical axis: the spiritual dimension.

13



The Good Witch of the North, representing
Dorothy’s “divine spark”

At the end of the story, Dorothy wakes up in Kansas: she has
successfully combined her physical and spiritual life. She is
now comfortable being herself again and, despite her family
not really believing the details of her quest (the ignorant
profane), she can finally say “There is no place like home”.

THE WIZARD OF OZ USED IN MONARCH MIND
CONTROL

Almost all documentation relating to the MK Ultra project
and Mind Control mention the importance of the Wizard
of Oz. In the 1940’s, the story was reportedly chosen by
members of the US intelligence community to provide a
thematic foundation for their trauma-based mind control
program. The movie was edited and given a different
meaning in order to use it as a tool to reinforce the
programming on the victims. Here are some examples taken
from Fritz Springmeier’s Total Mind Control Slave:

* The close relationship between Dorothy and her dog is
a very subtle connection between the satanic cults use
of animals (familiars). A Monarch slave child will be

14
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allowed to bond with a pet. The child will want to
bond with a pet anyway because people are terrifying
to it by this point. Then the pet is killed to traumatize
the child.

* Monarch slaves are taught to “follow the yellow brick
road.” No matter what fearful things lie ahead, the
Monarch slave must follow the Yellow Brick Road
which is set out before them by their master.

* The rainbow - with its seven colors — has long had the
occult significance of being a great spiritual, hypnotic
device.

* Dorothy is looking for a place where there is no
trouble, which is a place “over the rainbow.” To
escape pain alters go over the rainbow. (This is a.k.a.
in Alice In Wonderland Programming as “going
through the looking glass”).

“Somewhere Over the Rainbow” is probably the most
dissociative song ever written and is often played in movies
during violent or traumatizing events (see the movie Face-
Off). The strange effect produced, where the violence doesn’t
seem real anymore, is exactly how dissociation works on
mind-control victims. We may also speculate that the scene
where Dorothy falls asleep in a poppy field is a reference
to the use of heroin to relax and manipulate the victims of
mind-control. Also, consider the snow falling from the sky
that awakens Dorothy from her slumber. Could this be a
reference to cocaine?

15



Does this represent heroin?

IN CONCLUSION

Allegorical stories transmitting spiritual truths have existed
since man’s beginnings. These simple yet extremely
profound stories have been found in all civilizations: Celtic,
Indian, Persian, Aztec, Greek, Egyptian and others.
Consciously or not, Frank Baum created a classical allegory
which, in the same vein as Homer’s Odyssey, entertains the
masses and also contains mystical messages that can be
understood by the “awakened”.

The Wizard of Oz’s great success confirms America’s (and
the Western world’s) real spiritual dogma. Written during the
1890’s, when most Americans were conservative Christians,
Baum’s story anticipated the population’s progressive
abandonment of traditional religions and the embrace of a
new form of spirituality. Today’s New Age movements are
gaining many adepts and, even if most of them are total
shams, they all claim to be inspired by Theosophy. Could
such tales have contributed to the spectacular decline of
Christianity in the past decades while other movements
continue to gain momentum?

16
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THE ESOTERIC INTERPRETATION OF PINOCCHIO

Released in 1940, Pinocchio is a Disney classic still
appreciated by children and adults around the world.
However, the story of this wooden marionette conceals a
great spiritual allegory based on esoteric teachings, which is
rarely discussed. We will look at the origins of this animated
adventure and its underlying meaning.

I first watched Pinocchio as a child on a poorly recorded VHS
tape with my little brother while eating Fugee-O’s. I enjoyed
the catchy tunes and Jiminy Cricket. I was, however, terrified
by the Coachman and I did not quite like the underwater
part. That’s pretty much what I remembered of this Disney
classic until recently. On a lazy Sunday night, I came across
the “digitally remastered” movie on TV and I watched it “for
old time’s sake”. What was supposed to be a fun trip down
memory lane became a shocking revelation: Pinocchio was
one of the deepest movies I’'ve ever watched. Could it be a
huge allegory about spirituality and modern society? Did I
detect hints of initiation into occult Mysteries? I immediately
started to research Pinocchio’s origins and all of my theories
were abundantly confirmed.

Needless to say, this movie is now a staple in today’s popular
culture. How many people have NOT watched this movie? On
the other hand, how many people are aware of Pinocchio’s
true underlying meaning? Behind the story of the marionette
trying to become a good boy is a profound spiritual story
that has its roots in Mystery schools of occultism. Through
the eyes of an initiate, the children’s story about “being

good” filled with lessons about “not lying” becomes a man’s
18



quest for wisdom and spiritual enlightenment. The brutally
honest social commentaries of Pinnochio depicts a grim
vision of our modern world and prescribes, perhaps, a way
to escape its traps. Through the author’s background and
literary references, one can understand the hidden gnostic
meaning of Pinocchio.

PINOCCHIO'S ORIGINS

Carlo Lorenzini aka Carlo
Collodi

Pinocchio was originally written by Carlo Lorenzini (known
by his pen name, Carlo Collodi) between 1881 and 1883 in
Italy. Lorenzini began his writing career in newspapers (Il
Lampione and Il Fanfulla), where he often used satire to
express his political views. In 1875, he entered the world
of children’s literature and used this outlet to transmit his
political convictions. The series Giannettino, for example,
often referred to the unification of Italy.

“Lorenzini became fascinated by the idea of using an amiable,
rascally character as a means of expressing his own convictions
through allegory. In 1880 he began writing Storia di un burattino

19



(“The story of a marionette”), also called Le Avventure di
Pinocchio, which was published weekly in Il Giornale dei Bambini
(the first Italian newspaper for children).”

-Source

Le Avventure di Pinocchio, a fairy tale describing the
adventures of a stubborn marionette in his quest to become
a real boy, was published in 1883.

Lorenzini’s work was not solely political. His writings,
especially Le Avventure di Pinocchio contained dealt with
metaphysical manners that are often overlooked by modern
readers. One important fact needed to fully understand the
depth of Lorenzini’s work is that he was an active
Freemason. In an essay called Pinocchio, mio Fratello
(Pinocchio, my Brother) Italian Freemason Giovanni
Malevolti describes the Masonic background of Lorenzini:

“Carlo Collodi’s initiation into Freemasonry, even if cannot be
found in any official records, is universally recognized and often
referred to. Aldo Mola, a non-mason who is generally defined
as an official historian of Freemasonry, has expressed with great
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certitude the writer’s initiation into the Masonic family. Events
in Collodi’s life seem to further confirm this thesis: the creation
in 1848 of a paper called “Il Lampione” (The Beacon), which, as
stated by Lorenzini, “illuminated all who were teetering in
darkness”; he also considered himself a “passionate disciple of
Mazzini” (a prominent Italian Freemason and revolutionary).”

Collodi can also be found in this document published by The
Grand Lodge of All England listing famous Freemasons.

Malevolti continues:

“There are two ways to read “The Adventures of Pinocchio”. The
first is what I would call “profane” where the reader, most
probably a child, learns about the mishaps of the wooden puppet.
The second is a reading from a Masonic point of view, where
heavy symbolism will complete, without replacing, the simple and
lineary narration of events”.

— Giovanni Malevolti, Pinocchio, mio Fratello (free translation)

Lorenzini wrote Pinocchio following the long tradition of
mystic texts: a simple narrative story that can be enjoyed by
the masses with a hidden meaning reserved to those “in the
know.”

ANALYSIS OF THE MOVIE

There are many differences between Collodi’s book and the
Disney movie. The storyline has been simplified and
Pinocchio became an innocent, happy-go-lucky character
rather than the stubborn and ungrateful misfit from
the original book. All of the fundamental elements are still
however present in the movie adaption and the underlying
message remains untouched.
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THE CREATION

The movie starts off with Geppetto, an Italian woodcarver,
turning a piece of wood into a marionette. He gives the
puppet human-like features, but it remains a lifeless puppet.
Geppetto is, in some ways, the Demiurge of Plato and of the
Gnostics. The word “Demiurge” is literally translated from
Greek to “maker, artisan or craftsman.” In philosophical
terms, the Demiurge is the “lesser god” of the physical world,
the entity which creates imperfect beings who are submitted
to the pitfalls of the material life. Geppetto’s house is filled
with clocks of his craft, which, as you might know, are used
to measure time, one of the great limitations of the physical
plane.

“Out of the pleroma was individualized the Demiurgus, the
immortal mortal, to whom we are responsible for our physical
existence and the suffering we must go through in connection
with it”

— Manly P. Hall, Secret Teachings of All Ages
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Geppetto has created a great-looking marionette, but he
realizes that he needs the help of the “Greater God” to give
Pinocchio the divine spark needed in order to become a “real
boy” or, in esoteric terms, an illuminated man. So what does
he do? He “wishes upon a star”. He asks the Greater God (the
Great Architect of the Masons) to infuse Pinocchio with some
of its divine essence.

Could this star be Sirius, the Blazing Star of Freemasonry?

The “Blue Fairy”, the representative of the Great God, then
descends to earth to give Pinocchio a spark of the Universal
Mind, the “Nous” of the Gnostics.

“It was affirmed by the Gnostic Christians that the redemption
of humanity was assured through the descent of Nous (Universal
Mind), who was a great spiritual being superior to the Demiurgus
and who, entering into the constitution of man, conferred
conscious immortality upon the Demiurgic fabrications.”

— Ibid.
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The Fairy confers to Pinocchio the gift of life and free will.
Although he is alive, he is not a yet a “real boy”. Mystery
schools teach that real life only starts after illumination.
Everything prior to this is nothing but slow decay. When
Pinocchio asks “Am I a real boy?“, the Fairy replies “No,
Pinocchio. To make Geppetto’s wish come true will be entirely
up to you. Prove yourself brave, truthful and unselfish and
someday you will be a real boy*.

This theme of self-reliance and self-improvement is strongly
inspired by Gnostic/Masonic teachings: spiritual salvation is
something that has to be deserved through self-discipline,
self-knowledge and intense willpower. Masons symbolize
this process with the allegory of the Rough and Perfect
Ashlar.

“In speculative Freemasonry, a rough ashlar is an allegory to the
uninitiated Freemason prior to his discovering enlightenment. A
Perfect Ashlar is an allegory to a Freemason who, through
Masonic education, works to achieve an upstanding life and
diligently strives to obtain enlightenment. In the Fellowcraft
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Degree, we see the use of the Rough and Perfect Ashlars. The
lesson to be learned is that by means of education and the
acquirement of knowledge, a man improves the state of his
spiritual and moral being. Like man, each Rough Ashlar begins
as an imperfect stone. With education, cultivation and brotherly
love, man is shaped into a being which has been tried by the
square of virtue and encircled by the compasses of his
boundaries, given to us by our Creator.”

— Masonic Lodge of Education, Source

The same way Masons represent the process of illumination
by the transformation of a rough stone into a smooth one,
Pinocchio starts out his journey as a rough piece of wood
and will seek to smooth out his edges to finally become a
real boy. Nothing is however handed out to him. An inner-
alchemical process needs to take place in order for him to
be worthy of illumination. He has to go through life, fight its
temptations, and, using his conscience (embodied by Jiminy
Cricket), he has to find the right path. The first step is to go to
school (symbolizing knowledge). After that, life’s temptations
rapidly come across Pinocchio’s path.

THE TEMPTATION OF FAME AND FORTUNE

On his way to school, Pinocchio is stopped by Foulfellow
the Fox (not a very trustworthy name) and Gideon the Cat
who lure him to the “easy road to success”: show business.
Despite his conscience’s warnings, the marionette follows the
shady characters and is sold to Stromboli, the belligerent
puppet show promoter.

During his performance, Pinocchio is acquainted with the
upsides of the “easy road”: fame, fortune, and even hot
women puppets.
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Pinocchio however quickly learns the great costs of this
apparent success: he cannot go back to see his father (the
Creator), the money he generates is only used to enrich
Stromboli, his “handler”, and he sees what fate awaits him
when he grows old.
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A rather grim depiction of show business, isn’t it? He is
basically nothing more than ... a puppet. After seeing the true
nature of the “easy road”, Pinocchio realizes the sad state he
isin. He is caged up like an animal and at the mercy of a cruel
puppeteer. He was duped into selling his soul.
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Pinocchio then gains back his conscience (Jiminy Cricket)
and tries to escape. All of the good conscientiousness in the
world cannot, however, save him, Cricket cannot open the
lock. Nothing less than a divine intervention is needed to
save him, but not before he is truthful to the Fairy (the divine
messenger) and, most importantly, to himself.
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The Blue fairy.

THE TEMPTATIONS OF EARTHLY PLEASURES

Back on the right path, Pinocchio is stopped again by
Foulfellow the Fox who lures him into going to “Pleasure
Island”, a place with no school (knowledge)
and laws (morals). Kids can eat, drink, smoke, fight and
destroy at will, all under the watchful eye of The Coachman.
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Pleasure Island is a metaphor for the “profane life”
characterized by ignorance, the searchfor instant
gratification and the satisfaction of the one’s lowest impulses.
The coachman encourages this behavior knowing it is a
perfect method to create slaves. The boys who indulge
enough into this dumbed-down lifestyle turn into donkeys
and are then exploited by The Coachman to work in a mine.
Another rather grim depiction, this time of the ignorant
masses.
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Pinocchio himself starts to turn into a donkey. In esoteric
terms, he is closer to his material self, personified by this
stubborn animal, than his spiritual self. This portion of the
story is a literary reference to Apuleius’ The Metamorphoses
or Golden Ass, a classic work studied in Mystery schools such
as Freemasonry.
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The Metamorphoses describes the adventures of
Lucius who is tempted by the wonders of magic,
because of his foolishness, turns himself into an ass.
This leads to a long and arduous journey where he is
finally saved by Isis and joins her Mystery cult. The
story of the Metamorphoses bears many resemblances
with Pinocchio by its storyline, its spiritual allegory and
its theme of occult initiation.

Pinocchio, once he regained his conscience, escaped the
prison of profane life and escaped Pleasure Island.

THE INITIATION

Pinocchio returns home to unite with his father but the house
is empty. He learns that Geppetto has been swallowed by a
giant whale. The puppet then jumps into the water himself
and gets swallowed by the whale in order to find his Creator.
This is his final initiation, where he has to escape the
darkness of the ignorant life (symbolized by the womb of the
giant whale) and gain spiritual light.
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Once again, Carlo Collodi was heavily inspired by a classic
story of spiritual Initiation: the Book of Jonah. Found in
Christianity, Islam and Judaism, Jonah and the Whale is also
read in Mystery schools.

“Jonah is also the central character in the Book of Jonah. Ordered
by God to go to the city of Nineveh to prophesy against it “for
their great wickedness is come up before me” Jonah seeks instead
to flee from “the presence of the Lord” by going to Jaffa and
sailing to Tarshish. A huge storm arises and the sailors, realizing
this is no ordinary storm, cast lots and learn that Jonah is to
blame. Jonah admits this and states that if he is thrown
overboard the storm will cease. The sailors try to get the ship to
the shore but in failing feel forced to throw him overboard, at
which point the sea calms. Jonah is miraculously saved by being
swallowed by a large fish specially prepared by God where he
spent three days and three nights (Jonah 1:17). In chapter two,
while in the great fish, Jonah prays to God in his affliction and
commits to thanksgiving and to paying what he has vowed. God
commands the fish to vomit Jonah out.”

—Source
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Jonabh after his spiritual initiation

Manly P. Hall explains here the occult meaning of the Jonah
and the Whale.

“When used as a symbol of evil, the fish represented the earth
(man’s lower nature) and the tomb (the sepulcher of the
Mpysteries). Thus was Jonah three days in the belly of the “great
fish,” as Christ was three days in the tomb. Several early church
fathers believed that the “whale” which swallowed Jonah was the
symbol of God the Father, who, when the hapless prophet was
thrown overboard, accepted Jonah into His own nature until a
place of safety was reached. The story of Jonah is really a legend
of initiation into the Mysteries, and the “great fish” represents the
darkness of ignorance which engulfs man when he is thrown over
the side of the ship (is born) into the sea (life).”

— Manly P. Hall, The Secret Teachings of All Ages
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Jonah emerging from the whale with
the word of God

Pinocchio went through the hardships of initiation and came
out of the darkness of ignorance. He emerges from tomb
resurrected, like Jesus Christ. He is now a “real boy”, an
illuminated man who broke the shackles of material life to
embrace his higher self. Jiminy Cricket receives a solid gold
badge from the Fairy, representing the success of the
alchemical process of transforming Pinocchio’s conscience
from a crude metal to gold. The “Great Work” has been
accomplished. What is there left to do? A crazy accordion
party, of course!
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Old-timey party time.

IN CONCLUSION

Seen through the eyes of an initiate, Pinocchio’s story, instead
of being a series of random adventures, becomes a deeply
symbolic spiritual allegory. Details in the movie that are
seemingly meaningless suddenly reveal an esoteric truth or
at least a brutally honest social commentary. Inspired by
metaphysical classics such as The Metamorphoses and Jonah
and the Whale, the story’s author, Carlo Collodi, wrote a
modern-day tale of initiation, which is the most important
aspect of Masonic life. Although Walt Disney’s allegiance to
Freemasonry has always been disputed, the choice of this
story as the second animated movie ever created by the
studio is very telling. Many symbolic details added into the
movie manifest a great understanding of the underlying
occult meaning of Collodi’s book. Considering the numerous
re-releases of Pinocchio and its worldwide success one can
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say that the entire world has witnessed his path to
illumination, but very few fully understood it.

When put in relation to other articles on this site, which
reveal rather sinister meanings, the story of Pinocchio is an
example of the nobler side of occult teachings. Striving to
achieve ahigherlevel of spirituality through self-
improvement is a universal theme found in most religions.
Pinocchio still remains typically Masonic and reveals
the philosophical background of those in control of the mass
media.

37



"THE IMAGINARIUM OF DOCTOR PARNASSUS"
AND HEATH LEDGER'S SACRIFICE

Heath Ledger’s last movie is a mind-boggling one. From its
enigmatic storyline to the mysteries surrounding its
production, “The Imaginarium of Doctor Parnassus”
deserves to be duly explored. An interpretation of its rich
symbolism reveals to the viewers timeless esoteric truths as
well as coded references to today’s occult cryptocracy. This
article looks at the mystical meaning of The Imaginarium of
Doctor Parnassus and the sacrificial nature of Heath Ledger’s
death.

It seems the last movies of actors who die prematurely are
often heavily symbolic. A single viewing of the trailer for The
Imaginarium of Doctor Parnassus was sufficient to convince
me of the movie’s deep esoteric undertones. Terry Gilliam’s
productions have often dealt with occult themes, but this one
seemed unusually flagrant. I was, therefore, looking forward
to the movie’s reviews and the potential discussions it would
engender. However, I found nothing but superficial blurbs
and critiques talking about a “fantastic adventure” or
something of the sort. So I watched the movie to see if I
misjudged the trailer and, after the first minute and a half,
all of my doubts evaporated. The movie begins with a man
(Anton) dressed as Mercury (“Hermes” of the Greeks and
“Thoth” of the Egyptians) announcing Dr. Parnassus, who
is dressed as a monk, holding a lotus flower, a symbol of
Eastern mysticism. Pretty esoteric. We’ll first look at the
underlying meaning of the movie and follow with the strange
symbols relating to Heath Ledger’s death.
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THE ESOTERIC MEANING OF THE STORY

The premise of The Imaginarium of Doctor Parnassus
conceals a meaning for those who, in the words of Anton
playing Mercury, have “eyes to see and ears to hear”. Here’s
a quick summary of the movie.

“The Imaginarium of Doctor Parnassus is a fantastical morality
tale, set in the present day. It tells the story of Dr. Parnassus
and his extraordinary ‘Imaginarium’, a traveling show where
members of the audience get an irresistible opportunity to choose
between light and joy or darkness and gloom. Blessed with the
extraordinary gift of guiding the imaginations of others, Dr.
Parnassus is cursed with a dark secret. Long ago he made a
bet with the devil, Mr. Nick, in which he won immortality. Many
centuries later, on meeting his one true love, D.r Parnassus made
another deal with the devil, trading his immortality for youth, on
condition that when his first-born reached its 16th birthday he or
she would become the property of Mr. Nick.

Valentina is now rapidly approaching this ‘coming of age’
milestone and Dr. Parnassus is desperate to protect her from her
impending fate. Mr. Nick arrives to collect but, always keen to
make a bet, renegotiates the wager. Now the winner of Valentina
will be determined by whoever seduces the first five souls.
Enlisting a series of wild, comical and compelling characters in
his journey, Dr. Parnassus promises his daughter’s hand in
marriage to the man that helps him win. In this captivating,
explosive and wonderfully imaginative race against time, Dr.
Parnassus must fight to save his daughter in a never-ending
landscape of surreal obstacles — and undo the mistakes of his past
once and for all.””

-IMDB

The storyline revolves around a classic Faustian theme, in
which Dr. Parnassus makes various bets with the Devil
(played by Tom Waits) throughout his life. Looking deeper
into the symbolism of the story, Dr. Parnassus and his
traveling show are a metaphor for the esoteric teachings
transmitted through the ages via Mystery schools. He is a
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human manifestation of the “path to enlightenment” of the
Buddhists or the “inner-Christ” of the Gnostics. By inviting
people into the magic mirror, he transports them onto the
spiritual plane where they can choose between spiritual
fulfillment and enlightenment (represented by a pyramid or
a ladder, depending on the person) or ignorance and
materialism (represented by a pub or a sleazy motel). Dr.
Parnassus says “he transmits the story that sustains the
universe,” which is a poetic way of saying that he is the
vehicle for the secret teachings leading to illumination. He
provides the path that allows the communion between
humanity and divinity. The entire symbolism surrounding
Paranassus’ theater is inspired by the esoteric teachings of
the ancient Egyptians, Greeks, Buddhists and other esoteric
schools. The stage contains many interesting occult symbols.

From Janus, the two-faced Roman god to the Masonic twin
pillars and the All-Seeing Eye, Dr. Paranassus’ stage reveals the
spiritual nature of the theater

Parnassus’ name is also a reference to occult initiation. His
name is derived from Mount Parnassus, the sacred mountain

40


https://vigilantcitizen.com/wp-content/uploads/2010/04/parnassus-15.jpg
https://vigilantcitizen.com/wp-content/uploads/2010/04/parnassus-15.jpg

of the Dionysus, the Greek god of mystery religious rites (also
known as the Roman Bacchus). Mount Parnassus also
contained the famed oracle of Delphi, the mystical site where
people could obtain spiritual revelations.

Dealing with the Devil

As stated above, the story of the immortal Dr. Parnassus
is analogous to the evolution of the Mysteries throughout
History. This story was not always perfect and numerous
influences have altered its course. There is a constant
exchange in the movie between Dr. Parnassus and the Devil
and it ultimately becomes evident that they actually need
each other in order to exist and to stay relevant. Through
their back and forth, they reenact the ancient principle of
duality, the constant struggle opposing good versus evil and
light versus darkness. This concept is visually represented
by the Masonic black and white checkerboard pattern. While
explaining his dealings with the Devil to his daughter, Dr.
Parnassus explains in coded terms the nature of his essence.
It can be found in Buddhist monks, in Jesus Christ and even
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in Freemasonry. He describes his first bet with the Devil as a
competition to see who could first attract twelve disciples. Dr.
Parnassus shows his daughter a book containing symbolic
images.

The Devil is here shown surrounded by clergymen. Parnassus
says he uses the “necessities of danger, fear and the fabled bliss
of ignorance” to attract disciples.

Parnassus teaches “the power of the imagination to transform
and illuminate our lives”. He is here depicted as Jesus Christ with
his third eye open, floating under the Eye of the Great Architect.
Notice on the left a symbol that is very similar to a Masonic
square and compass.
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Parnassus won that first bet, but he was tricked: the Devil let
him win. The Devil knew that, in due time, “nobody would
want to hear Parnassus’ stories”. In other words, the Devil
knew the world would spiral back into ignorance, ultimately
finding itself in the spiritual state we are in today. Parnassus’
show (a metaphor for the path to Illumination) is now a
strange novelty, a road-side curiosity that is ignored by most
everyday people who are too busy to ponder on its teachings.
Then comes Tony.

Tony Liar

Found by Parnassus’ traveling troupe hanging under a
bridge, Tony Liar (whose name is based on British Prime
Minister Tony Blair) may or may not have been sent by the
Devil. Despite his mysterious past, Tony is integrated into to
the show and he quickly uses his charming yet dishonest
ways to attract more people to the show. He is, however,
focused on generating more money and is not interested in
people’s spiritual salvation. He finally convinces Parnassus to
change the style of the show to make it more modern and to
change the audience to make it more ... rich.
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To illustrate his point about being modern, Tony shows
Parnassus a photo in a magazine of a girl making the “a-ok” sign
in front of her eyes ... interesting.

Tony tells Parnassus not to hide his “mind control thing”,
to be bold and to reach the right kind of public. This is the
result:
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A tri-dimensional Masonic checkerboard pattern leads the way
to the “magic mirror”, the gateway to the spiritual plane. Did
Freemasonry “repackage” the ancient Mysteries in a way that
would be attractive to the upper-class?

The new stage is set in an elegant shopping mall. There is also
a change of philosophy: instead of asking for donations, there
is a box filled with money stating “Please Take Generously”.
The bold marketing ploy pays off and those who experience
the “other side of the mirror” come back totally fulfilled,
leaving behind their money, fur coats and jewelry.

Tony himself finally experiences the joys of the spiritual
plane and finds himself climbing the ladder of [llumination.
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Tony is here played by Jude Law, one of the three actors who
replaced Heath Ledger after his premature death.

His climb is stopped however by his troublesome past (the
Russian mafia) catching up to him, and the ladder breaks.
Spiritual enlightenment cannot be obtained by just anyone.
He has however tasted the feeling of “being like a god”.

HEATH LEDGER’S SACRIFICE

While The Imaginarium of Doctor Parnassus communicates
an inspiring spiritual message, there is a rather grim side to
the movie that relates to Heath Ledger’s death. The concept
of duality is present within the movie itself where the tales
of illumination are mixed with references to black magic and
sacrificial death. Good and evil struggle again. The numerous
references to death during the movie could be interpreted as
a tribute to Heath Ledger, but, as Terry Gilliam states, none of
the script was rewritten after the tragedy. Here is an excerpt
from the director’s interview with Last Broadcast:

The film is terribly poignant film to watch now because of the loss
of Heath.

Yes, it is.
46


https://vigilantcitizen.com/wp-content/uploads/2010/04/parnassus-13.jpg
https://vigilantcitizen.com/wp-content/uploads/2010/04/parnassus-13.jpg

And there are the references to death in the film that seem terribly
poignant in the light of what happened. Did you re-emphasise any
of that after his death?

The references to death were all in the original script, which
people don’t understand. They all thought we had written this
stuff after Heath had died and no, we didn’t change any of the
words. And that to me is what’s so kind of scary and spooky — why
was it so prescient? It seemed to be all about death, it’s so much
of it.

Source

Not only there are many references to death, there are many
references to sacrificial death. Knowing the odd
circumstances in which Ledger lost his life, could his death
be the result of a ritual sacrifice? Are there codes within
the movie relating to it? This might sound improbable to the
average person but, to the initiate of the occult practices of
the entertainment industry, it is a definite possibility. The
observations presented here might be coincidences or they
might be signs placed on purpose. One thing is for sure: they
are there. The first person that seemed freaked out by this
was the director himself, who was apparently a friend of
Ledger. In his interview with Sun Media, Gilliam stated:

“There are forces at work on this film, don’t get me into my
mystical mode ... but the film made itself and it was co-directed
by Heath Ledger!”

Why is he implying that other forces were at work during the
creation of this movie?
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The Hanged Man

Right before the traveling troupe finds Tony hanging under a
bridge, Dr. Parnassus pulls out the Tarot card of the Hanged
Man. It predicted what was about to happen but the occult
significance of the card is even more relevant:

“Esoterically, the Hanged Man is the human spirit which is
suspended from heaven by a single thread. Wisdom, not death, is
the reward for this voluntary sacrifice during which the human
soul, suspended above the world of illusion, and meditating upon
its unreality, is rewarded by the achievement of self-realization.”

— Manly P. Hall, The Secret Teachings of All Ages

The Hanged Man indeed refers to the myth of the dying god
who is committing the ultimate sacrifice in order to attain
immortality.

“There is present in the rituals similarities of concepts or beliefs.
In the ancient tradition it was believed that through the
connection of the body and blood of the Slain God that the people
became one with the deity. In the “Last Supper” Jesus declare that
the bread and wine were his body and blood, which he gave up
for the salvation of the people. Blood was believed to contain the
life force. The death of the king freed the inner spirit. Through the
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distribution of his body and blood, heaven and earth were united
and his vital energy renewed the kingdom.

The appearances of the Slain God have taken on various aspects
throughout the ages. His images can be seen in the Jack-in-the-
Green, the Hooded Man, the Hanged Man of the Tarot, the Lord
of Vegetation, the Harvest, and the free untamed aspect of the
forest.”

—Source

Anton and Valentina then find Tony hanging beneath
Blackfriars Bridge.

Ledger’s previous movie was The Dark Knight in which he played
The Joker — The Fool of the Tarot. Did The Fool evolve into the
Hanging Man?

This scene is inspired by the actual 1982 hanging of Roberto
Calvi (dubbed “God’s banker” due to his relations with the
Vatican). The hanging took place under the exact same
bridge. Although never publicly confirmed, there are strong
theories that Roberto Calvi’s death was a symbolic and
ritualistic murder carried out by the black Masonic lodge
called Propaganda Due, also referred to as P2. The name of
the bridge is very significant:

“Mr. Calvi’s investigation indicates that his father was strangled,
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before his body was weighted and suspended underneath
Blackfriars Bridge, probably by people who were in a small boat.
The choice of bridge may have been significant: the P2 members
referred to themselves as “frati neri” — black friars.”

-Source

Tony’s forehead bears strange occult markings as if to further
the sense of ritualistic murder in the minds of the viewers.

Phi is a Greek letter representing the Golden Ratio, a
mathematical proportion that is extremely important in
Freemasonry.

Why did the directors pay homage to this symbolic murder?
Dying Young

In an eerie scene where Tony (played by Johnny Depp)
guides a rich woman through her fantasy world, three boats
appear bearing the pictures of Rudolph Valentino, James
Dean and Princess Diana, three public figures who died
prematurely.
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Tony urges the rich woman to follow their path and to
embark on a gondola bearing the head of Anubis, the god of
the Dead. The woman sees the pictures and says:

“All these people ... they’re all dead.”
Tony replies:

“Yes ... but immortal nevertheless. They won’t get old or fat.
They won’t get sick or feeble. They are beyond fear because
they are ... forever young. They’re gods ... and you can join
them.”

He then adds:

“Your sacrifice must be pure.”

All of this is said by Johnny Depp, the actor who replaced
Heath Ledger after his premature death. The least I can say
is this: strange coincidence. The esoteric meaning of the
scene alludes to the death of the old self in order to give
birth to the new, spiritual self. Spiritually, however, this
metamorphosis is however obtained through self-sacrifice
and personal work, not by dying young. The public figures
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on the boats all died in “mysterious” circumstances. What is
the relation?

I wrote an article last year, Princess Diana’s Death and
Memorial: The Occult Meaning, in which I explore the
possible sacrificial nature of her death and the “goddess”
symbolism surrounding her memorial. Did the same thing
happen with Ledger?

Occultists believe that occult rituals, by definition, must have
an audience. The greater the number of witnesses, the better,
as they give those who execute the rituals more power and
potency. Was Ledger’s death a mega-ritual?

IN CONCLUSION

Many movies in Heath Ledger’s career have revolved around
occult themes, whether The Order, The Brothers Grimm or
The Imaginarium of Dr. Parnassus. Despite this last movie’s
positive moral lesson, it almost seems to have been written
with prior knowledge of his death. There is a definite aura
surrounding this actor and the mysterious circumstances
around his death only further this feeling. Terry Gilliam said
about Heath:

“Everyone said he died young, but I think he was about 150 when
he died. This was not a kid. There was wisdom there. I didn’t
know where it came from — none of us knew — but everybody that
was close to him says the same thing.”

People close to Ledger observed a strange transformation in
him during the filming of Batman: The Dark Knight. Shortly
before his death, he posed for this artwork painted by his
friend Vincent Fantauzzo.

52


http://vigilantcitizen.com/vigilantreport/princess-dianas-death-and-memorial-the-occult-meaning/
http://vigilantcitizen.com/vigilantreport/princess-dianas-death-and-memorial-the-occult-meaning/

The artist depicted Heath surrounded by two ‘mind spirits’
whispering into his ears. Vincent said the whispering spirits
represent Heath’s inner thoughts. What was going on in his
head? Was he a victim of mind control or possession? Was he
sacrificed by an occult brotherhood? No positive answer can
be given at this point and time. All I can say for now is Heath
Ledger’s last line in the film, and his last ever as an actor:
Don’t shoot the messenger.
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THE ESOTERIC INTERPRETATION OF "PAN'S
LABYRINTH"

“Pan’s Labyrinth” is a profound movie telling the story of a
young girl’s quest to escape the cruelties of Spanish Fascism.
The movie also contains a great amount of occult and
archetypal symbols telling another story: one of esoteric
illumination through a test of character and ritual initiation.
We will look at the occult and archetypal symbolism found
throughout the movie and their relation to Ofelia’s quest.

Pan’s Labyrinth (Spanish title: El laberinto del fauno) is a
Spanish language fantasy film written and directed by
Guillermo del Torro, director of The Devil’s Backbone, Hellboy
and Blade II. The movie’s compelling storyline, rich
mythological background, and strange fantasy world caused
many movie critics to consider it as the best movie of 2006.

Like many fairy tales, Pan’s Labyrinth is an allegorical story
that can be interpreted in numerous ways and on many
simultaneous levels. While researching this movie, I came
across psychological, sociological and political
interpretations of Pan’s Labyrinth, but almost none relating
to the occult symbolism permeating the work and I've found
almost nothing regarding its underlying esoteric story of
initiation. This came as surprise as Del Torro himself
described the movie as a “parable” and the numerous
references to occult mysteries certainly point this way. We
will, therefore, look at the mystical and archetypal
symbolism found in the movie and see how they fit into this
rich story of esoteric initiation.
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One of the reasons why the movie deeply moves its viewers is
probably the presence of archetypal myths and symbols that
deeply resonate in the collective and personal unconscious:

“Indeed, once upon a time is a good place to start with a film like
Pan’s Labyrinth. It is a fairytale above all, an especially dark one
too that contains all of those classic mythical archetypes of Jung’s
collective unconscious. We think of, for instance, the evil king,
the heroine in distress, parallel universes, chimerical creatures,
and the marching battle between good and evil as portrayed in
the story. These are all universal themes, patterns and character
types we see in classical fairytales over and over again; the type
that led Jungian analyst Donald Kalsched to assert that “When
human resources are unavailable, archetypal resources will
present themselves.” The same can be said of our lead princess,
Ofelia. A girl stripped of humanity, crushed by grim realities and
forced to draw upon the archetypal myths of the collective human
imagination.”

— DPsycho-Critical Analysis of “Pan’s Labyrinth”: Myth,
Psychology, Perceptual Realism, Eyes & Traumatic Despondency
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MOVIE OVERVIEW

The faun protecting Ofelia from the world’s
cruelty

The movie takes place in the mountains of fascist Spain at a
military camp fighting against the rebels. Ofelia, a young girl
with a wild imagination, obsessed with books and fairy tales,
travels with her weak, pregnant mother to meet her new
stepfather, a merciless captain of the Spanish army. Upon
her arrival, she discovers a labyrinth and meets a faun that
tells her that she is a princess from the “Underworld”. He
promises her that she can go there and be reunited with her
father as long as she completes three tasks for him. In her
attempts to complete these tasks, Ofelia is forced to deal with
the reality of mortality, the absurdity of war and the meaning
of self-sacrifice.

The tale revolves around the juxtaposition of the harsh and
oppressive nature of the real world with the magical and
sometimes disturbing fairy tale world of the little girl. The
faun (named Pan in the English translation) is a horned beast
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that guides Ofelia through her initiation process and shows
her the way to depart from the absurdity of the material
world to re-enter the glory of the spiritual plane, where
illuminated beings live: the Underworld.

HAVING “EYES TO SEE”

Placing back the faun's missing eye

At the beginning of the movie, Ofelia is almost instinctively
lead to a mysterious monument depicting the faun with a
missing eye. She finds the missing eye and places it back into
its socket. A magical insect/fairy suddenly appears: Ofelia’s
magical quest can begin. There is a great importance placed
on eyes and sight in the movie and this scene tells the
viewers, right from the start, that Ofelia’s quest is occult in
nature as not many have the “eyes to see” the invisible world
she is about to experience.

“Having mentioned sight, the film has much to say about it.
Guillermo Del Toro almost seems to presuppose that the viewer
needs a third “Zen” eye to capture the quintessential truths buried
deep within the film’s archetypal margins. As Derrida posited,
the most important meanings are not in the text itself, but “in the
margins,” or subtext. In other words, scientists and secularists
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need to leave the theater. When Ofelia returns the eye of the
statue to its rightful place, her fantastical journey immediately
begins. Her eyes allow her to see things both visible and invisible,
real and unreal, which starkly contrasts with the fascist villain,
Captain Vidal, one who punctures the eyes of others and believes
not in what cannot be physically seen.”

—1Ibid

The importance of the Eye is of the utmost importance in
occult symbolism and can be dated back to ancient Egypt
with the myth of Horus’ eye being restored by Toth. While the
right eye is associated with the perception of concrete and
factual information (male side of the brain), the left eye of
Horus perceives the mystical, the spiritual and the intuition
(the female side of the brain). By placing back the eye in
its place, Ofelia restores the all-important balance needed to
embark on her alchemical transformation.

Ofelia soon realizes however that the adults surrounding her
certainly do not believe in what cannot be physically seen,
making her quest quite a lonely one.
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THE OPPRESSIVE FATHER-DICTATOR AND THE CRONUS
COMPLEX

Captain Vidal cursing at Ofelia

Once she has arrived at the war camp, Ofelia meets with
her new step-father, the cruel and sadistic Captain Vidal. The
character is a representation of Spanish Fascism and, on a
philosophical level, of the oppressive material world, most
people abide in without questioning which prohibits the full
emancipation of the being. This phenomenon is known as
the “Cronus Complex”, Cronus being the Greek mythological
figure representing time, death and harvesting.
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Cronus devouring his child by
Goya

“The Cronus Complex is not a murderous tendency per say, since
Cronus did not just got rid of his offspring, but a destructive
ingestive process which hinders the child’s capacity to exist
separately and autonomously from the parent. In consuming his
child, Cronus does not only aim to annihilate him but does so
by making him part of himself. According to Bolen, since ancient
times, the Cronus Complex is a tendency through which male
oriented cultures have maintained power. That is evident is
systems such as Fascism, one of the most radical mutations of
patriarchy.”

—John W. Crandall, The Cronus Complex

Cronus is also known as “father time”. Captain Vidal is often
shown looking at and maintaining his watch, time being the
most damning limitation of the material world. Ofelia—and
everyone around her—is terrified by Captain Vidal but, in
order to complete her initiation, Ofelia will need to
emancipate herself from this oppressive father figure and,
most importantly, get in touch with her oppressed feminine
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and magical side. Restoring the equilibrium of duality is a
necessary step in alchemical transformation.

THE FAUN AND HIS LABYRINTH

Disgusted by her new life, Ofelia is led by a fairy to an
overgrown labyrinth where the Faun steps out of the
shadows. When she asks him “Who are you?”, he replies “I’ve
been called so many names that only the wind and the trees
can pronounce. I am the mountain, the forest, the earth. I am
... a faun.” He then continues: “It was the moon that bore you.
And your real father waits for your return, but first, we must
be sure that you have not become mortal”.

In ancient mythology, fauns, satyrs, and the Greek god Pan
were somewhat similar as they all bear the hindquarters,
legs, and horns of a goat. Pan is a prototype of natural energy
and is undoubtedly a phallic deity, representing the
impregnating power of the sun. The faun becomes a sort of
spiritual guide to Ofelia, helping her through the actual and
figurative labyrinth she must go through. Despite the faun’s
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monstrous appearance—which leads viewers to think at first
that he is the “bad guy”—he is actually the only being in
Ofelia’s life that understands her desire to “become more”
and to reach her full potential. The actual “bad guy” in the
movie is not the hideous creature, but the cruel step-father.

The Labyrinth

“Labyrinths and mazes were favoured places of initiation
among many ancient cults. Remains of these mystic mazes
have been found among the American Indians, Hindus,
Persians, Egyptians, and Greeks.” — Manly P. Hall, Secret
Teachings of All Ages

Found in the initiation rites of many ancient civilizations,
mazes were symbolic of the involvements and illusions of the
lower world through which wanders the soul of man in its
search for truth. Pan’s Labyrinth is mostly a figurative one
as Ofelia must avoid the pitfalls and the dead-ends of the
material world in order to be reunited with her true father.
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THE FIRST TASK: FINDING THE SACRED FEMININE

The first task given by the Faun to Ofelia is to retrieve a key
from a giant toad who is sucking the life out of an ancient fig
tree. There starts the quest for “returning to the womb” and
the rekindling the oppressed feminine. The interior of the
tree is damp and moist, symbolizing once again the womb-
giver of life. The tree itself looks like a uterus.

Ofelia wearing a black version of the dress of Alice in
Wonderland. Also, a picture of a uterus, in case you forgot what
one looks like.

Ofelia’s trauma/fascination with the feminine principle is
expressed many times in the movie, mainly through her
weak and pregnant mother who ultimately has to give her
life to give birth. In one disturbing scene, Ofelia sees in her
Book of the Crossroads the outline of a uterus that becomes
red, predicting her mother’s complications.
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THE SECOND TASK: THE PALE MAN

Having successfully completed the first task, Ofelia receives
a second mission from the faun which is the retrieval of a
dagger from the Pale Man. There is, however, e important
condition: She cannot eat anything there.
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The immobile Pale Man with his eyeballs on a plate in front on
him

The Pale Man is a big flabby creature sitting in front of a
great feast. Looking around, Ofelia sees stacks of shoes and
depictions of the Pale Man eating children, which is, once
again reminiscent of Goya’s depiction of Cronus. The Pale
Man is a gruesome representation of the oppressive powers
of Ofelia’s world - Captain Vidal, Spanish Fascism and the
Catholic Church. To further this comparison, a scene of Vidal
having dinner with his guests, including a Catholic priest,
is shown in parallel, in which nobody dares to question the
Captain’s cruel motives.

Ofelia manages to retrieve the dagger, but on her way out,
cannot resist the temptation of eating a big juicy grape,
symbolizing the wealth accumulated by the Cronus figures.
This awakes the Pale Man, who immediately places his
eyeballs in his hands and starts chasing Ofelia.
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The pale Man has is eyes in his hands, representing the
fact that he can only sees what is palpable. It can possible
represent the stigmata.

Ofelia manages to escape the Pale Man, but at what cost?

THE THIRD TASK: THE ULTIMATE SACRIFICE

The Faun was furious at Ofelia for giving in to the
temptations of the material world and questioned her
worthiness to become a true immortal. He therefore leaves
her in coldness of the real world, where Ofelia has to witness
war, torment and sadness. Shortly after Ofelia’s mother’s
death, however, the faun reappears, to the great joy of the
girl. He allows her to complete her initiation, but he demands
her complete obedience. For her final task, the Faun asks
Ofelia to bring her new born baby brother to the labyrinth
at night during the full moon, the prime time to complete a
spiritual transformation in occultism.

Ofelia must therefore steal the baby from Captain Vidal by
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drugging him and runs to the labyrinth, where the faun
awaits her.

The faun awaiting Ofelia holding the dagger

The faun asks Ofelia to give him the baby so he can prick
him with the dagger and obtain a drop of blood from him.
Ofelia refuses. The faun loses his patience and reminds her
that he requires her full obedience, but she still refuses. At
this point, Captain Vidal finds Ofelia, whom, in his point of
view, is talking to herself (as he cannot see the faun). He takes
the baby from her and shoots her.
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Ofelia laying bloody on the ground after being shot by Captain
Vidal

Drops of Ofelia’s own blood falls into the labyrinth, thus
accomplishing the final task required for her initiation: self
sacrifice.

THE INITIATION

While we see Ofelia laying bloody on the ground, she is also
shown in another realm, the Underworld, reuniting with her
true parents.
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Ofelia reuniting with her parents, symbolizing her successful
initiation

The entire palace bears the shape of a vesica piscis, an
ancient occult symbol representing the vulva, the entrance
to the womb and the gateway to another world. Standing
on three pillars, the father, the mother and the soon to be
princess will complete trinity of the Underworld. The faun
greats Ofelia, telling her she did well by going against his
orders and sacrificing her life to protect her innocent
brother. Indeed, a strong will, sacrifice and rebirth are
necessary for the completion of an initiation into occult
mysteries.

Ofelia is then shown again laying on the floor bloody, making
the viewers ask themselves: did this actually happen or is it
all in the girl’s imagination?

IN CONCLUSION

Pan’s Labyrinth describes the quest of a young girl unable
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to cope with the harshness of the physical world, where
dehumanization and repression crush her innocent and
playful spirit. It has been shown that children often
psychologically respond to an unbearable reality by
dissociating into a fantasy world, where magic, adventure
and wonder are to be found. Ofelia is often reminded by
her mother that “magic does not exist her and no one else”.
The magical world however seems to exist beyond Ofelia’s
imagination. One example is the mystical plant given by the
faun, the mandrake, which was healing Ofelia’s mother from
her ills, until she found it under her bed and, disgusted by it,
burned it.

Ofelia with the mandrake, the “plant that wanted to be a man”.
Its presence in the movie is a reminder that all magic is not fairy
tales and that occult knowledge can have actual applications in
real life.

The mandrake is an important plant in occult lore mainly
due to the fact that its roots are often shaped like a human
body, complete with arms and feet.
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The mandrake in ancient documents

“The occult properties of the mandrake, while little understood,
have been responsible for the adoption of the plant as a talisman
capable of increasing the value or quantity of anything with
which it was associated. As a phallic charm, the mandrake was
considered to be an infallible cure for sterility. It was one of the
Priapic symbols which the Knights Templars were accused of
worshipping. The root of the plant closely resembles a human
body and often bore the outlines of the human head, arms, or
legs. This striking similarity between the body of man and the
mandragora is one of the puzzles of natural science and is the
real basis for the veneration in which this plant was held. In Isis
Unveiled, Madam Blavatsky notes that the mandragora seems
to occupy upon earth the point where the vegetable and animal
kingdoms meet, as the zoophites and polypi doin die sea. This
thought opens a vast field of speculation concerning the nature of
this animal-plant.”

—Manly P. Hall, The Secret Teachings of All Ages

This movie is one of opposites and reversals: reality versus
fiction, good versus evil, innocence versus adulthood,
feminine versus masculine, overworld versus underworld,
etc. Even the very ending can be interpreted in two opposite
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ways: either Ofelia created a fairy-tale world in her head to
escape real life and ultimately committed a form of suicide
or she’s simply an awakened being who saw what the masses
bound to the material world cannot see and ultimately
completed her process of illumination to become a true
immortal. The story is also an inversion of the usual
paradigm for self-actualization: Ofelia’s transformation
happens in the shadows and in the dark while
enlightenment, as it name says, is associated with light;
Ofelia’s illumination happens in the Underworld while
spiritual transformation is usually associated with “the
heavens”; the initiator himself, Pan, is a deity known for
getting drunk in the woods and frolicking nymphs (and the
odd goat) while illumination is based on the mastery of one’s
lower impulses; the completion of Ofelia’s initiation requires
her to crawl in the mud, be chased by a Pale Man and finally
spill her blood while the usual path to illumination is based
on the master of self and uncorrupted virtue. So what is the
true fate of Ofelia? As the last line of the movie states: the
clues to the answer can be found by those who have the eyes
to see.

72



THE OCCULT SYMBOLISM OF MOVIE
"METROPOLIS" AND ITS IMPORTANCE IN POP
CULTURE

Fritz Lang’s 1927 movie “Metropolis” is one of those timeless
classics that withstand the test of time. Rather than becoming
forgotten and obsolete, “Metropolis” is increasingly relevant
as many of its predictions are becoming reality. We will look
at the underlying occult message of the film and the usage
of its imagery in the acts of pop stars such as Lady Gaga,
Madonna, Beyonce, Kylie Minogue and others.

Metropolis is a silent science-fiction movie released in 1927
by Fritz Lang, a master of German Expressionism. Set in
a futuristic dystopia divided into two distinct and separate
classes—the thinkers and the workers—>Metropolis describes
the struggles between the two opposite entities. Knowing that
it was produced in 1927, viewing this movie today is quite an
experience as many “sci-fi” aspects of the plot are eerily close
to reality. Metropolis describes a society where the “New
World Order” has already taken been implemented and a
select elite live in luxury while a dehumanized mass work
and live in a highly monitored hell.

As we have seen in previous articles on The Vigilant Citizen,
Metropolis is excessively echoed in popular culture,
especially in the music business. Whether it be in music
videos or photo shoots, pop stars are often portrayed as the
character Maria, an android programmed to corrupt the
morals of the workers and to incite a revolt, giving the elite
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an excuse to use violent repression. Are pop stars used by the
elite in the same matter, to corrode the morals of the masses?

MOVIE ANALYSIS

THE WORKERS

The workers at shift change.

The movie opens by showing the workers and their city,
situated deep below the earth’s surface. They are shown
dressed alike, walking in sync, holding their heads down
in submission, resignation, and desperation. Throughout the
movie, the human cattle is depicted as being physically and
mentally exhausted, highly impressionable and, let’s say it,
all-around dumb. Like a flock of sheep, the workers move in
crowds, are very impressionable and can easily be deceived.
This description of the masses corroborates those of Walter
Lippmann, an American thinker who, five years earlier in
Public Opinion, compared the general public to a “bewildered
herd” that is not qualified to manage its own destiny. Joseph
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Goebbels, the head of propaganda of the Nazi regime, was
also in accord with the movie’s conception of the general
public. Hitler famously said “How fortunate for leaders that
men do not think”.

The workers labor in a monstrous machine, a hellish
industrial complex where they must accomplish repetitive
and dehumanizing tasks. At one point, the machine is
compared to Moloch, the ancient Semitic deity honored by
human sacrifices.

In one of his visions, Fredersen sees the Machine turning
into Moloch. The workers are fed to the beast as human
sacrifices.
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Moloch the God Baal, the Bull of the Sun, was
widely worshipped in the ancient Near East and
wherever Carthaginian culture extended. Baal
Moloch was conceived under the form of a calf
or an ox or depicted as a man with the head of
a bull. The sacrifices went through the “belly of
the beast”.

The tasks assumed by the workers are purely mechanical,
needing absolutely no brain power, making them nothing
more than an extension of the machine.
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The workers accomplish repetitive, mind-numbing tasks,
stripping them of their humanity.
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THE THINKERS

The gleaming city of the Thinkers

If the workers live in a hellish underground dystopia, the
thinkers conversely evolve into a gleaming utopia, a
magnificent testimony of human achievement. This shiny
city could not, however, be sustained without the existence
of the Machine (Moloch) and its herds of workers. On the
other hand, the Machine would not exist without the need
to sustain a city. We find here a dualistic relation where two
opposite entities exist in mutual dependence, a concept that
has deep occult resonance.
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As
deep as
lay the workers’

city below the earth,

SO ]*ligh above it towered

the complex named the “Club

of the Sons,” with its lecture halls

In a thinly veiled reference to the hermetic axiom “As Above,
So Below”, the movie describes the mirroring yet opposite
environments in which in the thinkers and the workers live in.
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Tue Gerar Sympow orF SoLomon

The Hermetic Seal of Salomon
visually depicts the concept of “As
above, So below” while representing
opposites energies mirroring each
other to achieve perfect balance. Fritz
Lang’s world perfectly recreates this
concept.

JOH FREDERSEN, THE DEMI-GOD

The city was founded, built and is run by the autocratic Joh
Fredersen. As the creator and only ruler of Metropolis,
Fredersen is likened to the Gnostic demiurge, a demi-god
who is creator and ruler of the material world.
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Joh Federsen, plotting his next move. He is holding a compass,
reminding viewers of his role as the “great architect” of
Metropolis.
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William Blake's representation of the
gnostic demiurge, creator, and ruler of
the imperfect lower plane, where sin
and suffering prevails. The compass
borrows from Masonic symbolism for
God as the “Great Architect of the
Universe”.

Joh’s son, named Freder, who, like all sons of managers, was
enjoying a life of luxury, discovers the harsh reality of the
workers of down under. Wanting to experience the worker’s
reality first-hand, Freder descends to the lower level and
trades places with a worker. Freder, therefore, becomes a
Christ-like figure, a savior who descends from above. He also
becomes enamored with Maria, a saintly young woman from
the proletariat.
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MARIA

Maria, preaching to the workers.

Maria is a charismatic woman that is highly admired by her
fellow workers. Understanding their suffering and despair,
and knowing that a revolt is brewing, Maria preaches peace
and patience, prophesying the coming of a “mediator”, who
would become the “heart between the head (the thinkers)
and the hand (the workers)

At one point, Maria tells the story of the tower of Babel, upon
which would be written:

“Great is the world and its Creator! And great is Man!”

This statement has a deep resonance in Mystery Schools as it
is taught that men have the potential to become gods through
enlightenment. Throughout the ages, monuments and
architecture were used to communicate the principles of the
Mysteries and to celebrate the greatness of the human mind.
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Partially for those reasons, there are numerous links
between Freemasonry and the Tower of Babel.

“As regards to Masonry, Babel of course represented a Masonic
enterprise and early expositors reaped full benefit from the facts.
They remembered that the people, who were of ‘one language
and one speech’ journeyed from the East to the West, like those
who have been tried and proved as Master Masons. When they
reached an abiding place in the land Shinar, it is affirmed that
they dwelt therein as Noachide, being the first characteristic
name of Masons. It was here that they built their high tower of
confusion. Out of evil comes good, however, and the confusion of
tongues gave rise to ‘the ancient practice of Masons conversing
without the use of speech.”

-Arthur Edward Waite, A New Encyclopedia of Freemasonry
and of Cognate Instituted Mysteries: Their Rites, Literature and
History, Volume I

“In several early Masonic manuscripts — for example, the
Harleian, Sloane, Lansdowne, and Edinburgh-Kilwinning - it is
stated that the craft of initiated builders existed before the
Deluge, and that its members were employed in the building of the
Tower of Babel.”

— Manly P. Hall, The Secret Teachings of All Ages

“.. at the making of the Tower of Babel there was Masonry first
much esteemed of, and Nimrod was a Mason himself and loved
well Masons.”

—John T Lawrence, The Perfect Ashlar

However, says Maria, “one man’s hymns of praise became
the other man’s curse”. In other words, the monument
praising the greatness of the human spirit was built with
the blood and sweat of workers who knew nothing of the
Thinker’s grand vision. And, in the film, the same thing is
happening all over again. The name of the demi-god Joh
Fredersen’s headquarters? Of course ... The New Tower of
Babel.
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Joh Ferdersen’s headquarters named the New Tower of Babel.
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ROTWANG

Rotwang with his trademark mechanical right hand, which
replaces the one he lost during one of his experiments. Is this
a symbol signifying that the inventor embraces the “left-handed
path”?

Upon learning that the workers are planning an uprising, Joh
Federsen seeks the advice of Rotwang, an inventor, and mad
scientist. Although his work utilizes the latest of technologies,
many clues within the movie indicate that he also taps into
ancient occult knowledge to create his inventions. He is said
to live in “a small house overlooked by the centuries,”
symbolically meaning that the scientist’s arcana descended
from ancient occult traditions; the basement of his house
has a secret trap door leading to 2,000-year-old catacombs,
further alluding to the ancient and mysterious sources of
Rotwang. Furthermore, the front door of his house bears a
pentagram, which refers to the Pythagoreans, occultism, and
Freemasonry.
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A pentagram on Rotwang’s door. Disciples of Pythagoras affixed
a pentagram on their door as a secret sign of mutual recognition.
The sign and its meaning could remain secret despite that public
display because only those initiated into the mysteries of
Pythagoras’ geometry were able to draw it correctly and to
appreciate its deep significance as a symbol for and gateway to
those mysteries.

If we were to do real-life comparisons, Rotwang is to Joh
Fredersen what John Dee was to Queen Elizabeth I: an
esteemed advisor immersed in the worlds of science, magic,
astrology and Hermetic philosophy. If Fredersen represents
our world’s rulers, Rotwang is the occult pendant of decision-
making, the mystical entity that is hidden from the public but
always historically present.

The inventor proudly presents to Fredersen his latest
invention, the Machine-Man, which he considers to be the
“Man of the Future”. The android has the faculty of taking the
form of any person and, says Rotwang, “no one will be able
to tell a Machine Man from a mortal!”. The transhumanist
dream was already present back in the early 1920s.
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Fredersen then tells Rotwang to give the Machine-Man the
likeness of Maria in order to use her credibility and charisma
to spread corruption among the workers.

Maria laying down while Rotwang gives her likeness to the
android. Notice the inverted pentagram right above the
Machine-Man's head. If the upright pentagram represents
healing, mathematical perfection, and the five elements, the
inverted pentagram stands for the corruption of those principles
and black magic.

So what do today’s pop stars have in common with this
android, programmed by the rulers, with a mix of science
and occultism? Well ... everything.
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Beyonce

Kylie Minogue
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Lady Gaga in Paparazzi video

Lady Gaga in Dave Lachapelle photo shoot that is heavily
inspired by Metropolis.

Freddie Mercury from Queen with his face instead of
Maria’s in Radio Gaga. Lady Gaga's name was inspired
by this song and video, which contains a lot of
footage from Metropolis.
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Janelle Monae

Metropolis themes are also very prevalent in fashion

Back to the movie. The android completed, Rotwang tells it:
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“I want you to visit those in the depths, in order to destroy the
work of the woman in whose image you were created!”

Robot-maria responds:

One eye closed with a devilish grin. You probably
know the importance of the single eye from previous
articles and the ridiculous amount of pop artists who
flash it.

The Maria android is then sent to Yoshiwara, a man’s club,
where she performs erotic dances. In one of her acts, she is
portrayed as Babylon, the Great Harlot of the Apocalypse.
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Playing the role of the Great Harlot Babylon of the Book of
Revelation. “And the woman was arrayed in purple and scarlet
color, having a golden cup in her hand”. She is held up by the
seven deadly sins.

Do this scene remind you of a classic music video?
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Madonna - Material Girl. How many realized that she was playing
the role of Babylon here?

The programmed Maria performs mesmerizing dances in
front of an avid public, causing men to fight, to lust, to be
jealous and to commit the rest of the deadly sins. When she’s
with her fellow workers, Maria acts as an “agent-
provocateur”, inciting the working men to riot and giving Joh
Fredersen reason to use force against them. She is basically
acting against the best interest of the public and for the
interest of the elite.

With the help of their foreman (because they can’t really
think for themselves), the workers ultimately realize that
they have been misled by the android. Believing that she’s a
witch, they find robot-Maria and burn her at the stake.

The movie finishes with this caption:
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THE MEDIAIOR
BETWEEN HEAD AND HANDS

MUST BE THE HEART!

This “moral of the story” is basically a message to the elite, a
tip to keep the masses in check: in order to keep the oppressed
content, you must capture their heart. That is what the media
accomplish.

Which is kind of reminiscent of this music video’s ending:

Madonna'’s Express Yourself video heavily borrowed its imagery
from Metropolis. In turn, Christina Aguilera’s Not Myself Tonight,
heavily borrowed from Express Yourself.

THE MORAL OF THE STORY

The moral of the story of Metropolis is not “let’s abolish all
inequities and rebuild a world where everyone is equal” and
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it is certainly not “let’s be democratic and vote for who we
want as a ruler.” It is more “let’s send the workers back
to the depths where they belong, but with the addition of
a mediator, who will be the link between the workers and
the thinkers”. So, when all is said and done, the movie is
intrinsically “elitist,” as it still calls for the existence of an
elite group of people holding most of the resources and
managing a working class. In the end, the workers — and
Freder — were duped, believing that their conditions would
change. In fact, the status-quo remained and Joh even got his
naive son to give the elite a friendly image while reporting
everything happening in the depths, resulting in tighter
surveillance and control.

Who is the Freder of today’s working class? The media. Media
is the mediator. That is its function.

Fredersen, the link between “the hand and the head”, the Workers
and the Thinkers. This role is played today by the media.

Mass media manipulate the masses’ thoughts and feelings
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on a daily basis, tricking them into loving their oppression.
Popular culture is the entertainment branch of mass media
and pop music is the fun way to communicate the elite’s
message to the youth. References to Metropolis in pop music
are, almost, winks to those in the know, the initiates, as if
to say “this star is working for us”. So go ahead and be an
ignorant, degenerate and materialistic person, like in the
videos ... that’s what they want you to be.

ANALOGIES BETWEEN METROPOLIS AND TODAY'S POP
CULTURE

But why Metropolis? Why has it become the code for
“INMuminati star”? If you’ve read other articles on this site,
you’ve probably realized that the movie touches upon all of
the themes of today’s “Illuminati agenda”: transhumanism,
mind control, dark occultism, degradation of morals, police
state, all-seeing government. Metropolis is basically a
blueprint for population control. Like Maria, today’s pop
stars are recruited from the working class and literally
programmed and reinvented to become the hidden ruler’s
spokespersons. Notice how many pop stars have wild alter-
egos, with a different name and personality. Part of the stars’
role is to promote the elite’s agenda through music and
videos, making it sexy and attractive.

IN CONCLUSION

Metropolis is a definitely a movie “by the elite, for the elite”.
It tackles the concerns of those managing the world and
presents a solution that does not disturb the status-quo. The
movie is also permeated with Masonic symbolism and
contains many symbols referring to ancient Mysteries which
were meant to be decoded by proper initiates. In other
words, the movie was primarily aimed at the ruling class.

So why do singers love it so much? Well, they probably don’t
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love it as much as those behinds the scenes, the directors, and
image-makers, those who have power in the music business.
They decide what the stars do and stand for. And today’s
popular culture is elitist, permeated with Illuminati
symbolism and promotes moral degradation and the
debasement of traditional values. Our pop stars channel
Maria, the programmed android, through their acts and
accomplish the same functions. Why else would they dress
like her? If artists always embodied absolute freedom and
creativity, why do singers play the role of a mind-controlled
android? Because that’s what they are.

Metropolis is indeed a great movie. So great that it is only
becoming relevant 80 years after its release. But if the elite
has it their way, it will be even more relevant in the years to
come.
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HOW THE ANIMATED SERIES G.lI. JOE PREDICTED
TODAY'S ILLUMINATI AGENDA

G.I. Joe is an iconic cartoon TV show that marked an entire
generation of young boys during the 80s. Most fans still recall
the main characters and the epic gunfights. But what about
the storyline? A look at the TV series in today’s context is
quite a strange experience: Many of Cobra’s “far-out” plots
are actually happening today. Could G.I. Joe be a case of
predictive programming? We will look at some G.I. Joe
episodes describing the replacement of the US dollar and the
usage of mind control on celebrities and civilians and see
how they relate in today’s context.

As a guy who grew up in the 80s, I can personally attest that
G.I. Joe was definitely on the menu in my after-school TV
cartoon line-up. If you’re a younger reader, let me tell you
this (at the risk of sounding like a grumpy uncle): G.I. Joe
wasn’t your wimpy Dora the Explorer cartoon. It was a half-
hour full of bad-ass characters face-kicking and laser-gun-
shooting their way to victory. And that’s pretty much what
I remembered of this TV show - laser-gun shootouts — until
recently.

A reader of this site recommended I view a particular
episode of the series called Money to Burn, which depicts in
great detail a vital part of today’s NWO agenda (discussed
later). I was in shock. So I watched other episodes in the
series and this is what I saw: psychological warfare, tapping
into occult forces to obtain political power, military research
funded by huge corporations and mind control used on
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civilians and celebrities. The series pretty much summed up
the entire contents of the Vigilant Citizen website. Most of
the shady things are accomplished by Cobra Commander, the
“bad-guy” of the show, who is a ruthless terrorist aiming for
world domination. The Joes always managed to stop Cobra,
however, dismantling his evil schemes in an orgy of laser-
gun fire and spectacular explosions.

Cobra Commander angrily pointing at something.

Watching the shows today, however, was very unsettling:
Because of open-access information laws and the Internet, it
is slowly coming to light that today’s shadow governments
are actually carrying out most of Cobra’s plans ... in real life.
News about these plans come on a daily basis in mainstream
news. Did G.I. Joe contain “predictive programming”, a
technique based on planting ideas and concepts in the brains
of viewers in order to make them seem normal and easily
accepted when they actually happen?
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SHOW OVERVIEW

G.I. Joe: A Real American Hero ran in syndication from 1985
to 1989. The opening title sequence stated: “G.1I. Joe is the code
name for America’s daring, highly-trained Special Mission
force. Its purpose: To defend human freedom against Cobra, a
ruthless terrorist organization determined to rule the world.”
The shows ended with a public service announcement,
where the Joes gave safety tips to the children. These
announcements always concluded with a now-famous
saying: “Knowing is half the battle!”

A mustache makes you automatically credible.

The animated series was designed to promote Hasbro’s line
of action figures of the same name. In fact, each episode
purposely featured a different character in order to boost the
associated toy’s sales. Maybe this is the reason why the Joes
had relatively lame and clichéd dialogue compared to the
more complex and interesting Cobras. Other than promoting
merchandise, the series pushed an obvious pro-American-
military-industrial-complex agenda, a reflection of the
Reagan-era dogma happening at the time, which was
characterized by a showdown with the Soviet Union. In this
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context, one might expect the Cobra Organization to
represent the “evil communists” as was the trend in so many
movies in the 1980s.

Surprisingly, that is not the case. The “bad guys” in G.I. Joe
are actually funded by a huge American corporation named
Extensive Enterprises and its reptilian leaders (wink to David
Icke) carried out their devious plans from hidden “Cobra
Temples”. These bases, established all across the world with
no regard to national borders, were often situated in mystical
locations, such as Easter Island or by China’s underground
terracotta warriors (Cobras apparently believe in the powers
of geomancy). In fact, the Cobra Organization bears few
characteristics of a communist or “terrorist” organization
and many characteristics of an elitist secret society in the
style of what we call the Illuminati.

The “Cobra Command” shaped like an unfinished pyramid. This
shape can be found in many instances in Cobra Temples.
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The unfinished pyramid is
today’s most famous
llluminati symbol.

Even more significant is the plot of the first G.I. Joe episode
ever aired. In the mini-series, titled Pyramid of Darkness,
Cobra seeks to take control of the world by shutting down the
power grid of the Northern Hemisphere.
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The Cobra elite visualizing their plans for creating a Pyramid of
Darkness on earth. Creating a pyramid to keep the world “in the
dark” is a powerful symbol for llluminati control of the masses.
The word llluminati stands for “the enlightened” ... most of its
power is based on the masses being as ignorant and
dumbed-down as possible. In other words: in the dark.

As we watch later episodes, it becomes noticeable that Cobra
Commander’s numerous plans to conquer the world are
eerily similar to actual events happening today, 25 years after
the broadcast of these episodes, in another example of how
“science fiction” is indeed becoming reality. Here are some
aspects of the Illuminati agenda that were exploited in G.I.

Joe:

MAKING PAPER MONEY WORTHLESS AND TAKING
POSSESSION OF PEOPLE’S GOLD

In the episode entitled Money to Burn, Cobra finds a way to
instantly burn all of America’s paper money using a “thermo-
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molecular ignition transmitter”, effectively rendering the
American dollar useless.

A scared lady seeing her money bursting into flames.

Cobra then addresses the nation through a TV broadcast (he
seems to have easy access to mass media). This is what he
says:

“Attention citizens! Due to the financial irresponsibility and
incompetence of your leaders, Cobra has found it necessary to
restructure your nation’s economy. We have begun by eliminating
the worthless green paper, which your government has deceived
you into believing is valuable. Cobra will come to your rescue and,
out of the ashes, will arise a NEW ORDER!”

This is pretty deep stuff for a show aimed at children under
12. This speech basically outlines the modus operandi of the
Mluminati shadow government: create a crisis, cause chaos,
claim to have the only solution, get people to beg for that
solution, and restore “Order out of Chaos”. Furthermore,
declaring this New Order to rise out of its ashes is
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reminiscent of the Masonic concept of a phoenix rising out of
the ashes.

There is truth in Cobra’s statement regarding the real value
of paper money. The American dollar has had no actual value
since 1971 when the gold standard was abandoned by the
Nixon administration. The American dollar’s value used to
be based on a fixed weight of gold. Today it can effectively
lose all its value and become worthless overnight, as its value
is not backed by any tangible goods ... and this is what was
happening in this episode of G.I. Joe.

After Cobra’s announcement, the dazed and confused
American people assemble before the Department of
Treasury and shout “We want money!”, begging the
government to provide a solution to their problem. The Joes
see the situation and observe that “buying and selling have
been replaced by rioting and looting”.

Then Cobra appears on TV again and says:

“Citizens of the United States, I am pleased to announce Cobra’s
economic recovery plan! If you want money to buy food for your
children, take all your valuables to the nearest branch of
Extensive Entreprises. There, all goods will be exchanged for
Cobra currency!”
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Cobra presenting the new currency to be exchanged for people’s
valuables, such as gold.

This exact phenomenon is happening today. There is
currently a sustained effort to take gold and other valuables
off the hands of the public through “Cash for Gold” programs.
You might have been assaulted by ridiculous ads like these:
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Don't listen to MC Hammer and Ed McMahon. Keep your gold and
buy more of it!

In a hidden Cobra Temple, the heads of Extensive Enterprises
show a rich client the “largest stockpile of tangible assets
ever assembled”.

A vault full of the ignorant people’s gold.
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Fortunately, the Joes come to the rescue, restored the
American dollar and destroyed pretty much everything in
sight, including the Cobra Temple. Yo Joe!

MIND CONTROLLING CELEBRITIES TO MIND CONTROL
THE MASSES

Many articles on this site discuss the use of mind control in
popular culture, a concept that might be hard for some to
believe. Well, the Joes were fighting it back in 1986.

Sold Out Singers

In the episode entitled Rendez-Vous in the City of the Dead,
Shipwreck and Snake Eyes (two G.I. Joe characters) enter
a Cobra-owned nightclub named “Snake Club” (Cobra
obviously knows the power of indoctrinating the youth
through entertainment). There, a singer named Satin sings
the praise of Cobra in the form of a love song. The singers’
backup dancers are dressed alike in Cobra-style costumes.

Backup dancers making Cobra control cool and fashionable.

Now, where did I see a famous singer performing on stage
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with dancers symbolizing the people’s oppression? Oh, right,
right, right ...

Beyonce making police in riot gear cool and
fashionable at the 2010 Grammy Awards.

MK-Ultra Celebrities

In another episode, titled Glamour Girls, the show describes
nothing less than the use of MK Ultra in the entertainment
business.

Cobra Commander, with the help of Dr. Mindbender, strikes
a deal with an international cosmetic tycoon. Cobra agrees
to provide a constant flow of beautiful young girls to the
company in exchange for a face-transplant technology
developed by the tycoon. Cobra, therefore, launches
“Operation High Fashion”, which aims to recruit young
models, singers, and actresses by catering to their dreams of
being famous.

In order to lure these girls, Cobra sends them invitations to
a photo shoot, which will appear in an issue of “Glamour
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Girls” magazine, the most prestigious fashion magazine in
the world - a publication that is owned by Cobra’s Extensive
Enterprises (Cobra, of course, owns multiple media outlets,
like today’s Illuminati).

Magazine covers.

Not surprisingly, all of the girls who received an invitation
are ecstatic at the idea of appearing in the magazine and
they gladly present themselves at the Glamour Girls building
for the photo shoot. But they are being tricked: The camera’s
flash sends subliminal hypnotic messages to the models,
making them highly suggestible and easily manageable.

Once hypnotized, the models obey any command.
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The models are then instructed to go to a “party” and they
do so without question. In their mind-controlled state, the
models dissociate from reality and perceive the party as
being a glamorous get-together attended by classy
gentlemen. When their hypnotic state wears off, however,
the harsh reality kicks in.

When the girls snap out of their dissociative
state, one of them says “We're not in Kansas
anymore”. This is a reference to the Wizard of
0z, a movie that is used in actual mind control
programming. Being in or out of “Kansas” is,
in fact, a code word regarding a subject’s
dissociative state.

All of the young girls and celebrities who fall into this trap
are manhandled and thrown into a dungeon.
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A celebrity trapped in a heavily guarded dungeon. Similar
programming facilities are used in actual mind control projects.

The theme of mind control is becoming increasingly
prevalent in today’s fashion industry and it is often coded
with the use of lifeless mannequins and Monarch butterflies.

Megan Fox in a mind-control themed photo shoot.

Fortunately, the Joes manage to track down the Cobra’s
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dungeon, punch everybody’s lights out and rescue the young
ladies. Yo Joe!

USING MIND-CONTROLLED CIVILIANS IN SECRET
MILITARY MISSIONS

In Operation Mind Menace, the theme of mind control is yet
again exploited. In this episode, the Cobra Organization
kidnaps civilians known to have psychic abilities, in order to
harness their power and use them in secret missions.

Kidnapped civilians with psychic powers entering the Cobra
Temple. The device on their chests are amplifiers. Similar
devices are reportedly implanted in the brains of actual Theta
programming victims.

In Monarch programming terms, this is known as “Theta
Programming” and it encompasses the usage of psychic
powers, such as extra-sensory perception (ESP), remote
viewing, telepathy and psychic killing. Documents have been
released proving that the CIA has been conducting
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experiments to harness these powers and to use them on the
battlefield since the 1970s:

“THETA considered to the “psychic” programming. Bloodliners
(those coming from multi-generational Satanic families) were
determined to exhibit a greater propensity for having telepathic
abilities than did non-bloodliners. Due to its evident limitations,
however, various forms of electronic mind control systems were
developed and introduced, namely, bio-medical human telemetry
devices (brain implants), directed-energy lasers using
microwaves and/or electromagnetics.”

- Ron Patton, Project Monarch Mind Control

“Theta Programming got its name just as the Alpha, Beta, and
Delta Programming in part from the four types of EEG brain
waves. Theta waves are frequent in children. (...) Psychic warfare
became a branch of the Monarch Programming. This is the Theta
Programming. It is the marriage of occult practices with state of
the art science. The idea to be able to copy what Elisha did to the
King of Syria (2 KG 6:11-12) when he “telepathically” spied on the
enemy, discovered their plans, and thereby ruined their chances
of success. Today this has been called “ESPionage”, and the U.S.
Army’s term is “psychotronics”. Of course, the CIA’s position is
that they couldn’t find anything that worked, but that is simply
not true, because the co-authors know of many Theta alters and
Theta model systems which have Theta programming which is
successful. (...)

Whether the public perceives Psychic warfare as viable or not,
billions of dollars have been spent on it, and numerous Theta
models produced. (...)

Since slaves can not be consistently given Theta programming,
a surgical implantation of a sodiunylithium powered high
frequency receiver/transducers coupled with a multi-range
discharge capacitor was placed into the brains of Monarch
slaves. This gives the handlers the ability to signal by remote
signals to the victim’s brain. When the receiver picks up the
signals they electronically stimulate certain areas of the brain
which in turn triggers pre-set programming. Implants are now
being placed in a high percentage of the Monarch slaves.”

— Fritz Springmeier, The Illuminati Formula to Create an
Undetectable Mind Control Slave
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These secret programs are slyly being revealed to the public
in movies. In Men Who Stare at Goats, the issue is presented
as comedy. However, the movie is based on an actual US
military project: Lieutenant Colonel Jim Channon’s First
Earth Battalion.

The First Earth Battalion was renamed New Earth Army in Men
Who Stare At Goats, a unit using extra-sensory powers (ESP).
The movie also vaguely alluded to the dark/satanic side of mind
control in some scenes.

In G.I. Joe, the mind-controlled civilians talk in a robotic
manner and are detained in high-tech facilities.
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Mind-controlled civilians in Cobra’s high tech detention facility

Fortunately, the Joes tracked down the Cobras, rescued the
civilians and kicked everyone’s ass back to sanity. Yo Joe!

IN CONCLUSION

G.I. Joe is an iconic mid-80’s television series that
undoubtedly impacted the imagination of an entire
generation of children. The action-packed battle scenes, the
memorable characters, and the futuristic, sci-fi plots made
the show a sure hit with young boys, especially. Watching
these shows today, we discover that many of the Cobra’s plots
have been a hidden reality and/or are slowly becoming
reality. And these plans are not coming from “a shadowy
terrorist organization” but from our own “elected” leaders
and their elite rulers.

The Joes are presented as a group of all-American soldiers
with strong values, fighting with integrity and honesty
against an ever-plotting terrorist group. They are what the
American army is supposed to be and the ideal image that the
military-industrial-complex want us to believe. But the Joe’s
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enemies, the ever-plotting terrorist group is not a foreign
menace: It exists within the system. In other words, if the
Joes existed today, they would probably be fighting their own
government, the hidden part of it ... what we call the
Nluminati.

So the question remains: Why did the series describe these
sophisticated plans with such vivid details to its youthful
audience? Was G.I. Joe one of the many TV shows and movies
sponsored by the American government and the owners of
the mass media companies who broadcast it? Were they
preparing the youth for the revelation of realities by
exposing it to them at a young age? Were they trying to
warn the public? The creators of this show definitely knew
the answer to these questions, and we should too. Because
knowing is half the battle.

THE BRTTLE=—

KNOWING RED LASERS

50%

BLUE LASERS
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JOSIE AND THE PUSSYCATS: BLUEPRINT OF THE
MIND CONTROL MUSIC INDUSTRY

“Josie and the Pussycats” is a “girl band movie” aimed at
children and young adolescents, especially young girls. At
first glance, the flick seems to be one of those generic, God-
awful teen movies. However, a closer look reveals how its
overall tone and message are in sharp contrast to stereotypes
of the genre. “Josie and the Pussycats” is indeed an acerbic
critique of a morally bankrupt music industry. The most
surprising thing about this 2001 movie is its frighteningly
accurate predictions regarding today’s pop music and its
Numinati agenda: mind controlled artists, hypnotized
masses, subliminal messages... it’s all there. This article will
examine the movie’s themes and their relation to today’s
music business context.

Josie and the Pussycats was released in 2001 by Universal. In
music industry terms, 2001 is ancient history. Just to put you
back in the context of the era: N’Sync were still singing Bye
Bye Bye, Cisco wanted to see your thong and everybody was
wondering Who Let the Dogs Out. Teens were going crazy
for boy bands like the Backstreet Boys and everybody was
dancing to Ja Rule. So, yes, it was a long time ago.

Josie and the Pussycats came out during that period, but it
seems to foretell the death of the era. The movie starts with
members of the boy band “Du Jour,” a spoof on the Backstreet
Boys, dying in a forced plane crash. The group is then
replaced by a girl band with a semi-punky attitude and non-
threatening pop rock music. This pretty much reflects what
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actually happened in the years following the release of this
movie: N’Sync and the Backstreet Boys disappeared from the
preteen music market and were replaced by Miley Cyrus,
Hilary Duff, the Jonas Brothers, and so on.

The Jonas Brothers’ semi-punky attitude
and non-threatening pop rock music
replaced the Backstreet Boys. They're the
male Josie and the Pussycats.

Despite the movie’s apparent lightheartedness, it displays a
harsh and sustained judgment of the music business. It is
also severely critical of the state of America’s youth. Teens
and preteens are constantly depicted as a herd of brainless
drones who are incapable of independent thinking and
prone to hysteria.
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Preteens going crazy for the latest manufactured pop sensation.

But behind the usual “OMG these big corporations are so
corporation-y” criticism, Josie and the Pussycats tackles, in an
odd and humorous way, some of the darker sides of the music
industry. These include the mind control of the masses and
entertainers and even the assassination of artists who rebel
or ask too many questions.

THE BOY BAND THAT KNEW TOO MUCH

As stated above, the movie starts with Du Jour (the boy band
“of the day”) enjoying their enormous success. In their
private jet, the vain and half-witted group of singers
complain about petty things to their record executive Wyatt,
who acts more like a legal guardian. Or, in mind control
terms, a handler.

The band then asks Wyatt about strange sounds they heard
in the acapella tracks of their latest song... and they want
some answers.
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Du Jour asking their exec Wyatt the purpose of the weird
background tracks found on their latest song.

Wyatt’s answer is quite extreme: He straps on a parachute
and jumps off the plane, leaving Du Jour to die in what media
will refer to an “accidental” plane crash. This has actually
happened in reality numerous times. Artists who start
uncovering the darker side of the entertainment business,
who ask too many questions, or worse, who plan to reveal
these things to the public, are often dropped, publicly
humiliated and scorned. And, as in Du Jour’s case, they are
also sometimes Kkilled for displaying such behavior.

MEGA RECORDS

Du Jour was signed with the world’s biggest record label,
Mega Records. We soon learn that the company is much more
than a record label.

Mega Records is, in fact, “in business” with the American
government and the FBI to brainwash the “most influential
demographic in the entire population”: the youth. While
giving a tour of the label’s headquarters to visitors from
foreign countries (who are there to learn how it’s done),

Fiona, the eccentric CEO of Mega Records, has this to say:
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“I'm sure you’re wondering why agent Kelly and the United States
government would be so interested in what appears to be a
record company. Well, I'm about to show you why.”

Fiona’s office then turns into an elevator and starts
descending into a secret underground facility.

Fiona, the CEO of Mega Records, giving a tour of the secret
underground headquarters of the label.

The label’s headquarters is, in fact, a control center for
manipulating the minds of the American youth. It creates
new fads, decides everything from “what clothes are in style
to what slang is in vogue,” with the ultimate goal of making
the youth continually spend money on one temporary trend
after another.

Reality is, of course, more complex than that. Trends are
(probably) not created in an underground control center in
New York City. There is, however, truth in this near-
cartoonish depiction of the music business. The
entertainment industry is indeed connected to “higher
powers” (as personified in the movie by the FBI agent) in
order to sell the youth on the economic elite’s agenda.
Popular culture not only attempts to sell products and brands

to the audience but also ideas, values, and attitudes. In
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previous articles on the Vigilant Citizen, we have established
that today’s agenda focuses on concepts such as
transhumanism, Nluminati symbolism, premature
sexualization, police state/militarization, and so forth.

Continuing her tour, Fiona says:

“But how, you may ask, can our operation be so effective? Sure
these kids have brains like play dough, just waiting to be molded
into shape, but something else must be going on, right?”

Fiona then explains that her label inserts subliminal
messages in pop music in order to manipulate the youth into
buying products and ideas. The label thus goes beyond the
simple advertising of products. It conceals hidden messages
in the music that bypass the audience’s conscious minds in
order to directly reach their subconscious.

After the presentation, a foreigner asks Fiona “How can you
control the rock bands? What if one of them discovers you
are placing hidden messages in their music?” This is what she
answers:

“Ever wonder why so many rock stars die in plane crashes?
Overdosed on drugs? We’ve been doing this a long time. If they
start to get too curious, our options are endless. Bankruptcies...
shocking scandals... religious conversions!”

There are numerous real-life examples of celebrities who
have been silenced, one of the most shocking and evident
being Michael Jackson. After decades of being controlled by
the entertainment business, he attempted to break free in the
late 90s. He even spoke out about it. He then endured years
of scandals, trials, public ridicule and financial difficulties.
Michael Jackson still managed to keep singing and dancing,
even organizing a world tour for 2010. Since previous
attempts to destroy him failed, MJ got silenced... by force. So,
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it would seem that ten years after the release of this movie,
shady celebrity sacrifices are still happening.

New 3D Technology

In an attempt to “take things to the next level,” Mega Records
develops a new technology called “3DX Surround Sound.”
This new technology “makes the music feel like it is
happening all around you.” All the kids who attend Josie and
the Pussycat concerts or watch them on TV have to purchase
this headgear in order to hear the music.

Hypnotized, mind controlled teens testing the new 3DX
Technology in a Mega Records lab. Note that the girl in the
middle is a “free thinker” that got kidnapped by the label in order
to have experiments conducted on her.

Back in real life, we are seeing the commercialization of a
very similar technology...
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3D glasses are today's hottest trend. They are required to view
3D movies, TV shows, and video games. Will this 3D technology
bring new brainwashing possibilities? You betcha!

JOSIE AND THE PUSSYCATS: FROM NOBODIES TO SEX
KITTENS PROGRAMMING STARS

After the killing of Du Jour, record exec Wyatt is instructed
to find a new band as soon as possible. The movie makes it
clear that talent is absolutely irrelevant. The label just needs
a good-looking group and it will take care of the rest. Then
we are introduced to The Pussycats... and their lack of fans.
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The Pussycats performing in a bowling alley, with nobody
listening to them. Most overnight successes start from humble
beginnings until the industry takes them, changes them and sells
them to the public.

The rock band comprises three young ladies who wear
leopard ears as a prop. It is quite obvious that nobody wants
to hear their music and even their manager Alexander
doesn’t seem to like it.

After hearing about Du Jour’s plane crash on television, The
Pussycats leader, Josie, is motivated to “get out there” and
obtain a record contract. At the same time, Wyatt is driving
around in the small town of Riverdale, looking for a band to
sign. Then it happens.
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Wyatt literally runs into The Pussycats crossing the street. Some
dudes coincidentally walk behind them holding a sign with “#1
Band in the World” on it. That's pretty much all Wyatt needed to
see to sign them.

Wyatt sits down with the girls and tells them how happy he is
“to be sitting down with The Pussyhats.” He obviously knows
nothing about the band and does not care. He then offers
them a record contract with Mega Records. Josie wonders
briefly why her band is being offered a contract by a label
that did not even hear them play. However, her hunger for
fame dispels all her doubts and the band signs the contract.

The Pussycats’ story is classic: A broke, struggling band
attempts to become big by performing gigs; a record label
offers a shady contract; the desperate and fame-hungry band
signs, not knowing what they are getting into. For the band,
it’s either taking a chance and signing the contract or going
back to eating Ramen noodles in a crappy apartment. So, they
sign the contract.

Right after they sign, the label subjects the group to a
complete metamorphosis: a make-over to “sexy them up,”
and a name change, from The Pussycats to Josie and the
Pussycats. The group is now completely owned by the label.
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It has lost control of its image, its name, and even its music,
as it has been modified to contain subliminal messages. But

those changes pay off, as they become a #1 band in less than
a week.

Josie and the Pussycats partying in Billboard's #1 spot

Josie and the Pussycats looking at the “Megasound 8000.” On
top of “digitally enhancing” the singer’s voice (is it the ancestor
of Auto-Tune?), the machine inserts subliminal messages in the
music in order to convince listeners they love the band and to sell
them products and ideas.
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Mind Control

The movie also contains numerous references to mind
control programming. As stated in previous articles,
numerous celebrities have been subjected to mind control
in order for them to become more easily manageable by
their handlers. In bolder words, they become slaves of the
industry.

From wearing cute little kitty ears, the group is now draped in
feline prints, a mind control meme signifying a subject’s beta
programming, also known as Sex Kitten programming. The fact
that they wore the ears before they got famous might signify the
group’s predisposition to this kind of programming.

Monarch mind control includes numerous types of
programming, one of them being Beta (or Sex Kitten
programming). It is the type of programming that is the most
used in the entertainment industry and it is coded with
references to “cats,” “kitties,” “pussycats,” and also with the
wearing of feline print clothing. This might explain why the
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producers chose to base the girl band on the Archie Comic of
the same name. The symbolism was just too perfect.

The movie was based on this
Archie Comic.

So, in less than a week, with the help of subliminal
messaging, the group produces a #1 hit and sells out a huge
concert. The group even earns the honor of meeting the
label’s CEO, Fiona.

131


https://vigilantcitizen.com/wp-content/uploads/2011/01/josie050.jpg
https://vigilantcitizen.com/wp-content/uploads/2011/01/josie050.jpg

Fiona's “hang out” room. Notice the painting on the left. Yes, this
was years before the creation of the persona named Lady Gaga.

The girls soon realize that Fiona acts in a strange, dissociative
matter as if she were herself under some sort of mind
control.

After the meeting, Fiona spies on the group using hidden
cameras and learns that two members of the group, Melody,
and Valerie, are creeped out by her and flat-out do not trust
her. So she decides to go with another tactic we often see in
the music business: to keep the star of the group and drop the
other band members.

In order to carry out this operation, the label proceeds to
use mind control on Josie by making her listen to subliminal
messages in her own music. The process completely changes
her attitude and personality: Josie turns from a sweet and
down-to-earth girl into an attention-hungry diva who is
convinced that her friends are worthless. This scene subtly
describes the hidden, mind control aspect that happens in
the music business: label execs use mind control
programming to create an alter persona in Josie, which they
can control and manage at will.
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Josie, in a dissociative state due to her mind control. Everything
is “blurry” and “foggy” around her. She is completely dressed in
feline prints, still representing her “sex kitten” programming.

Fortunately, Josie manages to snap out of her hypnotic state
and learns everything about the 3D, mass mind control
concert. Unfortunately, her bandmates Melody and Valerie
have been kidnapped by the label and Josie must perform in
the mind control concert to avoid the “accidental killing” of
her friends.
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Fiona shows Josie a pre-taped segment of MTV News
announcing the “accidental death” of Melody and Valerie. This
is a good example of media manipulation in order to protect the
elite’s interests.

I will spare you the details of the ending, but I can tell you
that it involves catfights and the girls playing generic pop
rock in front of a crowd that has learned to think for itself.
Thank you, Josie!

IN CONCLUSION

The least we can say is that Josie and the Pussycats is an
odd movie. It strongly criticizes some aspects of the
entertainment business while perpetuating more of the
same. One example of this paradoxical situation is the
ridiculous amount of product placements in the movie.
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As a running gag, the entire movie is filled with over-the-top
product placements. Directors say no money was taken for these
placements...

Some of those placements are pretty hilarious (see the box of
Tide above), but in the end, they too perpetuate the market
ideology. Imagine me repeatedly punching someone in the
face. Then when asked to stop, imagine me replying: “Can’t
you see that I'm pushing this face punching to an absurd
level? You’re obviously not getting the brilliant second-
degree message here, I'm actually denouncing violence! So
sit there and think about violence in society while I keep
pounding this guy’s face.” Despite what is being said, the
fact remains that pounding someone in the face is itself
perpetuating violence... and this movie keeps punching the
viewers in the face with product placements.

In fact, the entire movie’s message gives the same odd feeling.
Its clever “behind-the-scenes” look at the music industry
makes the viewers feel they’re “in on the joke,” making them
comfortable enough to let their guard down. However, at the
end of the day, the young viewers are still the butt of the
joke: all of the sleazy and gimmicky tactics are being used on
real-life viewers in order to sell them mind controlling music.

Furthermore, the movie fictionalizes some of the darker
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aspects of the entertainment business, for example by
making mind controlled artists something that one can “only
see in the movies.”

At the end of the film, Mega Records’ mass hypnosis plans
are uncovered, and the FBI (who funded the project)
immediately attempts to dissociate from the label, even
arresting Fiona “on charges of conspiracy against the youth
of America.” The agent then privately says to Fiona: “We
were shutting down your entire project anyways... we found
out that subliminal messages work much better in movies!”
This is the movie’s way of saying that even though it has let
you in on the joke, the movie is still part of the plans. In other
words, the biggest joke in the movie... is you.
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THE OCCULT INTERPRETATION OF THE MOVIE
"BLACK SWAN" AND ITS MESSAGE ON SHOW
BUSINESS

“Black Swan” is an intense psychological thriller describing a
ballet dancer’s metamorphosis into the “Black Swan”. Behind
the movie’s freaky facade lies a profound commentary on the
cost of fame, the sacrifice of artists and the hidden forces
behind the shady world of high-stakes entertainment. We
will look at the occult symbolism of the movie and its themes
relating to the dark side of show business.

Directed by Darren Aronofsky, Black Swan follows the shy
ballet dancer Nina on her path to success in the demanding
world of professional ballet. Black Swan can be considered
a companion piece to the director’s previous movie, The
Wrestler, which also describes the ups and downs of a
troubled person working in a lesser-known field in the
performing arts: professional wrestling. Although both
movies explore similar themes (i.e. sacrificing one’s self for
the good of the performance), the world in which Nina
evolves and the obstacles she must endure are diametrically
opposed to those of The Wrestler. Randy “The Ram” Robinson
is a blue-collar guy living in a blue-collar town and must cope
with the physical pain caused by his blue-collar lifestyle.
Nina, on the other hand, performs in the refined world of
ballet and her struggles are psychological, emotional and
even spiritual.

I often point out that great works of art can be interpreted
in numerous ways, depending on the knowledge and
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experiences of each viewer. This movie is no exception ...
there are indeed numerous ways to interpret the plot of the
movie. Through the use of meanings and symbols, however,
the movie clearly alludes to many issues previously discussed
on The Vigilant Citizen: the dark and occult side of fame,
duality, trauma-based mind control, the forced creation of
an alter persona and more. The main character, Nina, goes
through a metaphysical change — by getting in touch with her
“dark side” — in order to become a better performer. This
change is imposed on Nina by her “handler”, in this case, her
ballet director. The movie uses subtle references to trauma-
based mind control to explain the creation of an independent
alter-person in Nina’s psyche.

Although Black Swan is fiction, it nevertheless explores the
hidden realities of high-stakes art and performance. There
are numerous examples of artists who have embraced
darker alter egos to take their art to “another level” ... and
many who ultimately are consumed by them. We will look
at the occult and mind-control elements of Black Swan and
see how they relate to some of the realities of the world of
professional entertainment.

Warning: Major spoilers ahead!

MOVIE SUMMARY

Black Swan is a modern retelling of Pyotr Ilyich
Tchaikovsky’s classic ballet, Swan Lake. In the movie, the
ballet director, Thomas Leroy (played by Vincent Cassel),
describes to his dancers the basic plot of the ballet:

“We all know the story. Virginal girl, pure and sweet, trapped in
the body of a swan. She desires freedom, but only true love can
break the spell. Her wish is nearly granted in the form of a prince.
But, before he can declare his love, the lustful twin, the Black
Swan, tricks and seduces him. Devastated, the White Swan leaps
off a cliff; killing herself and, in death, finds freedom”.
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Nina, a shy and fragile young woman is chosen to play the
role of the Swan Queen and must, therefore, embody both
the pure White Swan and the evil Black Swan. Her quest for
perfection as a ballet dancer leads her to experience, in her
everyday life, the transformation experienced by the White
Swan in the ballet’s story. The events of Nina’s daily life,
therefore, mirror the story of the character she takes on as a
ballet dancer, ultimately leading to confusion and, as the line
between reality and fiction blurs, to apparent insanity.

The director’s use of mirrors and reflections in numerous
scenes are a constant reminder of Nina’s altered perception
of reality. Mirrors in the movie are often misleading and
Nina’s reflections seem to have a “life of their own”. As Nina
becomes haunted by the Black Swan, this alternate persona
takes a life of its own and acts outside of Nina’s conscious
control. We will explain later how this relates to trauma-
based mind control.

If you have not read other articles on this site, trauma-based
mind control - also known as Monarch Programming - is the
process in which an individual is subjected to intense trauma
and dehumanization in order to cause a mental dissociation.
This causes a fragmentation of the slave’s personality and
enables the handler to create an alternate persona that can
be programmed at will. Some researchers claim there are
occult elements at work in this process.

“Project MONARCH could be best described as a form of
structured dissociation and occultic integration, in order to
compartmentalize the mind into multiple personalities within a
systematic framework. During this process, a Satanic ritual,
usually including Cabalistic mysticism, is performed with the
purpose of attaching a particular demon or group of demons to
the corresponding alter(s). Of course, most skeptics would view
this as simply a means to enhance trauma within the victim,
negating any irrational belief that demonic possession actually
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occurs.”
- Ron Patton, Project Monarch

A promotional poster for Black Swan.
Nina (played by Natalie Portman) is
shown with a crack in her face,
representing the fracturing of her
personality, an important concept, and
symbol of mind control

Let’s now look at some central themes of the movie.

NINA AND HER TRAUMA

Nina lives in a small New York apartment with her mother,
Erica, about whom the least we can say is that she is
overbearing. Many allusions to trauma-based mind control
can be found in Nina’s living environment and her mother’s
controlling behavior.
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Nina's bedroom. Notice the butterflies on the wall, a reference to
Monarch programming. Next to the window is a big white rabbit,
a symbol of mind control originating from Alice in Wonderland -
a fairy tale used in the programming of MK slaves. By following
the White Rabbit Alice is lead to an alternate world, Wonderland,
which, in mind control terms, refers to a slave’s dissociative
state.

Nina’s mother, a retired ballet dancer who failed to become a
star, acts more as a mind-control handler than a mother. She
obviously has boundary issues and keeps tight control over
all aspects of Nina’s life. Real-life Monarch slaves often start
their difficult lives as victims of ritual abuse in their own
household. Symbols relating to mind control in Nina’s house
probably reflect this sad reality, including her pink, childlike
bedroom.
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Every night, Erica Sayers winds up the music box next Nina in
order to make the little ballerina dance. This is quite symbolic of
Nina's mind-controlled state.

Erica Sayers, Nina's mother, forcibly undressing her adult
daughter. This unsettling scene depicts to Nina's total
submission to her mother and also hints to the unhealthy sexual
“familiarity” between the two.

Other people in Nina’s life, apparently preying on her
weakness and “victim energy”, take advantage of her
sexually.
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An old pervert makes obscene gestures to Nina while riding the
train. This disturbing scene tells a lot about Nina's relation to
sexuality. Sexual predators sometimes have the sick ability to
sniff out and prey on sex-abuse victims.

Nina’s mother has, therefore, subjected her daughter to
trauma-based mind control in order to make her a
submissive woman who would realize her mother’s failed
dreams. This has trained Nina to disassociate to make her
existence bearable, which in turn makes Nina the perfect
subject for the creation of a dark alter persona: the Black
Swan.

BRINGING OUT THE BLACK SWAN

Getting back to the storyline, Thomas, the ballet director, is
looking for a new ballet star play the role of the Swan Queen.
Nina’s meticulous dancing is perfect to play the role of the
White Swan, but she must also be able to play the Black
Swan, a role that requires the dancer to be twisted, sexual
and dangerous. Nina’s frigid style is not suitable for the Black
Swan, but Thomas chooses her as the Swan Queen anyway.
He knows she has it in her, and he will bring it out.
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Thomas bringing out the Black Swan in Nina

At one point, Thomas tells Nina:

“Perfection is not just about control. It is also about letting go.
Surprise yourself so you can surprise the audience.
Transcendence. Very few have it in them.”

Watching Nina dance, he later says:

“I knew the White Swan wouldn’t be a problem. The real work
would be your metamorphosis into her evil twin.”

In order to obtain perfection, or in alchemical terms, to
accomplish the Great Work, Nina must master both good
and evil - light and darkness. The occult concept of duality
becomes therefore extremely important (more on this later).

Thomas’ job is to create in Nina a new, aggressive and sexual
alter-ego. He, therefore, becomes Nina’s new mind-control
handler. Whereas her mother “programmed” her daughter
to be a submissive ballet dancer who never questions her
mother/handler, Thomas requires her to embrace the exact
opposite. He represents the “big league”, the next level of
Monarch programming.
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After her meeting with Thomas, Nina, dressed in white, crosses
the path of another Nina, dressed in black. This symbolically
represents the coming of Nina’s new, dark alter-ego.

In order to become a Black Swan, Nina must be able to be
somewhat comfortable with sex and even enjoy it. So Thomas
gives Nina homework: to “touch herself”. Ready to do
everything to become a better dancer, Nina tries to
masturbate but her mother causes a blockage. Sexual
pleasure becomes, therefore, a form of emancipation from
her mother’s control and her initiation to the “big league”.

As the Black Swan grows in power, Nina starts hallucinating
physical mutations on her body. The only other person that
can see these mutations are Nina’s mother, who, as a handler,
has the “key” to her psyche. She is aware of Nina’s gradual
transformation and tries to repress it, knowing it will cause
the loss of her “little girl”.
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Nina hallucinates all kinds of strange mutations on her body.
They represent the gradual coming out of the Black Swan in her.

This situation reflects the ugly truth behind the real-life
ritual abuse. Children, who are already dissociative due to
their parent’s abuse, are handed over to “higher instances”
who continue the programming process. In this case, Nina
is handed over to the entertainment world (known to use
Monarch programming on celebrities) to create in her an
alter persona destined to be a world-renowned star.

Thomas presenting the new Swan Queen, Nina

In order for Nina to become the new Swan Queen, however,
someone must step down.

BETH MACINTYRE: THE AGEING STAR WHO WAS
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PUSHED ASIDE

Beth Macintyre at Nina's crowning ceremony. She has just
learned she is no longer the Swan Queen. She is obviously not

happy.

Beth MacIntyre (played by Winona Ryder) is the previous
star of the ballet company. However, she is growing old and
“losing her edge”. As a veteran, Beth already went through
the “Black Swan process”, and, as some people might say, she
“sold her soul to the devil”. Although this deal gave her years
of great performances, in the end, the process completely
destroyed her. She has become a bitter, conceited and hateful
person who is incapable of existing without being the Black
Swan.

There are many real-life cases of celebrities suffering the
same fate. After being recruited, programmed and primed
by the industry to become a superstar, they are suddenly
dropped and forgotten. Being psychologically damaged, not
knowing who they really are, the fallen stars sink into
depression, drugs, alcoholism and even suicide.

Thomas, who was Beth’s handler (he called her “my little
princess”, a mind-control trigger) no longer needs the alter-
ego he created in her. It is however impossible to
“deprogram” her, so she completely loses her mind. The next
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day, the ballet company learns she got hit by a car. Thomas
says:

“You know what, I'm also sure she did it on purpose. Everything
Beth does comes from within, from some dark impulse. I guess
that’s what makes her so thrilling to watch ... so dangerous ...
even perfect at times. But also so damn destructive.”

So the “spirit”, the alter ego that consumed and destroyed
Beth, was also the hidden force behind her great
performances. The public has always been fascinated by
intense and inspired performers who touch them on a primal
and visceral level. Depending on the performance, this
source of artistic transcendence has been attributed to the
divine or to the devil. Controversial and groundbreaking
performers have often dwelt between brilliance and insanity
- tapping into a mysterious force at the source of artistic
greatness and, on the other hand, imminent self-destruction.
Religious people might say this force is nothing less than
spirit possession; scientists might say that psychological
torment leads to creativity. No matter the term one uses for
this “force”, it certainly exists and it is tapped into by some
of the world’s most influential artists. Beth hosted this force
and it completely destroyed her ... and now it can move on to
Nina.
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THE BLACK SWAN TAKES OVER (BLACK WINGS AND
MIRRORS)

A symbolic movie poster. From the little
ballerina rises, as a phoenix from its ashes, a
gigantic and menacing Black Swan.

The Black Swan is the artistically brilliant yet spiritually
destructive force Thomas wants to see born in Nina. He
obviously knows about the Black Swan’s devastating powers,
but he doesn’t care and never did: he is after the ultimate
performance. Once Nina has been “used” up by the Swan,
he will find another dancer to replace her. He is a
representation of the entertainment industry, which
manipulates artists into becoming Black Swans, ultimately
trashing them when the Swan’s effects have faded.

Black Wings

The “force” of the Black Swan is symbolically represented by
black wings at different stages of the movie.
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Shortly after being crowned “Swan Queen”, Nina is fascinated by
this creepy statue. Little does she know that it represents what
she is about to become.

Black wings on the back of Lily (played by Mila Kunis) while
she is “giving pleasure” to Nina. The black wings represent the
“force” that is communing with Nina. It is penetrating her, giving
her orgasm, but also taking over her life.
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Nina at the end of her “perfect” performance as the Black Swan.
She is briefly shown with black wings, symbolizing that she has
become “one” with the Black Swan.

Mirrors

Mirrors are used throughout the movie to symbolically
reflect the true state of Nina’s psyche.

Creepy mirror reflection that has a mind of its own. As her
metamorphosis advances, Nina realizes that a totally separate
entity is living within her. It is completely acting outside of her
control. In mind-control symbolism, mirror reflections represent
a slave’s alter-persona that is programmed and manipulated by a
handler.
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Right before her big performance as the Black Swan, Nina fights
against herself in her dressing room. During the fight between
Nina and the Black Swan, mirror breaks, representing the
collapse of the psychological boundary separating both entities.
By shattering the mirror, Nina becomes the Black Swan.

THE MAGNUM OPUS AND THE SACRIFICE

At the show’s premiere, Nina gives a stellar performance.
She successfully plays the sweet and timid White Swan, and,
when the time came, she was overtaken by the “force” to
become the twisted, yet thrilling, Black Swan. By marrying
the white and the black, the good and the evil, the light and
the dark, Nina has accomplished the alchemical Great Work,
the occult path to illumination.

The process, however, consumed her. By allowing the Black
Swan to completely possess her, Nina gave the performance
of a lifetime, but she has become a different person. Thomas
and the audiences are in love with Nina as the Black Swan
- the same way the prince of the ballet falls in love with
the White Swan’s evil twin. But this is not the “real” Nina.
The Black Swan is a destructive force she cannot live with: it
is tormenting her on a physical and psychological level. Not
able to go on, the only way Nina can free herself, is by killing
herself. And this is what she does.
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Nina dying at the end of her performance. Her last words to
Thomas: “I was perfect”.

Does this remind you of anyone else’s self-sacrificing
performance?

Lady Gaga “sacrificed” in her performance at
the 2009 VMA's.
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REAL LIFE BLACK SWANS

Beyonce and Sasha Fierce, a pop-music equivalent of the White
and Black Swan.

There are real (and tragic) examples of brilliant artists who
have been consumed by an intense role. Either they self-
destroyed or they HAD to die as a ritual sacrifice. Is Black
Swan a commentary on this mysterious phenomena?

A recent example of a self-destructive role is Heath Ledger’s
Joker in The Dark Knight.
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People close the Ledger claim his role as the Joker caused his
demise.

Jack Nicholson warned Heath Ledger on ‘Joker’ role

Heath Ledger thought landing the demanding role of the Joker
was a dream come true — but now some think it was a nightmare
that led to his tragic death.

Jack Nicholson, who played the Joker in 1989 — and who was
furious he wasn’t consulted about the creepy role — offered a
cryptic comment when told Ledger was dead.

“Well,” Nicholson told reporters in London early Wednesday, “I
warned him.”

Though the remark was ambiguous, there’s no question the role
in the movie earmarked as this summer’s blockbuster took a
frightening toll.

Ledger recently told reporters he “slept an average of two hours
a night” while playing “a psychopathic, mass-murdering,
schizophrenic clown with zero empathy ...

“T couldn’t stop thinking. My body was exhausted, and my mind
was still going.”

Prescription drugs didn’t help, he said.
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— NY Daily News, Source

For more on Heath Ledger, read this article I wrote on his last
movie and symbols regarding his sacrifice “The Imaginarium

of Doctor Parnassus” and Heath IL.edger’s Sacrifice.

Another example of an actor dying in mysterious
circumstances after playing the role of a devilish and twisted
character is Brandon Lee as The Crow.

Brandon Lee mysteriously died during the filming of The Crow.
The official story of his death is still widely disputed. The scene
during which he died was highly symbolic.

In addition to those two extreme cases, there are many cases
of artists who, after years of brilliance, mysteriously self-
destroyed. Drugs and suicide are often blamed for the
tragedies but who really knows what happened with Jimi
Hendrix, Kurt Cobain and Jim Morrison, just to name a few?

IN CONCLUSION

Black Swan is a profound movie that can be interpreted on
many levels. We looked at the occult and mind-control
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elements of the movie and examined its messages on the
shady world of show business. The movie’s commentary on
the entertainment world’s marriage with occult forces is
something that has been discussed numerous times on the
Vigilant Citizen. Although the concept is rarely discussed or
even noticed by the average person, insiders in the
entertainment world often attest to strange forces of varying
kinds at work in the industry.

Through Nina’s metamorphosis from a shy nobody to a
possessed superstar, the viewers experience the dark side of
entertainment. Mind control, manipulation and immorality
collide with success and recognition. Dark impulses,
addictions, and self-destruction arise with artistic genius and
creative brilliance. Those who are “running the show” know
how to bring the Black Swan out of up-and-coming artists ...
and they know very well it will destroy them in the long run.
And they are OK with that. The same way Beth was pushed
aside to welcome a new Swan Queen, the public will always
welcome the elite’s newest star with applause and acclaim.
Because, as they say, the show must go on.
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"SUCKER PUNCH": HOW TO MAKE MONARCH
MIND CONTROL SEXY

Sucker Punch is an action fantasy thriller that promises its
viewers two things: girls and explosions. And it delivers both.
But behind the slur of short skirts and CGI effects hides a
disturbing underlying story: Sucker Punch is about the life of
a mind control slave who dissociates from reality to escape
the trauma caused by abuse. This article looks at the hidden
meaning and symbolism in Sucker Punch.

Warning: This article deals with disturbing subject matters
and contains major spoilers.

Produced by Zack Snyder (Watchmen, 300), Sucker Punch
describes the quest of a girl attempting to escape a mental
hospital where she was forcibly placed. In order to achieve
this goal, our heroine, “Baby Doll”, and her friends, must
find five items that will be used to escape the institution.
Most critics did not appreciate the video game-like plot line
of Sucker Punch and were confused its several levels of
alternate realities.

The movie does come across as confusing because there is
one important fact about this movie that is not known to
most viewers that makes the movie (slightly more) cohesive
and coherent: Sucker Punch is about trauma-based mind
control. It tells the story of a victim of Monarch Programming
(more specifically Beta or Kitten programming) as she
becomes increasingly dissociative. The movie takes place in
the slave’s psyche, where dissociation is a defense
mechanism to escape the unbearable trauma of abuse. The
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deep dark secrets of Monarch mind control are never truly
presented on screen yet they are implied in meanings and
symbols throughout the movie.

(Note: If you are not familiar with Monarch programming, I
suggest you read the article titled Origins and Techniques of
Monarch Mind Control before continuing with this one).

Sucker Punch provides a taste of the confusion lived by actual
MK slaves as the film subjects its viewers to some of the
same mind twists: Illusion, deceit, reversal, and doublespeak.
As the movie advances, the line between reality and fiction
becomes increasingly blurry and messages become mixed
up. At face value, the movie can be perceived as being about
the empowerment of women, but the mind control
symbolism of the movie indicates that it is actually about the
exact opposite. Our hero Baby Doll is looking for “freedom”
but, in the end, “freedom” is definitely not what she thought
it would be. In fact, the entire movie can be understood in
two completely opposite ways, making it quite a mind
bender. Sucker Punch begins with an off-screen voice saying:

“Everyone has an angel. A guardian who watches over us. We
can’t know what form they’ll take. One day, old man. Next day,
little girl. But don’t let appearances fool you. They can be as fierce
as any dragon. Yet they’re not here to fight our battles ... but to
whisper from our heart ... reminding that it’s us. It’s everyone of
us who holds the power over the worlds we create.”

Like many other parts of the movie, this introduction can
refer to guardian angels helping people take charge of their
life or to mind control handlers who have the power to
manipulate the thoughts of MK slaves. This only one of the
several possible double meanings in the movie.

ABUSE AT HOME

The movie takes place during the 1950-60s (despite glaring
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anachronisms), a period during which actual MK-Ultra
experiments were known to be taking place. The main
protagonist of Sucker Punch is a twenty-year-old girl known
only as Baby Doll. Her name strongly suggests mind control:
“pbaby dolls” do not control their movements or
environments. Baby Doll’s background and road to mind
control mirror the story of many real-life Monarch slaves:
an abusive parent caused multiple traumas at a young age,
making her predisposed to dissociation. Her “ownership” is
then transferred to an institution where the actual
programming takes place, under the supervision of
specialists (handlers).

The story of Baby Doll is indeed the typical story of real-
life Monarch slaves, who are often subjected to abuse at a
young age. After several years of mistreatment, the ruthless
parental figures have then no trouble handing over the
children to MK authorities - clearing them of the possible
criminal charges they could face for years of abuse.

The movie’s introductory sequences present Baby Doll’s
source of trauma: an evil step-father.

Baby Doll's drunk step-father looking to abuse her. Many
Monarch slaves come from abusive households or
multi-generational ritual abuse families.

160


https://vigilantcitizen.com/wp-content/uploads/2011/07/sp11.jpg
https://vigilantcitizen.com/wp-content/uploads/2011/07/sp11.jpg

“The type of father who is most preferred by the Programmers to
offer up their children for programming is the phile. If a father
will abuse his own little baby girl, then the Programmers know
that the man has no conscience. This father’s involvement in
criminal activity (and thereby his vulnerability) can be
continually increased. They want men who they believe will not
develop any qualms later on in life about what they have done.”
— Fritz Springmeier, The Illuminati Formula to Create a Mind
Control Slave

The step-father’s wounds around the eye produce an emphasis
on the “one-eye” symbol, which represents, as seen in other
articles, llluminati mind control. The one-eye symbol appears in
other instances during the movie.

The step-father calls the police and accuses Baby Doll of
killing her own sister — a crime he committed. She is
arrested by the police and immediately drugged. Her ordeal
as a Monarch slave begins.
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Baby Doll is given a sedative by state officials and taken to
the mental institution, which turns out to be a mind-control
programming site. Mind-control slaves are constantly drugged
by their handlers to facilitate their programming.

THE PROGRAMMING SITE

Baby Doll forcefully taken into the institution. Several mental
health institutions were actual mind-control sites used by the
CIA.

The mental institution in which Baby Doll is placed has all of
the characteristics of a mind-control programming site. The
threat of physical and sexual abuse is constant during the
entire movie and several techniques are used to trigger
dissociation.

Music is extremely important in the institution (and in
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actual Monarch mind control) where it is used as a
programming tool. Most of the songs heard during the
movie have suggestive lyrics which, in the context of mind
control, can to trigger dissociation. As Baby Doll is taken to
her cell, Yoav’s cover of the song “Where is my Mind” is
heard. The lyrics describe the feeling of dissociation:

With your feet in the air and your head on the ground
Try this trick and spin it, yeah

Your head will collapse

But there’s nothing in it

And you’ll ask yourself

Where is my mind
Where is my mind
Where is my mind

In the institution, Baby Doll learns that her step-father paid
to subject her to the ultimate form of mind control: a
complete lobotomy. The administrator of the mental
institution tells the step-father: “Don’t worry, she won’t even
remember her name when I'm done with her”.

The movie then fast forwards to the scene of the lobotomy.
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Lobotomies were performed by inserting a sharp instrument
through an eye of the victim to “deactivate” the prefrontal cortex.
The movie emphasizes the symbolism of the needle going
through an eye to as it symbolically represents Illuminati mind
control.

Right at the moment where the doctor is about to hammer
the orbitoclast into Baby Dolls’ brain, dissociation occurs
and the viewers are taken to an alternate reality. We are
taken to the dissociative, imaginary world created by Baby
Doll’s psyche, in which she embodies an alter persona: a
Beta Kitten.

THE ALTERNATE REALITY

In Monarch mind control, there are several types of
programming, depending on the use the handlers want to
make of the slave. In Sucker Punch, it is obvious that Baby
Doll and her friends are subjected to Beta Programming —
also known as Kitten programming. The emphasis in the
beginning of the movie on her step-father’s abuse is, in
Monarch Programming terms, the anchor.

“All the programming of each & every slave is anchored upon

some type of trauma. One of the first fundamental traumas will

be watched, filmed, coded & used as an anchor. For instance, the

most brutal abuse of a girl by her father will be used as an

anchor upon which to build the Beta programming. (...) Extreme
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psychosis is created within a child trying to deal with the issues
created by the incest from the child’s most important
figure-their father figure.”

- Ibid.

In Baby Doll’s alternate reality, the mental institution
becomes a club run by a mobster — who is, in real life, the
institution’s administrator. The “mental patients” of the
institution are dancers...with extras. This distorted version
of reality implies one important thing that is not directly
mentioned in the movie: If Baby Doll deals in prostitution in
her alternate reality, it implies that she is subjected to the
same treatment in the mental institution. In actual Monarch
programming, repeated and systematic abuse is used to
create trauma and dissociation.

In her alternate reality, Baby Doll embodies an alternate
persona — what is called a Kitten — who are programmed to
give favors. The programming removes inhibitions and, as
we’ll see, Baby Doll will be trained to “let herself go” and
become sensual on demand.

It is during the scene of the lobotomy that we first see Baby
Doll dissociating, turning the sordid operation into an
alluring dance routine.

Baby Doll being strapped and prepared for the lobotomy.
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Baby Doll’s alternate world reflecting yet distorting her lobotomy
— it is now the premise of an erotic dance routine.

Despite appearances to the contrary, the movie never truly
condemns forced prostitution or even mind-control
practices. Everything is turned into a fantasy, making the
situation cool and attractive. For example, Baby Doll’s Kitten
alter persona is constantly dressed as a schoolgirl who is
brought in by a priest.

Baby Doll's Sex Kitten alter has a different past. Real Monarch
programming slaves are programmed to have different alters,
who have different pasts, different attitudes and, sometimes,
even speak using different accents than the “core” persona. In
Baby Doll’s case, her abusive step-father becomes a priest.
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Beta Kittens

In her alternate reality, Baby Doll is forced to dance and
please clients. Since her alternate world is a product of
dissociation, which “sugar-coats” reality to make it bearable,
we can deduce that she is forced to do the same actual mental
institution, but the movie never actually shows it.

Baby Doll is being told that she is here to please clients. Animal
print cushions allude to Kitten programming.

Sweet Pea, another “patient”/slave, practicing her dance moves.
She is wearing feline print, used in Monarch mind control to
identify Beta Kittens.
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Blondie, played by Vanessa Hudgens, also wears feline prints.
Despite not being blonde, she is called Blondie, reflecting Kitten
programming’s obsession with blondes (see Marilyn Monroe).

Vanessa Hudgens is a former Disney star; as stated in
previous articles, there are numerous links between Disney’s
child stars and Monarch programming.
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Hudgens got this butterfly
tattoo (which was highly
publicized for some reason)
around the time Sucker Punch
was released. Tattoos are
used in Monarch
programming to identify
slaves.

Mirrors and Butterflies

Not unlike other movies on the theme of mind control (see
Black Swan), tricky mirror effects and confusing reflections
are often used during Sucker Punch to symbolize the blurring
of the line between reality and fiction and to give the viewers

a small sense of the world of a MK Slave.
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Tricky mirrors and camera movements cause viewers to realize
that they were looking at inverted reflections during an entire
scene — warning them to never trust what they see. Notice the
butterfly between the mirrors, a symbol of Monarch
programming.

When one of the slaves is shot and killed by Blue, the club the
owner, the camera moves to an illuminated mirror from which
falls a baby picture of her. Notice the butterfly.
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Almost all films on mind control feature a shattered mirror at one
point — representing the shattering of the slave’s personality. In
Sucker Punch, the mirror shatters when Blue attempts to assault
Baby Doll.

SECOND LEVEL OF DISSOCIATION

So where do the cool action scenes fit in all this disturbing
creepy mess? Well, they all happen in Baby Doll’s head as a
way to escape reality. Each action scene occurs when Baby
Doll is forced to perform an alluring dance.

Using music as a programming tool, Vera Grosky (the
institution’s doctor who becomes the dance instructor in the
alternate reality) tells Baby Doll to “let everything go”. In
other words, she must dissociate. Following Vera’s orders,
when the music starts, Baby Doll is catapulted into a second
level of fantasy world. During the length of the song, the
dance turns, inside Baby Doll’s head, into an imaginary
action scene that vaguely reflects reality. This multiple level
of dissociation is Baby Doll’s defense mechanism against the
cold hard reality: the third level of the action scene means
that she is dancing in the second level of the club, which
means she is most likely being abused in the first level of the
mental institution (I hope this is not too confusing).
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During her first dance, Baby Doll dissociates to a world
resembling feudal Japan. She is wearing a skimpy school girl
outfit, reminding everyone that, behind all of this, the truth is that
she is being used for her body.

During this first dissociative action scene, Baby Doll meets
the “Wise Man”, the guide who will lead her to “freedom” ...
and I use that word in quotation marks for a reason. While it
may appear that throughout the movie, the Wise Man guides
Baby Dolls towards liberty, he knows all along that his help
will lead her to the exact opposite — total lobotomy. More on
this later.

The second action scene takes place in Germany, during
WWI. Once again, Baby Doll is forced to dance. The song she
must dance to is extremely meaningful: It is a remake of the
classic song White Rabbit by Jefferson Airplane. In the
context of mind control, the song’s lyrics take on a profound
meaning:

One pill makes you larger

And one pill makes you small

And the ones that mother gives you
Don’t do anything at all

Go ask Alice

When she’s ten feet tall

And if you go chasing rabbits
And you know you’re going to fall
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Tell ’em a hookah smoking caterpillar
Has given you the call

Call Alice

When she was just small

When men on the chessboard

Get up and tell you where to go

And you’ve just had some kind of mushroom
And your mind is moving slow

Go ask Alice

I think she’ll know

When logic and proportion

Have fallen sloppy dead

And the White Knight is talking backwards
And the Red Queen’s “off with her head!”
Remember what the dormouse said;

“Feed Your Head”

This classic song can be interpreted in several ways but, in
the context of this movie, it perfectly fits into the theme of
mind control. As seen in previous articles, the movie Alice in
Wonderland is used as an actual Monarch programming
tool, where the slave is told to “follow the White Rabbit”
through the Looking Glass — the Looking Glass equalling
dissociation. For this reason, the symbol of the white rabbit
became an important symbol of mind control in popular

culture.
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In the WWI action scene, the girls ride a “mech” that prominently
features the MK symbol of the white rabbit.

The other action scenes follow the same pattern: A
dissociative song triggers Baby Doll to go into a fantasy
world where she must accomplish a mission. Each mission is
a distorted version of the real-life mission she and her
friends must accomplish to, in the end, escape the institution
and find freedom.

The girls succeed and obtain the items required, but not
without deaths and sacrifices along the way.

GOING TO “PARADISE”

During the entire movie, Baby Doll’s only goal is to “leave
this place” and to “be free”. On numerous occasions, the
process is referred to as “going to Paradise”. However, like
actual Mind Control slaves, the viewers of the movies are
confused with deceitful double-speech and inversions — using
attractive words to describe horrible realities. In the movie,
“Paradise” and “Freedom” do not equal escaping the mental
institution, but rather signify complete dissociation from
reality. The Wise Man who seems to be guiding Baby Doll
toward “freedom” actually leads her to the acceptance of her
lobotomy as the only way to truly “be free”.
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This disturbing ending reflects the even more disturbing
reality of Monarch slaves: even if they escape the grips of
their handlers, they cannot escape the suffering and the
trauma they have been subjected to. Baby Doll apparently
realizes this fact. So, in the end, instead of escaping the
institution with her friend Sweet Pea, Baby Doll acts as a
true hero and sacrifices herself to free her friend, creating a
diversion that allows her friend escape. Baby Doll is seized
and taken to be lobotomized.

After the doctor performs the lobotomy, he says:

“Did you see the way she looked at me? Just in that last moment.
It was like ... she wanted me to do it”.

At least, Baby Doll’s sacrifice allowed Sweet Pea to escape the
institution and be free, right? Not so sure.

After the escape, Sweet Pea is shown at a bus station about to
leave town. When she enters the bus, a boy, who looks oddly
familiar, looks at her.
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The weird random kid at the bus station is the same weird
random kid that appeared in the WWI scene. Since that scene
was a result of dissociation, is the scene of the bus station also
imaginary?

When Sweet Pea boards the bus, she realizes that the bus
driver is the Wise Man who guided Baby Doll toward her
lobotomy. He tells her to get some rest because she has “a
long way to go”. Is he leading her to freedom or to a
dissociative “paradise”?
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As the bus driven by the Guide rolls away, we see a billboard
saying “Paradise Diner”.

MK MERCHANDISE

Here are some officially licensed Sucker Punch t-shirt designs
that contain their fair share of Illuminati mind control
symbolism.
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The teddy bear with stitched
forehead and buttons instead of
eyes represents children MK
slaves and their loss of
innocence.
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The rabbit of the mech with one pupil.

Another shirt design featuring an emphasis on one eye.
Dangling from the sword is the “key” to Baby Doll's
freedom...dissociating into fantasies.
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IN CONCLUSION

Most moviegoers come out of Sucker Punch believing that its
a movie about “empowerment”, “women fighting back” and
whatever other buzzwords they’re using these days. While
some might perceive Baby Doll as a strong woman fighting
back against the oppression of men, others might conclude
that the movie caters to the perversions, turning them into
a fantasy. The same double-speak can be attributed to the
movie when relating to the theme of mind control. While the
main message of the movie appears to be about “fighting for
freedom”, a deeper look at the movie reveals that it might
be saying the opposite. In the end, Baby Doll’s “battle” was
not one of rebellion and freedom, but for escape and
dissociation. Her “guide” was not an agent of liberation, but a
handler who owned the keys to her psyche, guiding her into
the fracturing of her personality.

The final words of the movie, said by an off-screen voice,
also play on reversals and double-speak. Is it an empowering
speech on self-determination or a description of the
handler’s complete control of the slave’s psyche?

“Who honors those we love with the very life we live? Who sends
monsters to kill us and at the same time sings that we’ll never
die? Who teaches us what’s real and how to laugh at lies? Who
decides why we live and what we’ll die to defend? Who chains us?
And who holds the key that can set us free?”

The movie ends with the same words Baby Doll was told
before dancing and dissociating the first time.

“It’s you. You have all the weapons you need. Now fight.”

Through illusion, deceit, and double-speech, the viewers
witness a subtle promotion and glorification of the very
things the movie apparently goes against. I guess this is why
they called the movie Sucker Punch.
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"LABYRINTH" STARRING DAVID BOWIE: A
BLUEPRINT TO MIND CONTROL

The 1986 movie Labyrinth, starring David Bowie and
Jennifer Connelly, immerses the viewers into a world of
fantasy and wonder. Like many other fantastic tales, the
movie conceals within its symbolism an underlying meaning
and, in this case, it is rather disturbing. Labyrinth describes
the programming of a mind control victim at the hands of a
sadistic handler. We will look at the occult meaning of the
symbolism found in Labyrinth.

Labyrinth is a quintessential 80s movie that contains
everything we love from the 80s: 80s synth music, 80s CGI
effects, and an 80s David Bowie in the same 80s hairdo that
your aunt Susan had in the 80s. What’s not to love? The
movie has, in fact, become a “cult classic” and is still a
children’s favorite.

But like many of these delightfully twisted fantasy movies,
there is more to Labyrinth than meets the eye. By
understanding the occult symbolism and references in
Labyrinth, the movie becomes a big allegory for mind control,
where each scene refers to a particular aspect of the process.
What appears to be a young girl’s quest through a Labyrinth
to find her baby brother becomes a metaphor for the internal
world of a mind control victim that is being programmed
by a handler. The obstacles that Sarah, the hero of the story,
must go through relate to real-life ordeals inflicted to mind
control slaves to incite dissociation (if you have no idea what
I'm talking about, read the article entitled Origins and
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Techniques of Monarch Mind Control). Mind games, torture,
drugs, and sexual abuse are all referred to in veiled

symbolism during the movie, giving to “those in the know”
an entirely different story than what is shown at face value.
Labyrinth is therefore constructed like most esoteric works in
History: it uses symbolism to conceal from the masses while
revealing to the initiates.

Very little prior knowledge is required to understand the
underlying meaning of Labyrinth. however. The movie was,
in fact, mentioned by a few authors on mind control who
described it as one of the most blatant movies on Monarch
programming. Fritz Springmeier even states Labyrinth is
used by actual mind control handlers as a programming
script to train the slaves. This very plausible as the movie
bears many similarities to Alice in Wonderland and Wizard of
Oz - two movies that are known to be used in mind control
programming. The only difference is that Labyrinth was
probably specifically constructed to this purpose while, at the
same time, exposing the masses to this kind of symbolism.

Since Labyrinth is a blueprint for mind control, it is only
fitting that the star of the show is an artist who has served as
a blueprint for modern pop stars: David Bowie. Throughout
his long and eclectic career, Bowie has touched on many
occult and ritualistic themes that are today rehashed by
industry-made pop stars. And, for some reason, many of
those who touch upon these occult themes also integrate
mind control into their works. Maybe it is due to the fact
that mind control heavily relies on black magic rituals and
Kabbalistic teachings. So, before we look at the symbolism of
the movie, let’s take a brief look at some of the symbolism
used by David Bowie.
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DAVID BOWIE: THE ONE THEY ALL IMITATED

Many articles on this site mention modern pop stars and the
occult symbolism embedded in their works. It was only a
matter of time before David Bowie was mentioned as he is
apparently a major source of inspiration for many of them.
David Bowie is indeed the prototype of the pop-star/occult
icon whose works incorporated concepts originating from
Secret Societies. From strange alter-egos to the occult concept
of androgyny, and of course including references to Aleister
Crowley and his Thelema, Bowie did decades ago what pop
stars are doing now.

“Bowie’s alter-ego named Ziggy Stardust was a
representation of the “illuminated man” who has reached
the highest level of initiation: androgyny. There was also a
lot of one-eye things going on.
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Drawing the Kabbalistic Tree of Life

Bowie dressed in Egyptian garbs (like
Crowley used to do) and displaying the hand
sign of “as above so below”
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The difference between Bowie and today’s pop stars is that
he was rather open regarding the occult influence in his act
and music. In a 1995 interview, Bowie stated: “My overriding
interest was in cabbala and Crowleyism. That whole dark and
rather fearsome never-world of the wrong side of the brain.” In
his 1971 song Quicksand, Bowie sang:

“Im closer to the Golden Dawn
Immersed in Crowley’s uniform of imagery”

(Golden Dawn is the name of a Secret Society that had
Crowley as a member). These are only some examples of the
occult influence on Bowie’s work and an entire book could be
written on the subject.

Since the main antagonist of Labyrinth is a sorcerer who also
happens to enjoy singing impromptu pop songs, David Bowie
was a perfect fit for the role. Did he know that he played the
role of a mind control handler?
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LABYRINTH

This poster of the movie Labyrinth is full of
MK trigger images.

Released in 1986, Labyrinth was a collaborative effort
between George Lucas, Jim Henson (his last movie) and
David Bowie. Using state-of-the-art effects, the movie quickly
became a classic in what we can call the “twisted fantasy”
genre. The plot of the movie is simple: A teenage girl named
Sarah goes through a strange, magical Labyrinth to recover
her baby brother who was kidnapped by a sorcerer named
Jareth and his army of goblins.

Some critics did not appreciate the random nature of the
events of the movie. Robert Ebert stated that these kind of
movies “aren’t as suspenseful as they should be because they
don’t have to follow any logic. Anything can happen, nothing
needs to happen, nothing is as it seems and the rules keep
changing.” By describing the movie this way, Ebert
unknowingly describes the inner-world of a mind control
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slave, which is exactly what the Labyrinth represents.
Through trauma, the psyche of the slave is reprogrammed
by the handler resulting in a situation where anything can
happen, nothing needs to happen, nothing is as it seems and
the rules keep changing.

Sarah’s quest for her baby brother is, in fact, a quest to
recover her innocent core persona (her “real” self) that was
taken by the handler. The various events that happen to
Sarah are distorted reflections of real mind control trauma —
hidden behind a veil of fantasy and imagination.

THE PREMISE

The plot of the movie is very reminiscent of the Wizard of
Oz and Alice in Wonderland, two stories that are incidentally
known to be used in mind control programming. A young
girl, bored and distraught with her normal life, finds herself
in a fantasy land, where everything can happen. In order to
go back home, she embarks on a dangerous quest to reach a
great castle (not unlike the Emerald city of the Wizard of Oz).
Along the way, the assertive girl uses her wits, courage, and
strength to go past the obstacles in a world where no rules
are established.

Labyrinth is heavily symbolic from beginning to end, starting
from the very first scene. Sarah is at a park, dressed as a
princess, practicing lines to a play under the watchful eye of
an owl that is standing on top of an obelisk.
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An owl is standing at the top of an obelisk, watching over Sarah.

We quickly learn that the owl is Jareth, the Goblin King
(played by David Bowie). The fact that Jareth takes the form
of an owl in the “real world” and that he sits at the top of an
obelisk is very telling about what he actually represents: The
occult elite. The owl is known to be the main symbol of the
Bavarian [lluminati and is still used by elite groups such as
the Bohemian Grove. It represents “those who act under the
cloak of darkness”.
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Symbol of the Minerval Church of the
Bavarian llluminati featuring a watchful
owl.

The owl is at top of an obelisk, a monument that is constantly
visible throughout the entire movie. The obelisk has been,
for centuries, the ultimate symbol of power of the occult
elite. It is found standing at the world’s most powerful places
and strange occult powers are attributed to them. These tall
monuments originate from ancient Egypt and are said to
represent the lost phallus of Osiris — in other words, male
energy. The obelisk is, therefore, a phallic symbol and the
fact that this young girl encounters many of them during her
quest might be a reminder of the male handler dominating
her mentally and sexually (through abuse).

The owl watches Sarah, who is dressed as a princess and
practicing a role for a play, illustrating her natural tendency
to dissociate from reality and to take on other personalities,
a characteristic that MK handlers seek when scouting for
potential slaves. Sarah is, therefore “marked” by the shady
Mluminati Mind Control system.
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At Sarah’s house, we find several clues relating to her
predisposition to mind control. She is surrounded by toys,
books, and posters that foretell the dissociative adventure
she is about to embark in. Many of Sarah’s toys will be found
animated during her adventure, which tells us that
everything that will happen will be a result of her own
imagination, fuelled by the things that are familiar to her.

Among Sarah’s stuff, we find a toy version of the obelisk-studded
labyrinth she is about to enter and the books of Wizard of 0z
and Alice in Wonderland. Both of these fairy tales are used to
encourage victims to dissociate from reality. Labyrinth is no
different and is probably used in actual mind control
programming.

Right above Sarah’s bed is Escher’s famous drawing named
“Relativity”.
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Escher’s “Relativity” (the image with the stairs going in all
directions) right above Sarah’s bed.

Escher’s mind-boggling images contain confusing features
that the mind can never compute. For this reason, they are
used in actual mind-control programming. This particular
painting will become very important later in the movie.

“If [the child] has artistic brainwaves, then the programmer will
use art work in programming. The art work of the european
artist M.C. Escher is exceptionally well suited for programming
purposes. For instance, in his 1947 drawing “Another World”,
the rear plane in the center serves as a wall in relation to the
horizon, a floor in connection with the view through the top
opening and a ceiling in regards to the view up towards the starry
sky. Reversals, mirror images, illusion, and many other qualities
appear in Escher’s art work which make all 76 or more of his
major works excellent for programming.”

— Fritz Springmeier, The Illuminati Formula to Create a Mind
Control Slave

So Sarah is angry at her parents, especially her step-mother,
because she has to stay at home and babysit her little brother
named Toby while they go out. Confronted with the child’s
incessant cries, Sarah wishes for the Goblin King to take him
away. An owl then enters the room and turns itself into
Jareth, the Goblin King.
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Jareth offering Sarah “gifts” represented by the crystal ball

Jareth has taken Toby to his world and will turn him into
one of his goblins. In mind control terms, baby Toby
represents Sarah’s core personality that was taken away by
Jareth, her handler. As long as Jareth holds Sarah’s core
persona, he will be able to make her go through the
Labyrinth — which will represent her programming.

When Sarah asks Jareth to hand back Toby, the Goblin King
uses his skills for manipulation and persuasion. He shows
Sarah a crystal ball and tells her that it contains “all of her
dreams”. He, however, warns that is is “not a gift for an
ordinary girl who takes care of a screaming baby”. In other
words, the gift is only for girls who have lost the baby -
victims of mind control. Jareth the handler has the power to
help Sarah escape the life she loathes but she must allow
him to own her core personality — to control her mind.
When Sarah refuses Jareth’s offer, which is equivalent to the
Faustian theme of selling one’s soul to the Devil, the crystal
ball magically turns into a snake and is thrown at her. Jareth
then menacingly says: “Don’t defy me”. Seeing that she will
not forget about the baby, Jareth tells Sarah that Toby is at
his castle and that she has 13 hours to find him. They are
both transported into the Labyrinth, which is a big image
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representing Sarah’s inner-world under the control of a
handler.

INSIDE THE LABYRINTH

Sarah must traverse a gigantic Labyrinth in order to reach the
castle, which represents her walled-off and compartmentalized
core persona. The entire labyrinth is Sarah's inner-world and
Jareth is the undisputed master of everything that happens in
it. He can also change everything at will. Obelisks are found all
across the Labyrinth, a phallic symbol reminding of the sexual
control the handlers have over their slaves.

Inside the Labyrinth, Sarah quickly realizes that it does not
obey the rules of reality. She finds herself walking never-
ending straight paths leading to nowhere.

The Labyrinth appears to be an infinite straight path to nowhere.
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Sarah then learns that it is only by mentally picturing an
entry towards the castle that one will appear. She must make
her own path within her own mind.

Strange plants with eyes on the walls of the Labyrinth reminds us
that Sarah is tightly monitored by her handler during the entire
process. The symbol of the all-seeing eye is heavily used in
actual mind control programming.

While trying to advance through the Labyrinth, Sarah
realizes that everything keeps changing around her. She
meets strange creatures who say confusing riddles that lead
to never-ending loops of circular logic. Her catchphrase
appears to be “It’s not fair” as she repeats it numerous time
during the movie. This phrase does sum up pretty nicely the
life of a MK slave. There are no rules and every kind of
unfairness can occur.

Meanwhile, Jareth is in the castle with Toby, monitoring
Sarah.
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Jareth on his horned throne.

THE ORDEALS

In her path towards the castle, Sarah goes through all kinds
of obstacles, many of which symbolically represent actual
traumas lived by mind control victims.

In Sarah’s first ordeal, she falls into a pit filled with “helping
hands”.

Sarah is held and grabbed by countless hands around her. This
can refer to the victims being manipulated and abused by hidden
handlers.

Later, Sarah finds herself in a forest and surrounded by the
Fire Gang, who are strange singing creatures that can remove
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parts of their bodies at will. The concept of dismembered
body parts is central to mind control programming.

The Fire Gang’s performance soon turns into a nightmare
when they jump on Sarah and try to remove her head.

The Fire Gang trying to remove Sarah’'s head from her body,
representing the MK slave’s dissociation from reality.

Upon escaping the Fire Gang, Sarah finds herself in an even
worst place, the Pool of Eternal Stench.

The Pool of Eternal Stench is basically a big gassy pond full of
feces. It keeps emitting flatulence and belches and is therefore
very “bodily” place.

Sarah and her friends are forced to go through the
nauseating pond in order to continue the quest. This odd
scene can refer to the actual mind control technique to
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induce trauma which consists of immersing the slaves in
feces and urine and/or to consume them. Our natural
repulsion to excrements and the foul odor we get from them
are our body’s way to tell us to stay away from them because
they are infested with all kinds of worms and parasites that
are toxic to us. Our organisms are so well made that we are
instinctively repulsed by the things that are bad for us. The
forced consumption of excrements is therefore particularly
traumatic as it goes against the human body’s most basic
instincts. Sarah’s episode in the Pool of Eternal Stench is an
“imaginative” way to describe Sarah’s traumatic experience
as an MK slave during programming.

After crossing the pool, Sarah is given a gift — one that is
poisoned of course.

Sarah receives a peach that makes her hallucinate — a thinly
veiled allusion to the drugs that are given to Monarch slaves
during programming.

When Sarah takes a bite from the peach, she feels woozy
and starts hallucinating. Monarch slaves are constantly given
drugs to amplify the effects of the programming and to incite
fear and terror. Laying on the ground, Sarah sees a crystal
ball with a symbolic image representing her.
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Sarah sees a doll in princess clothes surrounded by bars — a
classic way to portray dissociative mind control slaves.

Sarah is then shown at a strange ball with guests wearing
masks of goats, pigs and birds (commonly called an
Mluminati ball) and finds Jareth, her handler, waiting for her.

Jareth waiting for Sarah behind a horned masked at the llluminati
ball.

Jareth and Sarah find each other and begin waltzing
together, with Jareth giving suggestive looks ... to a 15-year-
old girl. The scene symbolically portrays the forced Satanic
union between the slave (who is said to be the princess of
her world) and her handler. The lyrics of David Bowie’s song
playing during the ball can be interpretative as a “love song”
from a handler to a mind control slave.
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“As the pain sweeps through
Mabkes no sense for you
Every thrill has gone

Wasn’t too much fun at all
But I’ll be there for you

As the world falls down ...

... It’s falling down”

The ball then quickly turns into a nightmare, where all of
the masked guests start running after her (is she “bad-
tripping”?). Sarah starts running, shatters a mirror and runs
through it, another classic symbol of mind control.

To escape the ball, Sarah must shatter a mirror — a symbolic
image representing the fracture of her personality.

CONFRONTING JARETH

Despite all of those troubles, Sarah finally reaches the castle
and enters it. She finds herself lost in a life-size Escher
painting with Toby crawling. Jareth magically appears from
everywhere in the scene, the same way handlers appear in
the inner-world of Monarch slaves.
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Sarah in a life-size Escher image

Then the entire world around Sarah crumbles, leaving only
her facing her handler. Sarah asks Jareth to give her back the
baby (her innocent core). Jareth gives her a classic double-
speak, mind-bending lecture — the kind MK slaves get from
their handlers. He says:

“I have reordered time ... I have turned the world upside down ...
I have done it all for you. I am exhausted from living up to your
expectations of me. Isn’t that generous?”

He then offers her the crystal ball again.

“Jareth asks Sarah to sell her soul in exchange for her dreams

He says:
“Look what I'm offering you. Your dreams. I ask for so little. Just
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let me rule you, and you can have everything that you want. Just
fear me, love me, do as I say, and I will be your slave”.

This is the classic Faustian “deal with the Devil” proposal,
where Jareth says that he “asks for so little” while he is
actually asking for Sarah’s everything: Her mind, body, and
soul.

Sarah then starts reciting the lines she was practicing at the
beginning of the movie and says “You have no power over
me”. Everything crumbles again, Sarah leaves her internal
world and finds herself back in the external world, the real
world, her house. Toby is back in his crib and everything is
apparently back to normal.

In her room, sees some of the creatures she has met in the
Labyrinth and is apparently happy to see them. She tells
them:

“T don’t know why, but ... every now and again in my life, for no
reason at all, I need you.”

In other words, Sarah has accepted the internal world that
was programmed into her by her handler. It now can be
triggered by him at any time during her life.

202



Sarah and her friend’s party in her room under the watchful eye
of an owl, Jareth, who has never lost control of her. He is actually
the winner of the duel with Sarah. Her programming is complete.

The movie closes with David Bowie’s song “Underground”.
The song has a very church-y feel (with a loud a gospel choir
accompanying him) and talks about a place with “no pain”.
That place is not heaven, but “Underground”, which can be
equated to hell, which, in mind-control terms, is the trauma-
filled life of an MK slave.

So, in perfect continuation with the movie, Bowie leaves the
viewers with one last inversion of good and evil, heaven and
hell and pleasure and pain, with this song:

“No one can blame you

For walking away

Too much rejection (na na)
No love injection

Life can be easy

It’s not always swell

Don’t tell me truth hurts, little girl
‘Cause it hurts like hell

But down in the underground
You’ll find someone true
Down in the underground

A land serene

A crystal moon, ah, ah

It’s only forever
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Not long at all

Lost and lonely
That’s underground
Underground

Daddy, daddy, get me out of here
Ha ha 'm underground

Heard about a place today
Nothing ever hurts again

Daddy, daddy, get me out of here
Ah ha 'm underground

Sister sister, please take me down
Ah ah 'm underground

Daddy, daddy, get me out of here“

While most viewers interpret the story of Labyrinth as a tale
about “the importance of imagination” or something of the
sorts, the symbolism of the movie gives it a deeper meaning.
While the story could be interpreted in numerous ways
(another article could be written about Sarah’s quest being a
metaphor for esoteric initiation) references to mind control
are definitely present. Once the imagery and the triggers
relating to mind control are understood, the movie becomes
a vivid description of the internal world of a Monarch slave
during programming. Totally at the mercy of her handler and
the twisted world he created in her mind, the slave attempts
to return to reality, where things make sense. The task is
difficult as the handler controls time (hence the 13-hour
clock that keeps popping up during the movie) and space
(secret passages in the Labyrinth). During the quest, the slave
meets friends who appear to be helping her, but who are, in
actuality, leading her to exactly where her handler wants her
to be. In fact, Sarah’s entire “quest for liberation” is actually
her being manipulated towards the acceptance of her
programming. By going through the Labyrinth, Sarah went
through all of the trauma necessary to program her. What
appears to be the defeat of Jareth is actually a victory as he
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successfully programmed Sarah’s internal world. It can be
used, in her words “every now and again in her life”.

IN CONCLUSION

Like Wizard of Oz and Alice in Wonderland, Labyrinth is an
imaginative fairy tale whose story can be used as a
programming script in mind control programming. Unlike
the older tales however, Labyrinth might have been
specifically constructed for mind control purposes. The story,
the symbolism and the music of the movie all form a cohesive
sensory-overload, where the viewers are totally immersed
in the strange world of mind control. There is however one
hitch: like mind-control victims, most viewers are completely
duped by the movie and its message. While it appears to be
about the triumph of a girl’s mind over evil, its is actually
the triumph of evil over a girl’s mind. In the words of Bowie,
Don’t tell me truth hurts, little girl, ‘Cause it hurts like hell.

205



"CONTAGION": HOW DISASTER MOVIES "EDUCATE"
THE MASSES

Most people watch movies to be entertained. Well, I for one
can say that there was absolutely nothing entertaining about
Contagion. In fact, the only difference between this movie
and state-sponsored educational movies shown in schools
is that with Contagion you actually have to pay to be
indoctrinated ... and to see Matt Damon. During the cold war,
students were shown videos instructing them to “Duck and
Cover” in case of a nuclear attack. Contagion conditions the
masses to expect martial law and to throw themselves at the
first available vaccine in case of a crisis.

Featuring Hollywood mega-stars like Matt Damon, Laurence
Fishburne, Jude Law, and Gwyneth Paltrow, Contagion is a
big-ticket Hollywood movie, but also an infomercial
promoting specific national and international agencies while
encouraging specific behaviors from the public. The plot of
the movie appears to follow the big HIN1 scare of 2009 that
left many citizens uncertain about the actual risk of the virus.
Indeed, after months of terrifying news crowned by a
massive vaccination campaign, an important portion of the
population concluded that the HIN1 scare was grossly
exaggerated and thought that a vaccine was unnecessary.
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This poll taken in November 2009 shows that 53% Canadians
believed that the risks associated with the HIN1 virus were
exaggerated.

In the wake of this “crisis”, the UN’s World Health
Organization (known as the WHO) was harshly criticized and
even accused of colluding with Big Pharma to sell vaccines.
The U.S. Centers for Disease Control and Prevention (the CDC)
also had its credibility tarnished as investigations revealed
that the agency misled the public regarding the number of
actual cases of H1N1 (for example, see this report from CBS
News). As a result, these two agencies needed a good PR stunt
to restore their credibility and to scare the hell out of the
public. This is where Contagion comes in.

Directed by Steven Soderbergh, Contagion was produced
with the active cooperation of the CDC, the WHO, and other
governmental organizations and its function are clear: To
present a hyper-realistic disaster scenario to justify the
vaccination campaigns promoted by these agencies while
discrediting those who criticize them.
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Nothing in the movie hints that it is a work of fiction. Quite
to the contrary, everything in Contagion is made to be as
realistic as possible, using actual locations and governmental
agencies, to make the story as plausible — and as frightening
to the masses — as possible. As the slogan of the movie says:
“Nothing spreads like fear” and, boy, does it try to spread
fear. This movie’s message is: “Nothing was exaggerated, and
next time there’s a virus outbreak, listen to us ... or you’ll
die”.

THE FUNCTION OF DISASTER MOVIES

Disaster movies are often action-packed thrill rides that
venture into the sometimes fascinating “what if that
happened” side of things. While some are over-the-top and
border on fantasy, others, like Contagion, emphasize realism
and actual events. These movies tend to “hit home” with the
viewers because they lead them to think “this could happen
to me”. Disaster movies exploit the latent fear that recent
events caused on the psyche of the masses, tapping into the
anxiety and trauma they cause in order to create tension
and terror in the viewers. Then, the “agenda” aspect of these
movies kick in as they propose to the viewers the best (and
only) way these issues can be resolved. Specific groups and
agencies are cast as honorable, helpful, and trustworthy
during the time of crisis, while others are portrayed as
hindrances and even traitors. The drama that follows
becomes a case of predictive programming, as the steps taken
in the movie to resolve the problem will thereafter appear
normal to the masses if they ever occur in real life.

In his book Propagandes Silencieuses (Silent Propaganda), the
journalist and writer Ignacio Ramonet describes the always
present underlying message found in disaster movies:

“In all cases, the disaster causes a kind of ‘state of emergency’
that hands all powers and modes of transportation to state
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authorities: the police, the army or “the crew”. Portrayed as the
ultimate recourse, these institutions are the only ones capable of
facing the dangers, the disorder and the decay threatening society
thanks to their structure and technical knowledge. (...) As if it was
impossible to present to the general public a disaster that is not
resolved by state authorities and governmental powers.”

— Ignacio Ramonet, “Propagandes Silencieuses” (free
translation)

Along with the all-importance of authorities, the masses are
inevitably presented as a herd of idiots prone to panic that
must be kept in the dark.

“Another constant found in disaster movies is the infantilization
of civilians. The full amplitude of the catastrophe and the danger
the masses are facing is often hidden from them. They are kept
out of any decision making process, with the exception of
managers and technical specialists (engineers, architects,
entrepreneurs) who are sometimes called to intervene in the
crises, but always through state authorities.

The general public is often distracted with pointless
entertainment and encouraged to obey without question to a
‘paternal and benevolent’ elite that is doing everything (to the
point of self-sacrifice) to protect them.

These aspects, along with others, prove that disaster movies,
beyond their entertaining value, also present a ‘political
response’ to a crisis. Behind a naive mode of fantastic
storytelling, a silent message is communicated to the public: the
ruler’s profound desire to see entities such as the army, the police
or ‘prominent men’ take charge of the restoration and the
rebuilding of a society in crisis, even if this means partially
sacrificing democracy”.

- Ibid.

Contagion follows Ramonet’s blueprint of disaster movies to
a tee. Right from the start, specific organizations are
identified as the go-to guys and are automatically given the
power to act on a massive scale, namely FEMA, the WHO, the
American Red Cross, and the CDC.
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So what solution does Contagion propose in case of the
outbreak of deadly disease? Martial law and mass
vaccinations. What will happen if ever an actual disease
would break out? Martial law and mass vaccinations. Would
the masses question this type of drastic response to a crisis
that might or might not be necessary? No, because hundreds
of hours of media content have prepared the masses for this
kind of situation. Let’s look at the main components and
messages found in Contagion.

FEAR SPREADS FASTER THAN GERMS

The movie starts by showing how a few sick people, who go
about their daily routine, can easily contaminate thousands
of people. The point of the introduction is simple: A deadly
virus can spread around the world in a matter of days. This
realistic yet terrifying scenario is an effective way to grip the
audience and cause fear. During these scenes, the camera
focuses for a few extra seconds on common objects that can
transmit germs such as drinking glasses, just long enough for
the viewer to realize: “Hey, I sometimes touch these things!
That could be me! Aaaah!”

This sick guy could infect the entire bus.
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Beware of glasses of water being handed to you...

Not even a mother’s hug is safe.

Most of those who are infected with the virus do not live
long. In a series of heartbreaking scenes, one of the main
characters, Mitch Emhoff (played by Matt Damon), sees his
wife and his son lose their lives to the virus. Viewers
watching this tragedy play out are led to think “Hey, that’s the
most terrible thing that could happen to me! AAaaah!”
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Watching Beth Emhoff (played by Gwyneth Paltrow) die from the
virus is quite disturbing and certainly helps create a climate of
fear.

After a few minutes of panic-inducing scenes, most viewers
will say “Oh my God, someone needs to do something about
this virus! This guy lost his wife and child! AAArgh!”. Heroes
do step up to the plate and take charge of things ... and it
just so happens that they were involved in the making of the
movie.

THE ORGANIZATIONS THAT TAKE CHARGE

In Contagion, as soon as the virus becomes a threat, the entire
American government escapes to an “undisclosed location”
and “looks for a way of working online”. Meanwhile, specific
real-life non-government organizations (NGOs) are identified
by the movie as the “heroes” and the go-to people to handle
the crisis. These organizations are given automatic
legitimacy and trustworthiness. In short, the movie says: “If
a crisis like this happens, the government will disappear,
democracy will be suspended and NGOs will take over”.

The agencies identified by the movie are:
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The CDC (Center for Disease Control), which has always heavily
promoted vaccination campaigns.

The World Health Organization (WHO) — which was accused, in
the wake of the H1N1, of spreading “fear and confusion rather
than immediate information”. In the movie, however, the WHO is
an important factor in the resolution of the problem.
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FEMA (Federal Emergency Management Agency) and the
American Red Cross manage the civilians.

Of course, the U.S. Army is all over the place since martial law is
defined as the “imposition of military rule by military authorities
over designated regions on an emergency basis”.

So, in the wake of a “biological crisis”, the democratically
elected American government basically dissolves and
specific organizations (CDC, WHO, FEMA, the U.S. Army) take
charge of all aspects of society. And this “taking charge”
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proceeds in a very specific way: Martial law and civilian
camps.

MARTIAL LAW

In Contagion, the deadly virus is called MEV-1 and the social
result of the outbreak is portrayed in a specific way. First,
the general population, always depicted as idiotic, cattle-like,
and prone to violence, spirals out of control. The masses
are always shown panicking, yelling, stealing, fighting, and
looting. This leads to a general breakdown of social order and
a state of lawlessness.

A bunch of rude people looting a pharmacy to obtain medication.
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The US Army imposes Martial Law and places the State of
Minnesota in quarantine, blocking all traffic out of the state.
Those who seek to leave the state are told to turn around and
go back home.Citizens are then directed to FEMA camps.

This stadium has been turned into a FEMA camp.
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Civilians (even healthy ones) have their rights revoked and are
directed to FEMA camps where they are fed and lodged. In this
scene, the lack of “individual meals” to feed all of the camp’s
population causes a small riot.

THE CONSPIRACY THEORIST

If specific groups and organizations are identified by the
movie as “competent” and “trustworthy”, other groups get
a very different treatment, namely alternative media.
Personified by a blogger named Alan Krumwiede (played
by Jude Law), alternative media are presented as unreliable
sources bent on sensationalism and profit. In other words,
the movie implies that information that does not come from
“official” sources is invalid and potentially dangerous. Not
exactly a pro-free-speech message.
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“Truth Serum”, a blog run by Alan Krumwiede, resembles the
many “alternative news” website around the web. This type of
information, which does not come from mass media or
governmental sources, is definitely not portrayed in a positive
light.

Right from the start, Alan Krumwiede is portrayed as a
somewhat dodgy blogger with a questionable work ethic and
who does not get much respect from the journalistic and the
scientific community. When he tries to get one of his stories
published in a newspaper, he gets rejected due to a lack
of evidence behind his story. When he contacts a scientist
regarding the virus, the scientist replies: “Blogging is not
writing, it’s graffiti with punctuation”.

Despite this lack of respect from “competent” bodies, Alan
Krumwiede has a wide audience and proudly boasts
“millions of unique visitors per day” on his website. On it, he
claims that a cure for the MEV-1 virus exists and is named
Forsythia but it is repressed by the powers that be to sell
vaccines. He also urges his readers not to take the vaccine
that is given out by authorities.

The government apparently does not tolerate this kind of
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dissent. Krumwiede is ultimately arrested for “security
fraud, conspiracy, and most likely manslaughter”.

Krumwiede is arrested due to the contents of his blog. Contagion
sends out a powerful message against “alternative” information
sources: Diverging from “official sources” is dangerous and
against the law.

Later, we discover that Forsythia was a lie and that
Krumwiede made $4.5 million by promoting it to his readers.
The chief of Homeland Security wants to put him in jail for a
“long, long time”. However, due to his popularity, Krumwiede
makes bail because, as the chief of Homeland Security states:
“Evidently, there are 12 million people as crazy as you are”.

The character of Alan Krumwiede and the way he is
portrayed is interesting for several reasons. First, he reflects
the growing influence of blogs and alternative websites on
public opinion - a recent phenomenon that does not sit well
with the elite that seeks to have a monopoly of information.
By depicting this character as dishonest, corrupt, and even
dangerous to the public, the movie justifies the shunning
of such writers and even their arrest. Nobody in the movie
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seems to mind that all of this is in direct violation of the First
Amendment.

Second, when the HIN1 vaccine was released in 2009 and
mass vaccination campaigns were organized, many citizens
and authoritative figures including public health officials,
doctors, and specialists spoke against it. They claimed that
the vaccine was unnecessary, insufficiently tested and that
it had negative side effects. By associating the corrupt figure
of Alan Krumwiede with the “anti-vaccine movement”, the
movie discredits all of those who question the necessity of
mass vaccination campaigns. If another virus should strike,
viewers of Contagion might be more prone to ignore these
movements. In other words, the movie says: “Conspiracy
theorists are corrupt liars that are dangerous to public safety
and they should be arrested. Do not listen to them. They
make money off phony cures. However, those who make
even more money off phony vaccines are good. Listen to
authorities and get the vaccine ... or you’ll die.”

THE ULTIMATE SOLUTION

After months of horror and hundreds of millions of deaths, a
final solution emerges to save humanity: Mass vaccination.
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The only solution to do virus problem? A mass vaccination
campaign.

Those who receive the vaccine get the privilege of wearing a
scannable wristband. This allows them to go to public places
such as shopping malls.

You get vaccinated, you get a barcode that allows you to go
places. You don't get vaccinated, you stay at home ... and you die.
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IN CONCLUSION

Contagion may be presented as a work of fiction, but it
communicates several important messages that authorities
need the public to accept. To do so, the movie defines a
specific problem that has actually occurred in the past, it
identifies the agencies that have the right to take charge of
the situation and proposes the only solution required to fix
the problem. That solution is not pretty: The dissolution of
the government, the imposition of martial law, the creation
of civilian camps, forced vaccination campaigns, and the
suppression of free speech. Democracy and civil rights are
suspended and we witness the establishment of a highly
controlled and monitored society (using barcodes).

Are disaster movies such as Contagion solely created for
entertainment or are they also used to teach the public about
what is acceptable and what is not when a disaster occurs?
Would the World Health Organization participate in a movie
simply to entertain people? Interesting fact: The movie was
released on DVD at the same time the WHO got accused
of exaggerating the death rate of the new H5N1 bird flu.
The WHO has also recently allowed the publication of
controversial research describing the creation of a mutant
and highly contagious version of the virus. Could a
weaponized version of the virus be purposely released to
the public to justify martial law? Wait, maybe I shouldn’t
say things like that. I don’t want to get arrested for “security
fraud, conspiracy, and most likely manslaughter”.
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"THEY LIVE", THE WEIRD MOVIE WITH A
POWERFUL MESSAGE

‘They Live’ is a science-fiction movie from the Eighties that
features aliens, a WWTF wrestler and a whole lot of
sunglasses. What’s not to like? While, at first glance, the
movie appears to be a bunch of nonsense, ‘They Live’
actually communicates a powerful message about the elite
and its use of mass media to control the masses. Is the movie
describing what we call the Illuminati? This article looks
at the deeper meaning of John Carpenter’s strange but
fascinating movie ‘They Live’.

Warning: Major spoilers ahead (get over it, the movie is 24
years old).

Watching They Live is a conflicting experience. It is an odd
combination of eye-opening messages with lackluster acting,
powerful social commentary with 1950’s B-movie special
effects and gripping satire with odd punchlines. Constantly
making viewers oscillate between “Wow, that was genius!” to
“Wow, that was corny!”, it is difficult to properly evaluate the
movie from a cinematographic point of view. However, from
a “message” point of the view, They Live is gold. Based on Ray
Nelson’s short story Eight O’Clock in the Morning, the movie
is one of those rare subversive stories that forces viewers
to question their world and their surroundings. Because,
despite the fact that the movie is about ghoulish aliens, it
communicates truths to the viewers that are only alluded
to in mainstream movies. In fact, looking deeper into the
storyline, one might realize that there’s probably more
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“science” than “fiction” in the story of They Live ... especially
when one has “truth-seeing sunglasses”.

The hero of the movie, played by WWF wrestler Rowdy
Roddy Pipper, is a drifter that is apparently nameless. In
the short story and the movie’s credits, he is referred to as
Nada, which means ‘nothing’ in Spanish. While this nameless
nothing is broke and homeless, he still manages to expose the
alien’s hidden rule of the world. How did he accomplish that?
With the only thing he’d ever need: The Truth. Oh, and also
guns. He used a lot of guns. Most importantly, despite the fact
that Nada was tempted several times to shut up in exchange
for “generous compensation”, he kept his integrity and never
agreed to sell out to the aliens. Now, that’s a role model. To
top it off, he says the best things ever.

“I'm here to kick ass and chew bubble gum ... and I'm all out of
bubble gum”.

Are the aliens in the movie an imaginative way to portray
the world’s elite, those who secretly run the world, those we
call the Illuminati? Let’s revisit this cult classic and see how
it describes the hidden rule of the elite.

THE PREMISE

Right from the beginning, as we see Nada walking around

Los Angeles with his backpack, the movie sets a particular
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mood: Something is not quite right. While Nada appears to
be a happy-go-lucky kind of guy, the city is not happy and
it is not too kind to happy-go-lucky kind of guys. Quite the
contrary, there is a sense of impending doom in the air:
Poverty is rampant, helicopters fly around the city and street
preachers speak of soulless beings ruling the world.

“The venom of snakes is under their lips. Their mouths are full
of bitterness and curses. And in their paths, nothing but ruin and
misery. And the fear of God is not before their eyes! They have
taken the hearts and minds of our leaders. They have recruited
the rich and powerful, and they have blinded us to the truth!
And our human spirit is corrupted. Why do we worship greed?
Because outside the limit of our sight, feeding off us, perched on
top of us from birth to death are our owners. Our owners — they
have us. They control us. They are our masters. Wake up. They're
all about you, all around you!”.

Is the preacher’s description of the “masters” applicable to
the Illuminati? I believe so.

As we follow Nada’s aimless drifting across the city, the
camera often focuses on people gazing blankly at television
screens, mindlessly absorbing the vapid messages it
communicates. Regular Joes appear to truly enjoy their
television shows ... until an obscure organization hacks the
airwaves to broadcast subversive messages about the hidden
rulers of the world.
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“Our impulses are being redirected. We are living in an artificially
induced state of consciousness that resembles sleep. (...) The
poor and the underclass are growing. Racial justice and human
rights are nonexistent. They have created a repressive society,
and we are their unwitting accomplices. Their intention to rule
rests with the annihilation of consciousness. We have been lulled
into a trance. They have made us indifferent to ourselves, to
others. We are focused only on our own gain. Please understand.
They are safe as long as they are not discovered. That is their
primary method of survival. Keep us asleep, keep us selfish, keep
us sedated.”

Can the above statement be applied to the Illuminati? I
believe so.

The Average Joes who watch this pirated TV broadcast all get
a massive headache - the raw truth is indeed too much for
most people to bear. One such viewer switches the channel
after telling the guy on TV: “Blow it out your ass”. Just like
today, most people do not want to hear about this kind of
stuff ... they just want to go back to their mindless TV
viewing.

Nada realizes that the street preacher and the man on
television are connected through a local church. When he
sneaks into the church, he discovers that it is actually the
headquarters of an underground organization.
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On a wall inside the church is written “They Live We Sleep”, a
phrase that describes the fundamental difference between the
elite and the masses. Those in power know the truth about the
world and possess the means and the power to truly “live”. The
rest of the population is sedated, dumbed-down and manipulated
into a zombie-like status in order for it to be as easily
manageable as possible by the masters. The masses’ ignorance
equals a state of endless slumber.

Nada learns that the rebellious organization is attempting to
recruit people to take down the rulers. However, a few days
later, Nada discovers what happens to those who plot against
those in power.

Helicopters, bulldozers, and police in riot gear raid the place,
destroy everything and violently arrest the members of the
underground organization. That is how the elite responds to
contrary views.

227



After witnessing the violent police shakedown, Nada begins
to realize that something is wrong in America. The happy-go-
lucky guy who believed in working hard and following the
rules is starting to believe that something is amiss here.

Determined to learn more, Nada re-enters the church and
finds a few interesting things.

The police painted over “They Live We Sleep”. Obviously, “They”
don’'t want that message to be known.

More importantly, Nada discovers a box full of sunglasses
that allows him to see the world as it is. Added bonus: They
also look pretty cool.

SEEING THE TRUTH

While the sunglasses found by Nada appear on the surface to
be worthless, they actually provide him with the greatest gift
of all: The Truth. When Nada first puts on the sunglasses, the
experience is shocking.
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When he has his sunglasses on, Nada sees through the smoke
and mirrors projected by advertisement and mass media. He only
sees the core of their message and the only reason why they
exist.

No matter which magazine Nada flips open, he sees the same
subliminal messages, which tells a lot about the true function of
“celebrity” and “fashion” magazines. Despite the fact that they
are all different, they all ultimately serve the same purpose: To
reinforce messages from the elite to the masses.

Nada also quickly understands the truth about money.

229



“In God We Trust”?

Nada’s most shocking discovery concerns people around
him.

Some people are not human. They are of another race that has
infiltrated society.
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Nada realizes that they are everywhere and that they hold
positions of power, like this politician giving a typical “politician”
speech on television. Is this a way to portray the llluminati?

Upon discovering this truth, Nada became pissed off. REALLY
pissed off. How did he react to the situation? He did not go
home and write a poem about it. Nope, he grabbed a shotgun
and started shooting aliens.

When the aliens realize that Nada can see through their
disguise, they immediately alert the authorities saying “I’'ve
got one that can see”. Being able to “see” is obviously
frowned upon by the aliens - they do not like to be exposed.
Nada quickly becomes a social pariah and aliens start closing
in on him. Confronted with this situation, Nada says
profound and timeless words: “I don’t like this ooooooooone
bit”.
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Many aliens are part of the police force as its sole purpose is
to ensure that the alien’s rule is not disturbed. Most policemen
are however regular humans and just follow the orders because
that's their job .. a little like actual policemen who do the
llluminati’'s work.

Nada and everyone in the city are constantly monitored by
flying surveillance cameras that are oddly similar to the new
unmanned drones that are currently appearing around the
world.

Flying surveillance cameras were considered science fiction in
1988. They are a reality today.
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An actual, modern unmanned drone mounted with a
video camera.

The concept of truth-seeing sunglasses is an interesting way
to illustrate the importance of knowledge in one’s world
perception. Two people can be looking at the exact same
thing yet perceive two very different realities, depending on
the level of information and awareness possessed by each
person. Nada’s sunglasses can, therefore, represent one’s
knowledge of the truth, which allows a clear perception of
reality.

LOOKING FOR OTHERS WHO KNOW THE TRUTH

Upon learning the shocking truth about the world, Nada feels
the need to share this vital information with his friend Frank
Armitage. Nada however quickly realizes some people do not
want to hear about it. In fact, many actually get angry and
offended at the simple mention of something that alludes to
it. When Nada asks Frank to put on his sunglasses so he can
see what he sees, Frank firmly refuses and calls him a “crazy
motha...”. Nada replies with another classic line “Either you
put these sunglasses on or start eating that trash can”.

Then ensues one of the longest one-on-one fight scene I've
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ever seen (eight minutes of punching and kicking), a scene
that is dragged out for so long that it becomes utterly absurd
and even comical. While the scene might seem ridiculous,
it says something about the difficulty of making regular,
average people wake up from their blissful ignorance.

Frank finally sees the truth. All it took is Nada beating the crap
out of him, sticking the sunglasses on his face against his will
and forcing him to look around. Yes, convincing other people of
the truth can be a hard task.

It takes a lot of effort on Nada’s part, but Frank finally sees
the aliens controlling the world. The two pals are then
invited to a secret meeting of the underground organization
that is attempting to rid the earth of the aliens.
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During the meeting, Nada and Frank are given truth-seeing
contact lenses. The sunglasses gave truth-seers a nasty
headache, especially when they are taken off. When first
exposed to the truth, adapting to the new reality can indeed be
difficult, and even painful. However, after a while, it becomes a
seamless part of the person. A little like wearing contact lenses.

During the meeting, Nada and Frank learn that humans are
being recruited by the aliens in exchange for wealth and
power. As the leader of the underground organization says:
“Most of us just sell out right away”. It is rather easy to
make a correlation between the movie and actual politicians
and celebrities we’ve seen in previous articles on this site
who readily sell out to the Illuminati in exchange for wealth,
power and celebrity.

The meeting doesn’t last long, however, as police barge in the
place and start shooting everyone there. They are designated
a “terrorist organization” by the elite. Nada and Frank
manage to escape and accidentally find themselves behind
enemy lines, in the alien’s underground base.

BEHIND ENEMY LINES

While exploring the aliens’ underground base, Nada and
Frank stumble upon a party thrown by the aliens for human
collaborators to thank them for their “partnership”. Although
humans will never be considered equals to the aliens, those

who sell out to them get monetary benefits ... much like those
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who are not part of today’s elite who nevertheless sell out to
push the elite’s New World Order Agenda.

“Our projections show that by the year 2025, not only America
but the entire planet will be under the protection and the
dominion of this power alliance. The gains have been substantial,
both for ourselves and for you, the human power elite.”

Frank and Nada then discover the source of the aliens’
brainwashing signals: A television studio. The aliens use the
network to broadcast hypnotic and subliminal signals to
humans, blinding them from the truth about their rulers and
the world. The message that is communicated here: Mass
media is the elite’s favorite tool indoctrinate the masses and
to keep them in servitude.

The TV station ‘Cable 54’ is used by the aliens to hypnotize
humans. Is this science-fiction? Barely.
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Nada realizes that the only way to save humanity from the
grips of the aliens is to go to the roof of the TV station’s
building and to take down the emitter of the subliminal
messages, disguised as a satellite dish. Indeed, without an
elite-controlled mass media, indoctrinating the masses will
be a lot more difficult. So Nada and Frank start shooting their
way towards the roof, not an easy task.

THE DISINFORMATION AGENT

While this lady appeared to be nice at first, she tried to mislead,
deceive and even kill Nada during his quest. She ends up
shooting his pal Frank in the head.

Nada met Holly Thomspon, a Cable 54 network executive, at
the beginning of his wild rampage. While Nada appears to be
somewhat enamored with her, she always somehow brings
trouble. During the “terrorist organization” meeting, Holly
infiltrated the group, posing as a sympathizer and claiming
that Cable 54 “was clean” and was not the source of aliens’
signal, which was false and misleading. Today,
disinformation is widely used by the elite to confuse and
mislead those who attempt to discover the truth about the
world.

During Nada’s rush towards the roof of the network’s
building, Holly appears again, claiming that she wants to
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help him. However, she is simply trying to kill him before the
mission is accomplished. She is, therefore, another human
that sold out to the aliens being used to disrupt non-
corrupted humans attempting to liberate themselves and
others.

TAKING DOWN THE ALIENS

Here’s the biggest spoiler of them all: Nada manages to take
down the aliens’ transmitter and saves humanity. This heroic
move gets him killed, however, as a policeman inside a
helicopter shoots him dead. Nada, therefore, becomes the
quintessential hero, sacrificing his life for the good of
humanity - a martyr for human freedom from soulless
rulers.

Even though it cost his life, Nada visibly does not regret exposing
the aliens to the world. With his last ounce of strength, Nada
gives the aliens a uniquely human parting gift: the finger.

Once the aliens’ satellite dish is down, the masses are able to
see the world as it is: the alien’s ugly faces are exposed to the
world.
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TV viewers around the world now realize that those giving the
daily news were also those who controlled them.

IN CONCLUSION

Although They Live is usually described as “a science-fiction
movie that criticizes consumer culture”, the scope of its
message actually goes way beyond the usual “consumerism
is bad” lecture. They Live can indeed be interpreted as a
treatise on the thorough and systematic conditioning of
human experience in order for a hidden elite to covertly
control, manipulate and exploit the masses. In the movie,
the rulers are portrayed as a completely different race that
perceives humans as inferior — something that can easily
be correlated to the attitudes about the bloodlines of the
Mluminati. The presence of these strong messages in the
movie is one of the reasons They Live became somewhat of
a cult-classic, despite the fact that it was panned by movie
critics. As the years go by, the movie’s message is becoming
increasingly relevant ... and freakishly realistic.

Many of those who seek the truth about the world realize that
its reins are held by an unelected elite, one that is essentially
hidden from the public eye. As the movie’s promotional
poster says: “You see them on the street. You watch them on TV.
You might even vote for one this fall. You think they’re people

239



just like you. You’re wrong. Dead wrong.” Working behind
the scenes, this secretive elite constantly works towards the
creation of a global system that would serve its interests:
a New World Order, ruled by one world government. As a
human collaborator says in the movie to justify his selling-
out: “There ain’t no countries anymore. No more good guys.
They’re running the whole show. They own everything. The
whole goddamn planet!” To facilitate the rulers’ work, the
masses are kept in the dark and are distracted by the fake
puppet show that is politics and the “no independent
thought” programming that is mass media. Apathy,
ignorance, and indifference are the elite’s best friends.

Despite its unimpressive special effects and odd dialogue,
They Live manages to describe the world elite’s motives and
strategy in a way that can be understood by all. And that is
no simple task. However, in order to fully understand the
movie’s message, one must be wearing truth-seeing
sunglasses. Do you have yours on?
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THE HIDDEN SYMBOLIC MEANING OF THE MOVIE
"2012"

The disaster movie “2012” is about the near-total destruction
of planet Earth in accordance with predictions made by
Ancient Mayans, thousands of years ago. While most of the
movie is centered around spectacular explosions and
impressive special effects, “2012” also communicates
messages and symbolism about the elite’s plans for a New
World and the coming of the Age of Aquarius.

Warning: Major spoilers ahead

Released in 2009, Roland Emmerich’s film 2012 plays on the
fears and panic engendered by the “OMG-the-Mayans-said-
we’re-gonna-die-in-2012” scare. The movie’s apocalyptic
scenario depicts in vivid detail people’s worst fears regarding
2012: The destruction of everything and the Kkilling of
everyone ... well, almost everyone. While a good portion of
the two-and-a-half hour movie is dedicated to CGI
destruction, 2012 contains many Biblical, mythological and
historical references that gives the story a deeper underlying
meaning. Furthermore, a specific message can be understood
by the way the crisis has been handled in the movie. It
basically says: “If something happens, the rich and powerful
will live and the rest of you suckers will die”.

In the article entitled ‘Contagion’ or How Disaster Movies
“Educate” the Masses, we discussed how disaster movies are

an important indoctrination tool that present and sell
specific “political responses” to major crises. In 2012, the
political response to the mega-cataclysm that is threatening
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Earth is rather unsettling: The world elite learns about 2012
a few years in advance, secretly plans its own rescue mission
(while keeping the masses in the dark) and leaves the world
to die while creating a new world that is only populated by
the elite. A few “regular” people do manage to infiltrate the
elite’s ships. Apparently their survival, along with the world’s
rich and powerful, constitutes a happy ending.

When I first finished watching the movie, I wasn’t exactly
feeling happy having just paid a few bucks to basically watch
a flick that predicts my death and the death of everyone I
know while the elite embarks on giant ships to start a new
world by themselves. It’s a little insulting.

Does the movie accurately predict what will happen on
December 23rd, 2012? Probably (hopefully) not, but I do
believe that the movie uses the 2012 scare tactic to
communicate specific messages to the masses about the
elite’s plans for a New World Order and the coming of the Age
of Aquarius. Let’s look at the movie’s most symbolic scenes.

THE PREPARATIONS

The movie takes place in 2009 and begins with a cosmic event
that triggers the cataclysm: A planetary alignment.

242



The alignment of astronomical bodies causes a series of events
that lead to the destruction of Earth. On an esoteric level, the
alignment of astral bodies is representative of the dawning of a
new era — what some may call the Age of Aquarius.

On Earth, a few scientists discover that massive solar flares
are causing the planet’s core temperature to rise. Adrian
Helmsley, an American geologist, realizes that the end of the
world is rapidly approaching. He rushes to Washington D.C.
to inform the highest level of power that action must be
taken, but it turns out that the world’s ruling elite is not only
well-aware of the coming disaster, but have been secretly
working on a rescue plan for years. The elite are taking steps
to preserve the lives of those that are deemed “worthy” and
collecting the Earth’s most important artifacts to bring to the
new world.
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In this scene, the Mona Lisa at the Louvre is fake. The real
painting will be brought into “post-apocalypse” world.

The only people that know about the 2012 rescue plan are
the world’s most powerful people. Tickets were also sold to
private individuals. The price? 1 billion Euros ... per person.
In other words, there is no way that a regular person would
survive. And that’s all part of the plan.

Meanwhile, as usual, the masses are portrayed as a herd of
idiots, prone to panic and violence.
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As it is the case in most disaster movies, the masses are
portrayed as a “bewildered herd” that cannot act civilized. While
the elite is planning its secret escape from the 2012 cataclysm,
the masses are shown rioting during a G8 Meeting. Seeing how
people are portrayed to act in times of crisis, one might be
inclined to think: Maybe the elite is doing the right thing by hiding
the truth from the masses ...

This massive conspiracy against the public is not an airtight
secret. Some prominent figures discover the ugly truth and
attempt to warn the public, but they are rapidly silenced.

When the director of the Louvre discovered the elite’s plans,
he called a press conference to disclose the truth to the entire
world. He then dies in a “mysterious” car accident, right before
he makes his announcement.

There are interesting facts about the above car “accident”
that killed the French museum director. First, it is clearly
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stated in the movie that the accident occurs in the Pont
d’Alma tunnel ... the same tunnel where Princess Diana lost
her life in an odd car accident. In my article Princess Diana’s
Death and Memorial: The Occult Meaning, I’ve explained the
symbolic meaning of the Pont d’Alma tunnel and how the
death of Lady Di had all of the markings of a ritual sacrifice.
The death of the Museum director at the exact same spot
might be the movie’s way of saying that his death was a ritual
sacrifice by the elite. The movie might also be indirectly
saying: “If the death of the Museum Director inside the Pont
D’Alma tunnel was a murder disguised as an accident, what
do you think happened to Lady Di?”.

It is later discovered that the museum director is not the only
whistle-blower that has “mysteriously” lost his life. Many
other people who had the public’s well-being in mind also
died in strange circumstances during the elite’s secret
preparations.

A conspiracy theorist dedicated an entire wall to news clippings
of people who got killed by the elite.

All of the elite’s decision-making is done in secret and
secluded meetings and involving only the world’s most
powerful people.
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Meanwhile, the public is restless, to the point that the London
Olympics are suspended. Is the movie predicting events to
come?

While all of this is happening, the Chinese government has
been put in charge of building the gigantic boats named
“Arks” that would allow the elite to survive 2012.

FAREWELL ATLANTIS

The hero of the movie is Jackson Curtis, a regular divorced
father, that discovers the truth and attempts to embark on
one of the Arks in order to survive 2012.

Jackson Curtis and his kids are told by the US Army that they
must leave the national park. They are not told why because the
public is not allowed to know about the upcoming 2012 disaster.

247



Jackson Curtis is a not-too-successful writer of a book entitled
Farewell Atlantis, which is very symbolic in the movie’s
context. Atlantis is the name of a fabled continent that got
submerged by a massive flood several millennia ago. Legend
holds that the highly advanced civilization that flourished on
that continent disappeared, but some survivors of Atlantis
managed to sail to places like Egypt, America, and Asia,
where they became great teachers to the natives. Atlantis
is of a great importance in the occult elite’s Mysteries as
it is believed that the continent actually existed and was
the origin of the world’s occult knowledge. Atlanteans who
sailed to far-away lands in order escape the Great Flood are
considered the teachers of esoteric knowledge to the Ancient
Egyptians, Mayans and possibly even the Celts. Mystery
schools often state that the Biblical story of the Great Flood is,
in fact, the story of the disappearance of Atlantis. They also
claim that many other ancient cultures have similar stories
within their folklore.

Today’s secret societies perceive and refer to America as the
“New Atlantis”, a country that was founded on the principles
of Freemasonry and Rosicrucianism, the supposed
descendants of Atlantean Mysteries.
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Francis Bacon's 1605 book “New Atlantis”
describes an ideal society where science
and reason would rule, according to the
principles of Freemasonry and
Rosicrucianism. The book is said to be
the blueprint of the founding of America.
Bacon is known for writing “Knowledge is
Power”, a famous phrase that has deep
resonance in Rosicrucianism and that is
prominently featured in the US Library of
Congress.

While Sir Francis Bacon’s New Atlantis appeared to be
foreshadowing the founding of America, Jackson Curtis’
novel Farewell Atlantis appears to be foreshadowing its
destruction. The same way Atlantis was completely
submerged by water, America, the home base today’s occult
elite, will suffer a similar fate. The lucky few that will embark
in a modern version of Noah’s Ark will be given the task
to found a New World - and the movie subtly states which
institutions will carry on and which will disappear.
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THE DISASTER

As the film progresses, the Earth begins to heat up and
fissures start to appear in Los Angeles. Although it is obvious
that a major disaster is about to happen, mass media (which
is in collusion with the elite, in the movie and in real life)
downplays everything in order to keep the population calm
and oblivious to the fact that the world is ending. The only
non-elite guy that appears to know what’s going on is a nut-
job conspiracy theorist living in the woods (apparently,
according to Hollywood movies, truth seekers cannot be
level-headed, rational people).

Charlie Frost is a near batcrap crazy conspiracy theorist that
hosts a radio show and that runs a not-so-great-looking website.
He actually knows the truth and he is right about everything, yet,
in the end, he is still depicted as a complete nutjob. Knowing the
truth is not “cool” in Hollywood movies.

Charlie Frost describes everything that is about to happen to
Jackson Curtis and even provides him a map to the Arks.
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The map to the Arks are conveniently placed in Charlie Frost's
“conspiracy files”, right next to his documents on Marilyn
Monroe. A little wink to the ultimate mind-controlled Presidential
slave?

As the world is crumbling apart, members of the elite receive
an important and top-secret message on their mobile phones.

When things get serious, members of the elite are notified that it
is time to embark on the Arks and to leave the rest of the world
to die.

When hell breaks loose on Earth, several important
monuments are shown being destroyed. These scenes are
not only spectacular to watch but they also represent the
fall of important institutions as the world enters the Age
of Aquarius. In one scene, the famous Brazilian monument
“Christ the Redeemer” is shown falling down in a matter
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similar to the way statues of Saddam Hussein fell after the
Gulf War.

Does this symbolize the fall of Christianity in the wake of a new
era?

In another scene, St. Peter’s Basilica in the Vatican, the
“epicenter” of the Catholic faith, is shown crashing down on
faithfuls and killing thousands of people who assembled to

pray.

In this symbolic scene, a crack appears on Michelangelo'’s iconic
painting in the Sistine Chapel, right between the fingers of God
and Adam - which can represent the break of the connection
between humanity and the divine. Is the elite’s New World devoid
of the touch of God?

Other religions are also shown being destroyed during the

movie. According to an article in The Guardian, 2012 was
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supposed to contain a scene depicting the destruction of the
Kabaa, the holiest site of the Muslim faith. However, the
scene was axed for fear of backlash from Islamic groups. The
elite’s new world is therefore not only devoid of Christianity
but of all major religions — one of the goals of the New World
Order.

2012 does not only show the destruction of religious
monuments but also of political landmarks. These scenes
symbolize the fall of regular nation states before the
formation of a single world government.

The White House, a symbol of US power, is shown being hit by
one of its own warships and taken away by a gigantic wave. In
the elite’'s new world, it is not about National powers and military
might: It is about a single world government and a single military.
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The American President addressing the Nation for the last time.
The “leader of the free world” symbolically stays in Washington
D.C. to die with regular people. In other words, the (supposedly)
democratically elected representative of the people has no place
in the elite’s new world government.

THE NOAH’S ARK OF THE ELITE

Several of these gigantic Arks were secretly built in China.

While most of the world’s population is getting killed by
floods and earthquakes, the “chosen ones” are taken to China
to embark in gigantic Arks.
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In this clear allusion to the Biblical story of Noah's Ark, animals
are shown carried to the ships by helicopter.

Entry to those Arks is far from fair and is reserved for those
that are “one of them”. For example, the Indian scientist that
discovered the coming of the 2012 cataclysm is left to die,
while greedy Russian billionaires are granted access.

Of course, as a member of the world’s occult elite, the Queen of
England and her dogs are granted access to the ships. Because
her hat-wearing skills will be very useful to humanity in the
future.

Seeing how many people were left to die, the scientist Adrian
Helmsley makes an unavoidable speech about how us
humans must stick together and whatnot. However, we don’t
see him giving up his place for anyone and everyone still dies
... except for the elite. So, despite the moralizing monologues
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about caring for each other, the elite’s plan carries on right
on schedule and only those that were chosen to survive do.

After the disaster, humanity enters a new era and resets its
calendar to year 0001. The previous calendar was based on the
birth of Jesus Christ — which is esoterically associated with
the Age of Pisces. The resetting of the calendar signifies that
Christ’s era is over. It is the beginning of the Age of Aquarius.

At the end of the movie, the entire world is completely
submerged by water, except for the African Continent. The
Arks set sail to the cradle of Civilization to start anew in
a place symbolically called “Cape Hope”. Is this a happy
ending? Depends if you’re in the elite or part of the 99% of
the rest of the world that died.

THE AGE OF AQUARIUS

Esoteric schools teach that a “Great Solar Year” is the period
of time during which the sun cycles through all of the
zodiacal constellations, lasting about 25,000 years. Every
2,000 years (more or less) the sun enters a new zodiacal
constellation and humanity, somewhat unconsciously, adopts
symbolism that relates to that zodiacal sign. For nearly the
past 2,000 years the sun was in the constellation of Pisces
(represented by Two Fishes), meaning that we are in the
Piscean Age. Oddly enough, Christianity has always been
represented by the symbol of a fish (i.e. the Jesus Fish). Every
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2,000 years, the sun migrates to the previous sign of the
zodiac, which means that the world is set to enter to Age of
Aquarius.

By showing the fall of Christian symbols and the emerging of
a new world after a massive flood, the movie 2012 appears to
be announcing the coming of the Aquarian Age.

The astrological sign of Aquarius
consists of a cup-bearer pouring
water. In Greek mythology, the
cup-bearer is said to be the cause of
the Great Flood that probably caused
the disappearance of Atlantis.

Since the symbol of the sign of Aquarius is a man pouring
water and is methodologically associated with the legendary
Great Flood, it is rather appropriate to depict the coming of
the Aquarian Age with a flood that submerges New Atlantis,
aka America.

IN CONCLUSION

While 2012 is often described as a big orgy of explosions
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and special effects, the movie nevertheless contains plenty of
messages and symbolic moments. Its references to historical,
Biblical, mythological and esoteric concepts give the movie a
deeper meaning, one that fits with the worldview of today’s
occult elite. While the world will probably not crash and
burn on December 23rd, 2012, the movie uses the scare
relating to the Mayan Calendar to communicate its plans for
the future: The fall of religions, dissolution of Nations and
the glorification of a select elite on the backs of the clueless
masses. Everything that happens in the movie is remarkably
on-par with “ten commandments” found on the Georgia
Guidestones (see the article Sinister Sites — The Georgia
Guidestones). Here are some of them: “Maintain humanity
under 500,000,000 in perpetual balance with nature”, “Unite
humanity with a living new language” and so forth. The way
things go down is also reminiscent of the symbolic stories
told on the prophetic murals found at the Denver
International Airport and the murals at the Bank of America.
Both of these pieces depict a period of great tribulation,
destruction, and oppression that is followed by the founding
of a new world based on the elite’s principles.

On a more esoteric level, the movie equates America with
Atlantis, an advanced civilization that was destroyed by a
great flood. The survivors of ancient Atlantis, who are said to
be the originators of the occult lore of secret societies, went
on to perpetuate their knowledge across the world.

And while solar flares are said to be the cause of the 2012
disaster, major floods are the actual cause of the Earth’s
destruction. Through this symbolism, the movie appears to
announce the end of the Age of Pisces and the coming of the
Age of Aquarius.

There is therefore much more to 2012 than originally meets
the eye. Unfortunately, as it is often the case in mass media,
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the messages being communicated are neither enlightening
nor inspiring. Quite the contrary, the movie basically tells
the story of a gigantic conspiracy against the public, complete
with cover-ups and murders. In the end, the elite saves its
own ass and leaves billions of people to die. To top it off, this
conspiracy is presented as the only viable solution to such
a crisis. Is the public being prepared for a major crisis that
will be resolved with the heralding of a New World Order?
As the movie’s promotional poster clearly states: “We Were
Warned”.
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THE MOVIE "VIDEODROME" AND THE HORROR OF
MASS MEDIA

“Videodrome” is an 80’s science fiction horror film that
contains some gore, James Woods and Betamax videotapes.
Above all, the movie communicates a strong message on the
perversity of mass media, its dangers to the human psyche
and how it is used to manipulate the masses.

Warning: This article contains spoilers and disturbing
subject matters.

Videodrome is a dark Canadian movie about a sleazy CEO of a
small cable TV station and his discovery of a broadcast signal
featuring live torture and murder. As fascination turns into
obsession, then into physical illness, the movie symbolically
describes, in a very extreme and graphic way, the impact of
mass media perversity on the human psyche, as well as the
dark forces behind it.

The movie’s odd mix of gore, taboo subject matters, and
social commentary make it an original, but a disturbing film
to watch. I am glad I did not watch the movie as a child
because I’d probably have gotten nightmares for days. Thirty
years later, though Videodrome‘s horror special effects
appear quite corny and laughable, one thing is for sure: Its
message hasn’t aged a bit. In fact, the metaphorical meaning
behind the twisted scenes in the movie is as real, relevant
and shocking as it ever was, which probably explains why it
became somewhat of a cult classic.

Videodrome was produced in 1983 but one can argue that it
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was decades ahead of its time. It successfully predicted the
growing control of mass media by shady forces, the coming
of reality television and the propagation, through various
mediums such as the Internet, of all kinds of extreme
underground films.

While many perceive the movie as a criticism of the effect
of mass media, some claim that it is nothing less than a
manifesto from the elite to reveal the way it functions.

“This writer submits that part of the ongoing “Revelation of the
Method”, the cryptocracy recently issued a kind of Rosicrucian
manifesto, revealing precisely what television is doing to us and
what the future of the video imperium they are planning for us
will be like. The name of this manifesto is Videodrome, directed
by the Canadian David Cronberg whose other works include two
films about psychic assassins, Scanners which features the
Kennedy-sigil exploding head and the Dead Zone”.

— Michael A. Hoffman, Secret Societies and Psychological
Warfare

Let’s look at the movie’s plot and how it relates in the context
of today.

DISCOVERING THE VIDEODROME

Max Renn is the president of CIVIC-TV, one of those sleazy
television stations that specialize in low-grade programs such
as soft “adult” shows and low-grade violent movies. He is
convinced that the public is hungry for more extreme TV
experiences and that his network must bring this to its
viewers.
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During a TV interview, Max Renn argues that TV acts as a
catharsis, meaning that it is a healthy outlet for our violent and
sexual needs. He soon discovers first hand that his theory is
completely false.

Renn is actively looking for something new and exciting to
propose to his viewers. To do so, he has a secret contact: ATV
pirate named Harlan who can intercept satellite signals from
across the world. The pirate shows him a television show that
will change his life.
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Harlan shows Renn a television signal broadcasting nothing but
ultra-realistic torture, abuse, and murder performed by masked
individuals. Renn believes that it is all staged and that it is
exactly the kind of programming his network needs.

Renn discovers later in the movie that nothing in
Videodrome is staged and that it is, in fact, snuff TV, which is
real live footage of violent acts.

In the “real world”, the concept of snuff videos is taboo and
controversial. However, some researchers have exposed the
existence of underground networks distributing snuff videos
in elite organizations. Everything from blood rituals to abuse
involving mind-controlled slaves and minors is distributed
and consumed by high-placed circles operating above the
law. Also, high-profile crimes that bear a ritualistic aspect are
sometimes recorded and sold at high price.

“Some of the Son of Sam murders were videotaped by cult-
members and copies command high prices in cash, drugs and
other commodities on the underground snuff-film circuit.”

— Michael A. Hoffman, Secret Societies and Psychological
Warfare
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The masses are introduced and desensitized to the occult
elite’s taste for the violent and perverse through mass media.

“None of this ought to be too shocking to any American TV
watcher since a version of this process can be seen in those
glimpses of actual murders and other horrors we are shown
on broadcast TV, on the “news” and in “specials”, right in the
“Videodrome”. Simulated snuff-videos are already available at
many of our cheery neighbourhood video-rental stores. Cable and
network television broadcast the highest grade of brutalizing
voyeurism.”

— Ibid.

In the movie, Max Renn is somewhat representative of the
masses. Even though he knows that Videodrome is not the
most engrossing show on TV, he still irresistibly attracted
to its graphic material. Fascination with blood and lust is a
primal and instinctive reflex and has been used as a tool
to capture attention and to control since ancient times (see
Circus and Gladiatorial Games in the Roman Empire).
Furthermore, when no moral objections are involved, some
are willing to be exposed to truly evil and twisted deeds to
satisfy a craving that often turns into an obsession.

In the movie, Nicki, the woman Max is dating, gets sexually
aroused by the violence in Videodrome. Completely
submitting to the call of their lowest impulses, the couple
gets “busy” while watching some guy getting tortured. While
blood and lust are primal instincts that are meant to ensure
survival, we see here that they’ve been twisted and distorted
by mass media to manipulate weaker minds.

Watching Videodrome quickly produces negative effects on
Renn. His interest in the show quickly turns into an
obsession. The tape he uses for entertainment soon begins to
consume him.
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Max’s obsession with Videodrome causes a blurring between
reality and fiction. Here, TV takes life and literally calls him.

Max begins to experience intense hallucinations. He doesn’t
see a difference between television and reality. He soon
realizes that Videodrome is not just “entertainment”.

MORE THAN A TV SHOW

While researching the origin of Videodrome in order to
broadcast it on his TV station, Renn learns that it is much
more than a TV show. One his friends tells him that the action
on Videodrome is not staged and that those behind it are
powerful and dangerous. While the show simply appears to
be about violence, there is much more behind it. Max’s friend
tells him:

“It has something that you don’t have, Max. It has a philosophy.
And that’s what makes it dangerous”.

This concept is very true in mass media. While most people
do not live according to a specific philosophy and do not put
a lot of thought about what they watch on TV, those in power
and those controlling the airwaves are often motivated by
strong philosophical and political motives. This results in the
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communication of propaganda to people who do not even
realize they are watching propaganda.

The man behind Videodrome is Professor Max Oblivion, who
only communicates through TV screens.

“The battle for the mind of North America will be fought in the
video arena. The Videodrome. The television screen is the retina
of the mind's eye. Therefore, the television screen is part of
the physical structure of the brain. Therefore, whatever appears
on the television screen emerges as raw experience for those
watching. Therefore, television is reality. And reality is less than
television.”

Oblivion is an idealist convinced that technology, particularly
television, would help lead humanity to a better tomorrow.
He runs “Cathode Ray Mission”, a homeless shelter that
provides a “healthy dose” television to those who cannot
afford it.
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Oblivion's office is full of items relating to religion and
philosophy. He believes that mass media can bring near-spiritual
salvation and promise eternal life through television.

As it is the case in the real world, Professor Oblivion’s
altruistic dream got taken over by people who mean
business. He is killed by a shady yet powerful organization
that wants to use Videodrome to control and manipulate the
masses. And Max soon discovers who they are.
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The organization runs behind a front company named
Spectacular Optical. The eye logo and the ominous slogan
“Keeping an eye on the world” is rather llluminati-ish.

When Renn meets to head of Spectacular Optical, he is shown
an introductory video that describes the organization an
“enthusiastic global corporate citizen that makes inexpensive
glasses for the Third World and missile guidance systems for
NATO”. In other words, it is the type of mega-corporation that
would be part of our world’s global elite. Spectacular Optical
also makes Videodrome.

The head of Spectacular Optical, Barry Convex, tells Max that
Videodrome is extreme because exposure to violence affects
the nervous system and “opens receptors in the brains and
the spine which allow the Videodrome signal to sink in” —and
mess with people’s minds. One can wonder if there is some
factual basis behind this theory: Do sex and violence create a
primal response in our bodies that makes us more receptive
to other messages and signals? Even if there were serious
studies on the subject, I doubt they would be divulged to the
public.

Max then learns that he was purposely deceived into
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watching Videodrome because Spectacular Optical needs to
take over his TV station to broadcast its signal to the masses.
To do so, Max will be used as a mind-controlled patsy to
kill his partners and hand over Channel 83 to Spectacular
Optical.

WHEN THE PROGRAM PROGRAMS YOU

Although Max realizes that weird stuff is going on, his
exposure to Videodrome has rendered him utterly powerless
and at the mercy of those broadcasting the signal. The movie
illustrates in a rather graphic matter how individuals can
easily be brainwashed and controlled by mass media.

The head of Spectacular Optimal literally jams inside Max a tape
in order to program his mind and control his actions. This is a
rather graphic way of representing how the elite-controlled mass
media programs its viewers, figuratively inserting a tape into
people to get its Agenda and messages accepted.

Controlled by the tape, Renn enters the office of his TV station
and takes out his partners. He is then told to go take care of
Bianca Oblivion, the daughter of Professor Oblivion. There,
he is stopped short and Bianca uses a TV screen to
“deprogram” him. He is however quickly reprogrammed to
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kill the head of Spectacular Optical, Barry Convex. Max has
become a blank slate that can be programmed and re-
programmed at will.

Bianca's TV points back at Max the gun he is holding. Media,
therefore, became a reflection of him and him, a reflection of
media. The TV then shoots Max which allows him to be free from
the Videodrome tape and to be “reborn” in an almost religious
way. Max’s new mantra: “Death to Videodrome, Long Live the
New Flesh”.

Max then goes to take care of Barry Convex, who is in an
optical trade show for reading glasses and such. The theme of
the show is de Medici, Florence’s prominent political dynasty,
banking family and royal house of the 14th century. This
choice of theme is rather interesting considering the fact that
Spectacular Optical can easily be related to the occult elite we
call the Illuminati.

The de Medici family can be seen as a prototype of today’s
Nluminati bloodlines, as it had a stronghold on the monetary,
cultural and even religious affairs of their subjects (the
family produced four popes). From an occult point of view,
de Medici’s translated classical works on Mystery teachings
(such as the Corpus Hermeticum) are often credited for
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having revived hermeticism, the Kabbalah and Gnosticism
in Europe - all basic teachings of today’s secret societies.
The theme of the trade show can therefore further associate
Spectacular Optical with the occult elite.

The stage of the trade show contains two quotes: “The eye is the
window to the soul” and “Love comes in at the eye”. Considering
the fact that this organization controls people by making them
watch acts of cruelty, these sayings conceal a disturbing
meaning. Then again, doublespeak is a specialty of the elite.

When Renn shoots Convex, we find out that he’s some kind
of alien or monster, which is somewhat reminiscent of the

movie They Live (read my article about They Live here).
DAZED AND CONFUSED

After carrying out his murderous mission, Renn hides in an
abandoned place. He once again finds himself in front of a
TV that directly talks to him. It tells him that “death is not the
end” and that it can “help him”. Is it proposing eternal life
through appearing on television? Max then tells the TV what
many people unconsciously feel.

“T don’t know where I am now. I am having trouble finding my
way around.”
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His exposure to Videodrome (mass media) has caused him to
lose his thoughts and even his free will. The TV, which uses
the image of Nicki to seduce him and attract his attention,
replies:

“Videodrome still exists. Its very big, very complex. You’ve hurt
them, but you haven’t destroyed them. To do that, you’d have to
go on to the next phase.”

The TV then tells him that he needs to go “all the way” and
become the New Flesh. To do that, he has to kill himself.
We see here how mass media can be a manipulative force,
using seduction and rhetoric to influence behavior, even if
it involves shooting oneself in the head. Then, the TV says:
“Here, I'll show you”.

The TV shows Max how to shoot himself.

Right after, Max imitates what he saw on television, says
“Long live the New Flesh” and shoots himself in the head ...
and the movie ends on that unsettling note.

Did Max truly “complete his transformation” and become
New Flesh? Probably not. Like most of what is said on
television, all of this New Flesh story was most likely a bunch
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of BS used to manipulate his confused mind and to push
him towards suicide. By shooting Convex, Max became an
enemy of Videodrome and, like most mind-controlled patsies,
he was pushed into a “self-destruct mode” once he stopped
being useful to the organization.

On a larger scale, the ending of the movie communicates
a strong statement about the influence of mass media on
the world. Does it directly influence people’s thoughts and
actions, even if it goes against their best interests? This movie
says yes.

IN CONCLUSION

While the premise of Videodrome is over-the-top science
fiction, its underlying message rings even truer today than
it did in 1983 when it was released. With the advent of new
technologies such as the Internet and mobile devices, we
are today, more than ever, surrounded by the signals of the
real-world Videodrome that is mass media. Its images and
message can now reach us in a variety of ways, following
us anywhere we go. While not as in-your-face and extreme
as the movie’s Videodrome, today’s mass media still tap into
these two primal urges humans that are difficult for humans
to ignore: Blood-lust and flesh-lust. These two instincts were
encoded in our DNA for the survival of individuals and the
propagation of the species, but they are now “soft spots”
that can easily be triggered with specific stimuli, causing
an immediate and powerful reactions. As people get
desensitized to sexual and violent imagery, mass media
constantly pushes the envelope to bring new, distorted and
twisted ways to capture their viewer’s attention. While the
showing of a woman’s ankle caused quite a stir a few decades
ago, today Internet users keep demanding for more extreme
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footage to get excited. As Max says in the movie: “They need
something rough”. How long will it take until all-out snuff
movies become acceptable for mass consumption? Some say
that we are already being introduced to the Illuminati
twisted underground world as a lot of snuff is actually
already in mass media and we don’t even realize it.

However, as the movie states, blood and lust are not the
ultimate end, but merely a vehicle to communicate the most
important aspect of it all: the Agenda. This is what it is all
about. It is about materialism, superficiality, the
sexualization of anything, the destruction of family values
and much more. All of the articles on Vigilant Citizen show
that behind the bells, the whistles, the sexiness and the eye
candy, a message is being communicated — one that goes with
the best interests of the elite. Watching Lady Gaga in a music
video wearing a bikini and whipping some guy (which oddly
resembles a scene in Videodrome) is a good attention-grabber
but, as we’ve seen in many articles, there are many messages
that also being communicated. The Videodrome signal that
causes everything from hallucinations and brain tumors is
the constant conditioning that is exerted by mass media to
force the world to accept a specific world vision — which is a
fake as a hallucination.

In the Iluminati’s Videodrome, the masses are constantly
exposed to the values that need to be accepted, the mindset
that needs to be adopted and the symbolism that needs to
be embraced. From mega-rituals disguised as current events
to propaganda disguised as entertainment, TV viewers find
themselves like Max Renn, with tapes inserted right in their
belly. Don’t want your mind to end up like Max’s? Remove
that tape, throw it in the garbage and think for yourself.

274



THE ESOTERIC SYMBOLISM OF THE VIRAL VIDEO
"I, PET GOAT II"

“I, Pet Goat II” is a computer-animated video that is loaded
with silent messages and esoteric symbolism. While the
movie has no dialogue, each symbol tells a piece of a story
that covers the fields of history, politics, occult conspiracies
and spirituality. We’ll look at the esoteric meaning behind the
viral sensation “I, Pet Goat II”.

Produced by the Canadian production crew Heliofant, I, Pet
Goat II is a short animated movie that quickly went viral on
the internet. Praised for its visual feats and its interesting
imagery, the video, however, left many puzzled about the
meaning of its symbolism. Politics, conspiracies and false flag
operations are mixed with esoteric spirituality and occult
symbolism in one big mesmerizing mind bender.

After watching the video, many might say something like
“What the hell did I just watch?”. The story is somewhat non-
linear and there are many cryptic and enigmatic elements in
the movie. I won’t claim to fully decode every single symbol-
filled frame of the video, but many of the messages are easily
understandable due to rather heavy-handed symbolism.

In general, the movie appears to be about the political and
social climate of the past decade — complete with puppet
Presidents, false flag terror, and mind-controlling sorcerers.
Then, through the following of a Christ figure, we leave all
the sadness behind to enter a new, sunny era. In short, the
story is about the triumph of spiritual enlightenment against
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the forces of darkness. Let’s look at the movie and at some of
its many details.

I, PET GOAT Il

The opening scene is already replete with symbolism.

The video begins with an interesting scene: A goat inside a
box in what appears to be some sort of detention (FEMA)
camp. The goat has a bar-code on its head with the numbers
6 6 6 underneath it. If I, Pet Goat is about liberation from
the forces of darkness, this first scene seems to depict the
exact opposite. Does this goat represent those who have been
“boxed in”, bar-coded and brainwashed by the corrupt
system? The usage of the pronoun “I” in the title implies that
the goat might be, in fact, the viewer himself.

The Puppet Show that is Politics

In the first part of the video, a hidden puppet master controls
George “Dubya” Bush inside a classroom. When the planes
struck the World Trade Center in September 2001, Bush was
inside a classroom reading the book My Pet Goat to children.
The Masonic checkerboard floor of the classroom might
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signify that this whole charade had a ritualistic component to
it.

Bush tap-dances, makes scary faces and says random stuff to
keep the masses clueless about the truth.

Above Bush is an interesting graphic depicting the evolution of
mankind from fish to monkey, to a man holding a weapon. What
is the final stage of evolution? The illuminated man, represented
by a sunburst around its head.

Bush wears a dunce cap, this conical hat that was given to
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“slower” students to humiliate them. When Bush is done
making a fool out of himself, he turns into Obama, a
charming and distinguished man wearing a graduation cap.
He starts off nice and lovable, but he ultimately begins to
laugh at the audience. While he appeared to be the perfect
response to the idiocy of Bush’s era, the fact remains: He
is simply another puppet controlled by the same puppet
master.

While most of the audience is totally oblivious to what is
happening, one girl is not buying it.

While the masses appear to be deaf, dumb and blind (and
restrained by barb wire), this little girl realizes that “this apple is
not hers and drops it”. Obama is concerned by the awakening of
this girl.

We are then taken to the cold and snowy outside world
around the school. On a wall, there’s a graffiti with an
important message behind it.
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On the school wall is a graffiti saying “Psalm 23".

The Biblical verse that is referred to by the graffiti appears to
foretell the journey viewers are about to embark on.

The Lord is my shepherd, I lack nothing. He makes me lie down
in green pastures, he leads me beside quiet waters, he refreshes
my soul. He guides me along the right paths for his name’s sake.
Even though I walk through the valley of the shadow of death I
will fear no evil, for you are with me; your rod and your staff,
they comfort me. You prepare a table before me in the presence
of my enemies. You anoint my head with oil; my cup overflows.
Surely your goodness and love will follow me all the days of my
life, and I will dwell in the house of the Lord forever.

—Psalm 23, NIV
A World in Decay

The outside world is dark, cold and literally in decay. It is sad,
corrupt and everything is shaking and crumbling down.

At one point, two towers — reminiscent of the WTC - fall
down. We then learn that it was an inside job.
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Bin Laden is wearing a CIA badge, hinting at the fact that he was
a tool used by the American government to advance its agenda.
The moon crescent, a symbol associated with Islam, is reversed,
which may be a way of saying that all this Al-Qaeda stuff is a
perversion and an exploitation of Islam.

While oil leaks from everywhere, a six-pointed star appears
under the Statue of Liberty, renamed by the makers of the
movie “Lady of Helotry” (“helotry” means serfdom or
slavery).
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Is the six-pointed star (also known as the Star of David)
appearing under the Lady of Helotry a way of saying that the US
is highly influenced by Israel?

While the world is crumbling down, many ancient
institutions disappear or get destroyed.

This Mosque is destroyed by fighter jets.
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This Latino worker is sinking, along with his hammer and sickle
- representing the disappearance of Marxism in third world
countries. On Heliofant's official site it is said: “After years of
economic exploitation and the environmental degradation, Juan
“Pepito” has a decidedly sinking feeling.”

Controlling the Masses

The world is under the spell of an evil sorcerer named Drako.
According to the makers of the movie, Drako is:

“The Sorcerer, the unseen hand and spirit of madness seeking
ever more control through trickery, lies, poisons, false-flag events,
wars, and mountains of bureaucratic and legal framework to
siphon off the energy of the inhabitants of the earth. He fears the
light of day as he fears life itself, and operates in the shadows. His
greatest power is his hold on the issuance of the currency.”

Does this sound like what we call the Illuminati? Yes, yes it
does.

The same way the Illuminati seeks to brainwash children
since birth, Drako preys on this unborn child named Ludovic.
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Drako's reptilian eye awaits the birth of Ludovic.

In esoteric tradition, the
symbol of the
serpent-entwined egg is
known as the Orphic Egg. In
short, it represents the latent
seed of life and the infinite
potential of creation. In other
words, while this child
appears to be hopeless, he
still has the power to reach his
full potential.

When the egg is hatched and the child is born, Drako literally
takes control of his mind in a creepy, parasitic way.
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Drako has the pyramid and all-seeing eye found on the US dollar
bill on his chin. Not only does it represent the fact that he
controls the currency, it also represents the Illuminati.
Underneath Drako’s eyes is the saying “Ordo Ab Chao” — meaning
Order Out of Chaos, the occult elite’s favorite slogan. Also, the
dude has only one eye open. Could he, like, more represent the
llluminati?

The Liberator

Amid all this chaos, a figure emerges with the power to make
everything right.
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Navigating on an Egyptian ceremonial boat, Jesus Christ appears
to be in trance.

The Christ-like figure has a third eye painted right on the
pineal gland, which refers to the concept of spiritual
illumination. The triangle above the eye represents divinity
and that illumination leads to the contact with one’s own
divine nature. The symbols on Christ’s forehead are in
complete opposition to pyramid on Drako’s chin. While both
figures bear similar symbols on their faces, Christ has them
“right” and Drako has them in reverse/inverted, meaning
that he (and the Illuminati) have corrupted these ancient
symbols.

Named by the makers of the video “The Fire of Truth”, the
Christ figure is not meant to be Jesus Christ himself, but a
representation of the concept of Inner Christ as defined by
Gnosticism. According to this esoteric current of Christianity,
the Inner Christ is the potential found in everyone to reach
godhood through spiritual illumination. On Heliofant’s
website, The Fire of Truth is described as:

“That’s YOU!!! when you stand in the awareness of your sonship
with the Divine and the brotherhood of mankind!!! “
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When the Christ figure breathes the Fire of Truth on the
world, some oppressed or distressed characters come back to
life, like Ludovic, the child inside the egg. Also, Aali, a little
Muslim boy that appeared battered and dead rises back to
life.

Little Aali rises up from the crumbles of the destroyed Mosque,
twirling in traditional Dervish attire.

The boy is executing the ancient art of Sufi whirling, which
is practiced by the Sufi Dervishes of the Mevlevi order. The
Dervishes are an ancient esoteric current of Islam.

“The mysteries of the Islamic faith are now in the keeping of the
dervishes — men who, renouncing worldliness, have withstood
the test of a thousand and one days of temptation. Jelal-ud-din,
the great Persian Sufic poet and philosopher, is accredited with
having founded the Order of Mevlevi, or the “dancing dervishes,”
whose movements exoterically signify the motions of the celestial
bodies and esoterically result in the establishment of a rhythm
which stimulates the centers of spiritual consciousness within the
dancer’s body.”

—Manly P. Hall, The Secret Teachings of All Ages
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Whirling Dervishes

The rebirth of the Muslim boy as a Whirling Dervish signals
that there is a link between him and the Inner Christ: Both
represent initiation into esoteric schools, which all have a
common goal — the contact with divinity through spiritual
illumination. Other religions with esoteric undercurrents
such as Hinduism (represented by a dancing Shiva), are also
represented in the movie. Is the Christ figure maybe the Anti-
Christ deceiving all religions into following him? Perhaps.

When the Christ figure exits the Cathedral, the building

(which was guarded by an evil-looking gargoyle) crumbles
behind him.
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In this new era of spiritual enlightenment, elaborate man-made
buildings become unnecessary and outdated. They therefore
crumble and disappear.

As night turns into day, the Christ figure opens his fiery eyes
and navigates towards the sunlight. Lotus flowers, symbols
of spiritual enlightenment in Eastern philosophy, appear
behind him, confirming to the viewers that the path to
freedom is indeed a spiritual one.

IN CONCLUSION

I, Pet Goat II has received widespread acclaim for its
technical prowess and its original storytelling. Although
there is no narration or dialogue, an elaborate story is
delivered using the most ancient and universal language in
History: Symbolism. Through symbols, the movie manages to
deliver an acerbic critique of today’s Western Civilization, to
describe its numerous evils and even to predict its inevitable
downfall. More importantly, a thorough decoding of the
movie’s symbolism reveals a powerful message of spiritual
enlightenment based on ancient Mysteries. While this
esoteric aspect of the movie might not be understood by
many, it is at the core of the movie and is presented as the
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ultimate solution to the evils and corruption of today’s world.
The movie’s conclusion is, therefore, a very personal one:
Either YOU become a pet goat with a 666 bar-code on your
forehead or YOU become a Christ figure with a third eye
on your forehead. This notion of personal enlightenment is
definitively a Gnostic one and is common to most esoteric
schools of thoughts in all civilizations.

Agreeing or disagreeing with the movie’s spiritual conclusion
is a question of personal beliefs, but it is nevertheless obvious
that those behind I, Pet Goat II are “in the know” about all
things occult, esoteric and even conspiratorial. Each scene
has a profound underlying story behind it — whether it be
historical, political or spiritual — that would take pages and
pages of words to thoroughly explain. Therein lie the power
of symbols: They can simply be admired for their aesthetic
beauty or they can, when fully understood, reveal a profound
story about humanity, God and everything in between.
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"THE CABIN IN THE WOODS": A MOVIE
CELEBRATING THE ELITE'S RITUAL SACRIFICES

“The Cabin in the Woods” is a widely successful horror film
that also obtained great critical acclaim. While many
appreciated the movie for its wit, humor, and originality,
the movie’s storyline is nevertheless serious and very real:
It depicts the elite’s use of occult rituals on the unsuspecting
masses. We’ll look at the symbolic meaning of “The Cabin in
the Woods”.

Warning: Major spoilers ahead!

Considered to be “groundbreaking” and a “game-changer”
by movie critics, The Cabin in the Woods contains many
elements of classic horror films while adding interesting new
elements to the mix. It continually refers to and comments
on the horror movie genre, praising some aspects of it while
poking fun at the many clichés that are found in the genre.
The basic plot has been seen many times as it involves
zombies running after teenagers that are so dumb and
generic that you almost want them to die. But there is more
to the story than hack and slash: It is about elite puppeteers
overseeing a massive blood ritual using mind control and
high tech monitoring. In the end, The Cabin in the Woods is
a metaphor for our heavily controlled society that is under
the control of dark, hidden forces. The movie was co-written
and directed by Joss Whedon, who also created Dollhouse a
TV series that tackled the concept of mind control in a rather
obvious way.

At first glance, the characters of the movie are heavily
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clichéd, to the point that it is absurd. We have the typical jock,
the typical slutty girl, the typical stoner, the boring smart guy
and the timid prude virgin. These teenagers are purposely
generic to comment on the boringness of characters in bad
horror movies, but, as the story unfolds, we also discover
that they were selected and manipulated by an organization
to fully embody specific archetypes in order to complete a
ritual.

The heroes (or the victims) of the movie are somewhat
uni-dimensional. We soon learn that they were manipulated to
become that way.

As the movie progresses, many key aspects of the occult elite
and its way of functioning are described in vivid detail:
Mediatised mega-rituals, occult secret societies, mind control,
high-tech monitoring and so forth. At the end of the movie,
one might realize that these scared and confused teenagers
running around and falling into traps are...us, aka the
masses. Let’s look at the elements found in the movie and
analyze their full significance.

THE NAMELESS ORGANIZATION

At the beginning of the movie, we see five friends hopping
into a van and driving to a cabin in the woods (hence the
title of the movie) where fun, alcohol and teenage frolicking
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awaits. The pals, however, don’t know that this weekend of
apparent partying is, in fact, a big ritual sacrifice conducted
by a high-level, international organization.

Never named in the movie, the organization behind the blood
sacrifice utilizes high-tech facilities across the world and
appears to have plenty of resources and employees. Can we
associate this organization with the occult elite, the NWO and its
secret facilities? Yes, yes we can.

Simply looking at the command center, we understand that is
not a small, clandestine operation, but a highly sophisticated
organization dealing with military tracking equipment that is only
available at the highest governmental levels.

The organization’s sole purpose is to set up high-profile
mega-rituals involving the deaths of civilians across the
world in order to appease dark forces beneath the Earth.
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These rituals are made possible through the manipulation of
certain individuals into doing certain things, causing them
to unknowingly become participants in an occult ritual. This
concept has been discussed several times on this site as
mega-rituals involving symbolic elements and blood
sacrifices do happen in real life, where everything is staged
and set up to obtain maximum exposure and magickal
potency.

Although this is a very obscure and taboo subject, some
occult researchers have determined that many mediatized
events are actually mega-ritual carried out to fulfill specific
occult objectives. Whether we go as far as Jack the Ripper or
as recently as the Batman killings, some murders are actually
set up to follow specific rules and to imprint society with
specific symbols.

“Of course, many serial murders are nothing more than the work
of a single individual acting out a graphic horror movie he saw,
or responding to powerful “psychotic” impulses for aggression
and predation. But many other serial murders involve a cult
protected by the U.S. government and the corporate media, with
strong ties to the police. These murders are actually intricately
choreographed rituals; performed first on a very intimate and
secret scale, among the initiates themselves in order to program
them, them on a grand scale, amplified incalculably by the
electronic media. In the end what we have is a highly symbolic,
ritual working broadcast to millions of people, a Satanic
inversion; a Black mass, where the “pews” are filled by the entire
nation and through which humanity is paganized, brutalized and
debased in this, the “Nigredo” phase of the alchemical process.

The French adept Antonin Artaud, architect of the theory of the
“Theater of Cruelty” with its transformative power, and the
inspiration for the extreme sex-and-death media of our time, had
this to say about the processing of the Group Mind: ‘Aside from
trifling witchcraft of country sorcerers, there are tricks of global
hoodoo in which all alerted consciousnesses participate
periodically... That is how strange forces are aroused and
transported to the astral vault, to that dark dome which is
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composed above all of... the poisonous aggressiveness of the evil
minds of most people... the formidable tentacular oppression of a
kind of civic magic which will soon appear undisguised.’

The issue of controlling humanity with esoteric words and
symbols encoded within a play, a media spectacular or a ritual is
one of the most difficult for people to comprehend. That is why
most people are viewed with utter contempt as “cowans,” “the
profane,” the “gentiles” and the “goyim” (cattle) by secret society
initiates. “I think we are farmed,” Charles Fort said of humanity.
It was Fort who also suggested that man deliberately invented the
dogma of materialism in order to shield himself from the evidence
of what was being done to him by means of psycho- spiritual
warfare methods hyped by “coincidence,” symbolism and ritual.”
— Michael A. Hoffman, Secret Societies and Psychological
Warfare

Although the above quote was written more than 20 years
ago, it perfectly describes the plot of The Cabin in the Woods
which, in turn, describes mega-rituals in a direct but very
caricatural matter. By doing so, the movie reveals the elite’s
way of functioning while fictionalizing it — it puts everything
out in the open while making people believe that “it’s just
a movie”. While there is a lot of satire and foolishness in
the movie, its underlying concept is truer than most would
believe.
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The shady organization carries out rituals across the world, some
of which succeed and others fail. Most are made to appear as
“accidents” and those that succeed are widely publicized across
the world.

This elite organization, as powerful as it is, only obeys the
will of dark forces called “The Ancients” and “the gods”. The
“technicians” overseeing the ritual are actually members of
an occult brotherhood and their job is to make sure rituals
are complete.

After the death of the first victim, we see one of the technicians
reciting a dark prayer and then kissing a pendant bearing the
secret society’s magical symbol. Like in real life, some
operations that appear to be about science and pragmatism are
actually motivated by very obscure and occult reasons.

So the U.S. branch of this shady Organization manipulates
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five all-American students to go spend a weekend in a remote
cabin in the woods. The cabin is set up in an environment
that is totally artificial and controlled by the puppet masters.
In fact, the cabin and its surrounding is one big TV recording
studio, complete with mics and cameras, mind-altering drugs
to control the actors and remote-controlled doors and light
effects.

As the teenagers drive towards the cabin’s location, we realize
that they are entering a “virtual” zone that is totally created by
and controlled by the organization. Inside of it, the teenagers
become puppets at the hand of high-tech puppet masters.

THE SACRIFICIAL LAMBS

Once arrived at the cabin, the teenagers are made to embody
specific archetypes in order to complete the ritual drama
required by the gods. It, therefore, needs to be carried out
in a specific matter and it needs to completely recorded and
televised. The “gods” require the death of five specific
archetypes in the ritual drama: The whore, the athlete, the
fool, the scholar and the virgin.
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The Whore

In the brotherhood’s temple are displayed stone tablets
representing each archetype that needs to be slain. This one
represents the whore.

Right from the start of the movie, the character named Jules
Louden plays the role of an s-bomb that appears to be
aroused by anything. During her (short) stay at the cabin, she
constantly feels the urge to talk about doin’ it or to dance like
a stripper. We, however, learn that Jules is not being herself:
She was drugged and manipulated to become the proverbial
whore. Upon closer look, an astute viewer might realize that
Jules Louden bears many characteristics of a Sex Kitten mind
control slave.
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The first scene involving Jules emphasizes the fact that she dyed
her hair blond. In Mind Control symbolism, blond hair is used to
identify Beta Kittens — Marylin Monroe programming. We then
learn that the “puppet masters” laced her hair dye with chemicals
to reduce cognition and to augment her libido.

So Jules is not usually a whore — she was manipulated and
drugged into becoming one, the same way the elite uses mind
control to make regular girls become Beta Kittens (think of
the many slutty “celebrities” that started off “normal”). In the
cabin, Jules displaying the typical behavior of an MK slave, a
victim of Beta programming.

“BETA is referred to as “sexual” programming (slaves). This
programming eliminates all learned moral convictions and
stimulates the primitive instinct, devoid of inhibitions. “Cat”
alters may come out at this level.”

— Ron Patton, Project Monarch

The most obvious example of Beta Kitten behavior occurs
when Jules is “dared” to make-out with a wolf head mounted
on the cabin wall. She engages in a disturbingly long make-
out session with the wolf head, as her friends awkwardly
watch. The scene ends with Jules saying “thank you” to the
wolf, confirming that the drugs she was given completely
eliminated her inhibitions.
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Jules is getting a lot of pleasure making out with this wolf head
because she was programmed to accomplish such tasks.
Bestiality is only one of the twisted things actual Beta Kittens are
ordered to do by their handlers.

The puppet masters make it clear that Jules needs to be
sacrificed first — because she is a whore and therefore
corrupted. This needs to happen in a very specific matter
in order to follow dark occult principles. The technicians
want her to be killed during coitus and, more specifically,
when she is nearing climax. Magick principles stipulate that
individuals accumulate the most “life force” during the
moments right before climax. Sacrificing a person right at
that moment would, therefore, ensure the most magickal
potency to a ritual.
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The technicians closely monitor Jules copulating with the jock,
hoping that she will take her shirt off. Explaining the ritual to
an “outsider” who doesn’'t understand why she MUST undress, a
technician says: “We're not the only ones watching...Got to keep
the customer satisfied. You understand what's at stake here?” In
other words, the ritual needs to be graphic and fully broadcasted
to be considered a success, something we see in real life without
even realizing it.

After a few minutes of frolicking, which gets the teenagers
(and the viewers) excited, Jules gets viciously attacked by a
zombie right when she nears climax. The odd combination of
copulation and death is characteristic of the dark rituals and
is also featured be in underground snuff films circulated in
elite circles. In short, Jules’ death was planned according to
the occult elite’s way of functioning.

The Fool

Like in most horror movies involving teens, there is some
kind of stoner in the pack providing comic relief. Always
smoking a joint, the character named Marty Mikalski plays
that role. Interestingly enough, the “fool” is also quite the
conspiracy theorist.
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Inside the van, Marty explains how society is being heavily
monitored through cameras and “chips inside children’s heads”.
He states that one must sometimes “go off the grid” to escape
the madness. Of course, he says all of these things while rolling
a joint, subtlety telling the viewers: “Only paranoid potheads are
against microchips and state monitoring”. To make things worse,
Marty then shows a finished joint to Jules and tells her “I'll make
you see things my way”, meaning that being “aware” equals
being on drugs.

As discussed in my articles on the movies Contagion and
2012, “conspiracy theorists” (or anyone with non-
mainstream views) are always depicted as loons with little to
no credibility. Marty in The Cabin in the Woods accomplishes
the same function. While he says things that are believed by
many people, we still almost hear a “coo-coo” sound effect in
the background while he discusses microchips and such.

The fool, however, turns out to be right about a lot of things
and tries to convince his friends about the conspiracy they
are involved in. As it is often the case, nobody believes him
until it is too late, because, after all, he is the fool. We’ll
later see how he’ll turn out to be an unlikely hero (while also
destroying the world).

The Virgin
In most cultures that practiced ritual sacrifices, virgins were
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considered to be the “highest quality” offerings due to the
fact that they were considered pure, clean, uncorrupted and
innocent. They were untainted by man and the world and
were therefore perceived as holy and the most spiritually
potent. The character named Dana Polk was made to play
that role in the ritual drama, although she isn’t actually a
virgin (there’s apparently not many teenage virgins available
nowadays)

Although she appears to be the weakest and the most vulnerable
of the victims, the virgin ended up being an unlikely hero.

For the ritual to be complete, Dana needed to outlive all of
her friends and her death was optional. The important thing
is that she suffered as the puppet masters need to capture
pain and punishment on camera, a fetish of the real-life dark
forces behind the Hluminati. In fact, the ritual in The Cabin
in the Woods follows a specific protocol that is similar to the
actual rituals carried out by the occult elite. Here are some of
them.

RULES OF THE RITUAL

Most mega-rituals follow specific rules that are clearly
spelled out in the movie. These rules are made to give the
rituals more potency while allowing the powers that be to
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avoid the negative effects of bad karma (according to their
weird interpretation of it).

1st Rule: Announcing What Will Happen Beforehand.

On their way to the cabin, the teenagers meet an unsavory
character dubbed “The Harbinger” that warns them in
not-so-subtle ways that they will be killed. Despite the warnings,
the friends resolutely carry on.

As seen in previous articles on this site, mega-rituals are
often preceded by “clues” in mass media warning or
preparing the victims (and the world) for what’s coming. If,
after being warned, victims go on of their own free will, then
the puppeteers are liberated from karmic responsibility.
During the movie, one technician says:

“They have to make the choice of their own free will. Otherwise,
the system doesn’t work. Its like The Harbinger...this creepy old
[*ck who is practically wearing a sign saying ‘You Will Die’. Why
do we put him there? The System. They have to choose to ignore
him. They have to choose what happens in the cellar. Yeah, we rig
the system as much as we need to but, in the end, if they don’t
transgress, they can’t be punished.”

This concept is often seen in real life where victims of ritual
sacrifice place themselves in a specific situation, although
they have been thoroughly manipulated to do so (see MK
victims dying from an “overdose”).
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In one of the cabin’s rooms is a painting depicting a lamb being
torn to pieces by all kinds of vicious creatures. This is yet another
way the victims are subtly “warned” of what is bound to happen.
However, since the kids have no idea of what's happening, they
simply ignore it. This can be compared to the elite hiding in plain
sight warnings and predictions about the NWO in public places
(see the murals at the Denver International Airport).

2nd Rule: The Victims Must Seal Their Own Fate

Although every aspect of their environment is tightly
controlled and manipulated by the puppet masters, the
victims are still made to choose their fate by their own free
will.
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By reading cryptic Latin phrases inside a book, the 5 friends
summoned themselves the redneck zombies that will tirelessly
want to kill them. By triggering the killers themselves, the
puppeteers are freed from karmic responsibility.

Although the above concepts are extremely obscure, they are
clearly defined and communicated in the movie. They are a
reflection of the occult elite’s (aka the Illuminati’s) particular
way of functioning, where nothing is obvious and everything
is manipulated behind the scenes in order to obtain a specific
result. Ancient blood sacrifices were accomplished out in the
open with participants that knew what was happening (not
that 'm idealizing those days) but today, it is about deceit
and manipulation, with an emphasis placed on suffering and
anguish, something that only those dealing in black arts
would revel in. Upon discovering exactly what was
happening, Marty (the stoner) says:

“A ritual sacrifice? Great. You tie someone to a stone, get a fancy
dagger and a bunch of robes. It’s not that complicated.”

To which the virgin replies:

“Tt IS simple. They don’t just want to see us killed. They want to
see us punished”.
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WHO WINS IN THE END?

The ending of the movie is very telling, yet very unsettling.
In order for the ritual to be complete, Marty must die before
the virgin. If this doesn’t happen, the “ancient evil gods” will
rise and Kkill everyone on Earth. When asked to kill himself
to save the world, Marty refuses — knowing very well he’ll be
killed anyway by the evil gods.

Dana and Marty then light up a joint and wait for the gods to
rise. Dana says:

“It’s time to give someone else a chance...Giant evil gods”.

Then a giant hand rises up from beneath the Earth, Kkills
everyone and then reaches out to grab the movie viewers.
And that’s how the movie ends...with an evil god grabbing
the viewer.

The big winner of the movie? An Evil god aka Satan himself.

So, in the end, the only winner of the movie is a “giant evil
god” rising up straight from hell, one that could be equated to
Satan in Abrahamic religions. Dana and Marty, the “heroes”
of the story, therefore willingly allowed the evil god to rise up
and to take over the Earth. The “heroes” brought about the
worst ending possible, one of the movie’s original twists that
kept the audience guessing. It nevertheless has an important
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symbolic meaning and tells a lot about those who are behind
the movie. In retrospect, were the puppeteers the good guys
or the bad guys? They were sadistic jerks carrying out an
occult ritual but they were also trying to save the world from
the wrath evil gods. Hmmm...

IN CONCLUSION

The Cabin in the Woods is a hit with movie fans due to its
wit and its study of the horror film genre. However, going
past these obvious remarks, the story of the movie conceals
another layer of interpretation: It reveals the Illuminati’s
occult way of functioning in order to maintain power and
to imprint the group mind with symbols using rituals and
sacrifices. The “organization” in the movie uses an odd
mixture of scientific knowledge with the “old world” occult
rituals to carry out its plans. While this story is pure fiction,
it also reveals (in a strange way) how the occult elite truly
functions.

That being said, can we equate the clueless teens in the movie
to the clueless masses? Can we equate the cabin in the woods
to today’s highly monitored and controlled society? Are our
perceptions being purposely modified through mind control,
mass media and meds to make us fall into traps? Are we
being purposely dumbed-down like these kids in order for us
to do the elite’s bidding by our own free will? Is the movie
The Cabin in the Woods an equivalent to the Harbinger in the
movie, who communicates a grave warning to people that
are too clueless to understand any of it? As Marty the stoner
says: “You are not seeing what you don’t want to see”.
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"PROMETHEUS": A MOVIE ABOUT ALIEN
NEPHILIM AND ESOTERIC ENLIGHTENMENT

The science-fiction movie “Prometheus” explores theories on
the origins of humanity and their relation to extra-terrestrial
visitors. While most might find this premise very “fictional”,
many aspects of the movie actually symbolically reflect some
beliefs and philosophies of the occult elite. We’ll look at the
esoteric meaning of the movie “Prometheus”.

Warning: Major spoilers ahead!

There is no shortage of movies involving angry aliens these
days and we can definitely add Prometheus to the list.
However, while most of these alien flicks are centered
around shooting them in their ugly faces before they destroy
Earth, Prometheus has a back story dealing with timeless
questions puzzling humanity such as “Where do we come
from?” and “Why are we here?”... plus a healthy dose of
shooting aliens in their ugly faces.

Directed by Ridley Scott, the movie was originally intended
to be a prequel to the classic 1979 movie Alien, but the final
product has little relation to it. The movie tells the story
of scientists that discover ancient artifacts depicting visitors
from another planet. To investigate this discovery, the
scientists get the backing of a giant corporation and embark
on a space mission to find the planet the aliens came from
and to ask them important questions. The premise is based
on the Ancient Astronauts theory, which stipulates that
thousands of years ago, early humans were in contact with a
superior alien race.
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As the movie’s name suggests, Prometheus is also filled with
mythological references and symbolism that give the movie
an underlying esoteric meaning. While the movie is, at face
value, about humans going into space to find their alien
creators, Prometheus can also be viewed as a metaphor for
spiritual illumination as it is portrayed by occult secret
societies. Let’s look at the concepts explored in the movie.

THE ENGINEERS?

At the beginning of the movie, a humanoid alien debarks on
Earth and drinks a strange liquid.

An alien is dropped off on Earth by a massive spaceship.

After drinking the liquid, the alien completely disintegrates
and falls into the water.
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The alien is disintegrated at its very core, at the DNA level and
interacts with the Earth’'s water to create a new life form.

In the water, the DNA triggers a biogenetic reaction and, on
a microscopic level, we see single cells beginning to multiply
themselves. This is the movie’s theory of how human life
appeared on Earth.

The movie's title screen shows a single cell multiplying itself,
creating life on Earth.

The movie then fast-forwards to 2089, where two
archeologists, Elizabeth Shaw and Charlie Holloway, are
searching a cave in Scotland. There, they discover a painting
drawn by a caveman that depicts humans looking towards
a star formation in the sky. The researchers discovered that
this particular star formation can be found in the art of
several ancient cultures.



The star formation in this cave painting is similar to star
formations found in ancient Egyptian, Sumerian, and Mayan art.

The archeologists believe that aliens (whom they call the
“Engineers”) came from this particular star formation and
spread human life on Earth. This causes them to embark on a
space mission to find that planet and seek answers from the
Engineers.

The premise of the movie is heavily inspired by the “Ancient
Astronauts” theory originally proposed by authors such
as Eric Von Daniken and Robert Temple. According to those
theories, humanity was either created or “helped” by visitors
from another planet, who left lasting traces on human
history.

The director of Prometheus, Ridley Scott, appears to believe
this theory. In an interview with Hollywood Reporter, he
stated:

“NASA and the Vatican agree that it is almost mathematically
impossible that we can be where we are today without there
being a little help along the way ... That’s what we’re looking at
(in the film), at some of Eric Von Daniken’s ideas of how did we
humans come about”.

— Hollywood Reporter, “Ridley Scott’s New Alien Movie
Influenced by Ancient Astronaut Theory

Let’s take a closer look at the Ancient Astronauts theory.
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ANCIENT ASTRONAUTS

Proponents of the Ancient Astronauts theory believe that
much of human knowledge, culture and religion are
remnants of an alien “mother culture”. Ancient monuments
considered to be too advanced for the technology of the time
such as Stonehedge, Easter Island and the Great Pyramid of
Giza are considered to be proof of alien contact. Eric Von
Daniken also claims that ancient art and iconography
throughout the world contain depictions of space vehicles,
non-human intelligent creatures, and advanced technology.
He claims that cultures that had no contact with one another
had similar themes in their art, proving that there was a
common source of their knowledge.

An actual cave painting found in Italy that is said to depict
Ancient Astronauts visiting earth. This image was probably the
inspiration for the cave painting found in Prometheus.
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Egyptian hieroglyph said to depict flying machines.

In Prometheus, similarities between Egyptian, Mayan, Sumerian
and other civilization's artifacts prompt the research team to

| '}

travel to space and seek humanity’s “Engineers”.

Proponents of the Ancient Astronauts theory claim that many
ancient religious texts contain references to visitors from
outer space. Two of the main works often cited are the Book
of Genesis and the Book of Enoch, which both mention the
existence on Earth of enigmatic giant beings named the
Nephilim.

THE WATCHERS AND THE NEPHILIM

The Book of Genesis mentions the presence on Earth of
beings named Nephilim (the King James version uses the
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term Giants). These beings are described as hybrids that are
the result of procreation between human females and “sons
of Gods”.

“When human beings began to increase in number on the earth
and daughters were born to them, the sons of God saw that the
daughters of humans were beautiful, and they married any of
them they chose. (...) The Nephilim were on the earth in those
days—and also afterward—when the sons of God went to the
daughters of humans and had children by them.”

— Genesis 6:1-4 (New International Version)

In Numbers 13, the Nephilim are mentioned again, described
as giant destructive beings that appeared quite different
from regular humans.

“And they spread among the Israelites a bad report about the
land they had explored. They said, “The land we explored
devours those living in it. All the people we saw there are of
great size. We saw the Nephilim there (the descendents of Anak
come from the Nephilim). We seemed like grasshoppers in our
own eyes, and we looked the same to them”.

— Numbers 13:32-33

The apocryphal Book of Enoch greatly expands on the
Nephilim and their originators, the Watchers. According to
the text dating from 300 BC, the Watchers were a group
formed of 200 “sons of God” who disobeyed God and
descended to Earth to breed with humans. They were said
to have taught humans advanced skills such as metallurgy,
metal working, cosmetics, sorcery, astrology, astronomy, and
meteorology. Because the Watchers disobeyed God, they
were also called the Fallen Angels.

The offspring of the Watchers were the Nephilim, described
as giants who lived among humans. They ultimately became
a destructive presence on Earth and were said to have
consumed “all acquisitions of men”. In order to rid these
beings from Earth (along with the humans who mixed with
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them) God created the Great Flood. In order to ensure the
survival of humanity, however, Noah was forewarned by
God to build his ark.

Another ancient Jewish text, The Book of Jubilees, states that
ten percent of the disembodied spirits of the Nephilim were
allowed to remain on Earth after the flood, as demons, to
try to lead humans astray until the Final Judgement. Is this
why the occult elite is so bent on corrupting the masses with
materiality and perversion?

So who were the Watchers and the Nephilim? Many different
researchers have proposed many different interpretations,
including a class of rich humans, demons or an ancient
super-race. Proponents of the Ancient Astronaut theory
believe that they were actually aliens that were sent to Earth
to oversee the evolution of humanity — hence their name “the
Watchers”.

The premise of Prometheus is greatly influenced by this
theory as the aliens in the movie are giant beings who came
to Earth to create and teach humanity.

The crew finally meets one of its “Engineers”, a giant alien.
Unfortunately, the alien didn’t feel like having a discussion on the
origins of humanity and ripped David the Android’s head off (the
guy on the left).



Discovering that aliens were part of human evolution is not
important from a scientific standpoint alone, but also from
a spiritual one, as it could potentially render many religions
completely obsolete. All belief systems would be thoroughly
questioned, or at least revised to include the “alien angle”.

SPIRITUAL DILEMMA

The spiritual implications of the space mission are subtly
reflected in the movie, through various scenes questioning
the relevancy of Christianity in this alien-engineered context.

At the beginning of the trip, the Captain of the ship installs a
Christmas tree. He is asked by his superior “What the hell is
that?”, to which the Captain answers: “It's Christmas!”. The fact
that this history-altering space mission takes place during
Christmas time (the holiday that celebrates the birth of Jesus
Christ) gives it a religious meaning.



Elizabeth, the hero of the movie, proudly and prominently wears
a Christian cross around her neck. This pendant becomes
symbolic of the spiritual dilemma that results from the findings
of the mission.

When the ship arrives at its destination, the crew discovers
a deserted building built by an alien civilization containing
... dead aliens. After running tests on one of the bodies, the
crew realizes that aliens are indeed the originators of human
life on Earth. In other words, the Ancient Astronauts theory
is correct and the beings from another planet was indeed
the “Engineers” of humanity. Once Elizabeth confirms this
discovery to her boyfriend Charlie, he immediately questions
her about the validity of her cross pendant:

“- 0K, I guess you can take your father’s cross off now.
— Why would I want to do that?
— Because THEY made us.”

Elizabeth then gives a “whoa”-worthy reply:

“- And who made them?”

She, therefore, does not see a contradiction between
believing in Christianity and in the Ancient Astronauts
theory simultaneously. She still believes that God is the first
creator of everything ... but now she has to add aliens to the
equation.
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After this profound discussion, Elizabeth and Charlie get
horny and have spaceship sex. What the couple doesn’t know
is that Charlie was injected with alien DNA by David, an
android.

Before Charlie visited Elizabeth in her quarters, David, a robot
with an inquisitive mind, tricks Charlie into drinking a beverage
containing alien DNA, knowing that he would copulate with
Elizabeth and she would, therefore, give birth to a half-alien
child. Notice the Christmas tree in the background.

The couple copulates without protection and Elizabeth soon
learns that she is pregnant. She immediately realizes that her
pregnancy is very, very wrong, as her child is not human
and very hostile. Considering the fact that the mission takes
place during Christmas time, Elizabeth becomes a kind of
anti-Virgin Mary. Instead of giving birth to Christ, she will
give birth to a half-alien creature ... not unlike the Nephilim.



Upon discovering her pregnancy, Elizabeth's cross pendant is
removed and stored away, symbolically meaning that her
Christian faith is not valid anymore.

Elizabeth manages to “abort” the monstrosity. Then, the
mission goes terribly wrong and everyone dies except her.
After almost giving up, Elizabeth apparently has an epiphany
and becomes determined to discover the truth about the
aliens. Apparently, they abandoned humanity a long time ago
and they were even planning to destroy the earth. Something
must have gone very wrong with human evolution.

At the end of the movie, she puts the cross back around
her neck, signifying that she did not lose faith and that her
quest for truth is now greatly spiritual. It is not about science
anymore, but about the basic human need of having
existential questions answered.
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Elizabeth puts back her cross and is determined to find the truth
about the alien Engineers.

The entire movie can be interpreted as a spiritual metaphor
- a quest for enlightenment. The title of the movie itself,
Prometheus, is greatly indicative of the underlying esoteric
meaning of the movie.

PROMETHEUS AND THE QUEST FOR ENLIGHTENMENT

In Greek mythology, Prometheus is a Titan, the primeval race
of deities that came before the Olympians. He stole fire from
the gods in order to give it to humanity — an act that enabled
progress and civilization. For accomplishing the act of
bringing fire (a symbol of divine knowledge) to humanity,
Prometheus became an important figure in the mythology of
Mystery schools, such as Freemasonry and Rosicrucianism,
which are based on the usage of occult knowledge in order to
achieve godhood.
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Prometheus, a favorite figure of the llluminist elite, is
prominently displayed in the Rockefeller Center.

The Judeo-Christian equivalent of Prometheus is Lucifer, a
“fallen angel” of great intelligence who, once a favorite of
God, then defied him and brought a new form of knowledge
to mankind. The name Lucifer is Latin for “light-bringer”,
which is exactly what Prometheus accomplished by bringing
fire to man. This “light” is said to be the occult knowledge
taught in Mystery Schools, as it allows “enlightened humans”
to ascend back to godhood.

The story of the Watchers and the Nephilim described above
also appear to follow the same archetype as it tells the story
of “sons of God” rebelling against his rule and descending
to Earth, teaching humanity important knowledge. Also, like
Lucifer, the Watchers are dubbed “Fallen Angels”. Where
therefore see that there’s a lot of inter-connectivity in these
mythos and in the movie’s symbolism.

At the beginning of the space trip, the president of the
corporation funding the mission holds a briefing and gives a
speech regarding the importance of the mission:
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“The Titan Prometheus wanted to give mankind equal footing
with the gods and for that, he was cast from Olympus. Well, my
friends, the time has finally come for his return”.

In the movie, Prometheus is the name of the spaceship that
transports humans to their alien Engineers. It symbolically
represents humans using the “fire” (knowledge) that was
given to them to ascend back to godhood (their alien
creators) by their own means. This metaphor of spiritual
initiation is reminiscent of the many mythological stories
found throughout History that hide a similar esoteric
meaning.

However, Mystery Schools believe that illumination is not
given to all, but only to a chosen few and this is aptly
reflected in Prometheus. In the movie, all of the people who
were on board for selfish, monetary or insincere purposes
died. Only the one that was there for the truth and with a
strong spiritual faith survived. This type of narrative is on-
par with allegorical stories of spiritual illumination stating
that only the true of heart will reach that higher state of
being.

Other than Elizabeth, another non-human character
survived, David the Android.

322



Towards the end of the movie, David gets his head cut off but,
since he’s a robot, he stills functions. Elizabeth takes the head
and continues her journey, symbolically meaning that she needs
pure intellect and technology to reach enlightenment.

David has a great intellectual capacity, making him believe
that he is superior to his human colleagues. Despite this fact,
he is nevertheless crucial to Elizabeth’s quest — a subtle
message stating that transhumanism is important in human
evolution.

At the end of the movie, David does not understand why
Elizabeth desires to continue her search for her creators. The
difference is that she has a soul and he doesn’t. It is for this
reason that she put back the cross around her neck. Her
quest is not simply a space mission, it is a spiritual pilgrimage
to discover where she comes from.
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In the final scene of the movie, Elizabeth decides to not go back
to Earth (representing materiality and the lower self) and
continues to search for the Engineers (representing illumination
and godhood). Her quest is therefore not over ... and there might
be a sequel.

IN CONCLUSION

While most moviegoers probably stepped out of the
Prometheus thinking that it was a “decent alien movie”,
digging a little deeper into its meaning and symbolism
reveals another layer of interpretation. Drawing inspiration
from the Ancient Astronauts theory, Prometheus proposes
a radical rewrite of history and theology, one that makes
humanity a product of extra-terrestrial “creator gods”. The
movie also intermixes this quest for scientific knowledge
with spiritual and metaphysical questions, making this story
not only about angry aliens but about timeless existential
questions.

As the title of the movie suggests, the story of humans going
into space to find their creators has an underlying esoteric
meaning, as it can be interpreted as a metaphor for spiritual
enlightenment. The Titan Prometheus is a central figure in
occult mystery schools, an archetypal figure of a “rebel from
above” that brought divine knowledge to humanity — with all
the benefits and pitfalls it engenders. Occult secret societies
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believe that this knowledge provides the path back to
divinity. The same way the spaceship Prometheus leaves
earth to find the Engineers, occult initiates look to leave the
material plane to reach illumination and “be one” with the
Great Architect of the Universe.

That being said, is there any truth to the many stories and
mythologies referring to a divine figure coming from above
to impart knowledge to humanity? Do the figures of
Prometheus, Lucifer, and the Watchers of the Book of Enoch
have a factual basis to them? Is there an “outside” source
for humanity’s advanced and esoteric knowledge? Was there
once a Nephilim-type “super-race” on Earth helping
humanity develop itself, but ultimately corrupted it? Is this
the “missing link” in human evolution? Is it the reason why
humanity is self-destructive and somehow out-of-synch with
the rest of the planet? Does this outside source come from
aliens as suggested in Prometheus or from fallen angels and/
or demons as written in ancient texts? Is this outside source
behind the teachings of secret societies and behind ... the
Muminati?

I agree with your face, Keanu. Whoa, indeed.
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"HIDE AND SEEK": THE MOST BLATANT MOVIE
ABOUT MONARCH MIND CONTROL EVER?

“Hide and Seek” is a 2005 thriller movie that did not get
great reviews at the time of its release. However, chances are,
most critics did understand its symbolism and its underlying
theme which is all about Monarch Programming. In fact,
“Hide and Seek” is probably one of the most blatant movies
about Monarch Mind Control in Hollywood’s history. We’ll
look at the hidden meaning of the movie.

Hide and Seek is not going down in history as Robert De
Niro’s most memorable movie. It was bashed by movie critics
for its derivative nature and because its ending was deemed
“nonsensical”. While it is true that the plot of Hide and Seek
has a fair share of logical fallacies, the movie simply cannot
be fully understood without knowing about the key element
at its core: Trauma-based Mind Control. From the first frame
to the last, almost every line and every symbol found in
the movie directly refers to concepts associated with mind
control, specifically Monarch Programming.

In this particular brand of mind control, children are
subjected to trauma so intense that it causes them to
dissociate from reality. The slave’s handlers can then
program into the children’s minds alter personas that can be
triggered at will (for more information about Monarch Mind
Control, read the article entitled Origins and Techniques of
Monarch Mind Control). In a symbolic and theatrical way,
Hide and Seek describes the horrible procedure behind
Monarch Programming and hints to the more sadistic aspects
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of it. The fact that Monarch butterflies appear in key parts
of the movie confirms that the whole storyline is based on
Monarch Mind Control.

Further, when one understands the handler/slave
relationship that is happening in the movie, the
“nonsensical” ending becomes a little more “sensical” as it
fits precisely with the way Monarch Programming works.

Let’s look at the story of Hide and Seek and the MK symbolism
it contains.

BRIEF SUMMARY
Warning: Gigantic spoilers ahead.

After witnessing the apparent suicide of her mother, a young
girl named Emily Callaway (played by Dakota Fanning)
displays symptoms of severe trauma. Her father David
Callaway (played by Robert De Niro) attempts to help his
daughter snap out of her trauma by leaving his job as a
psychologist and by moving to a small town outside of New
York.

There, he realizes that his relationship with Emily is
extremely difficult and that her behavior is increasingly
worrisome. Emily claims to have a new friend named Charlie
who is “lots of fun” and plays with her, but Emily tells her
father that Charlie doesn’t like him at all. David believes
that Charlie is an imaginary friend Emily created to help
cope with her trauma. Things, however, become unsettling
when horrible things begin to occur around the house (i.e.
the cat gets drowned in the bathtub) that Emily then blames
on Charlie. When David discovers his potential new
girlfriend has been murdered in the bathtub, he realizes that
Charlie is a real person and that he’s extremely dangerous.
After running around the house for a few minutes, David has
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a moment of clarity and realizes that HE is Charlie. Charlie is
indeed David’s alternate personality, one that he didn’t know
even existed. This alter personality has been manipulating
poor traumatized Emily and has been committing horrible
crimes. After this epiphany, Charlie takes control of David’s
body and goes on a murderous rampage. Charlie is then
stopped, and shot dead, by Katherine, a psychologist who
worked with David in New York and who came to see if
Emily was alright. After the ordeal, Emily goes to live with
Katherine and that’s that.

As stated above, for most movie viewers, the internal logic
of the script is somewhat unbelievable. However, once the
MK symbolism of the movie is recognized, one understands
that Hide and Seek is about a handler traumatizing and
programming an MK slave. The fact that the father/handler
has two personas is consistent with the fact that handlers
are often dissociative slaves themselves who’ve been
programmed to carry out someone else’s dirty deeds. Let’s
look at the deeper symbolism of the movie.

EMILY, THE TRAUMATIZED CHILD

The movie begins with a symbolic image: Emily playing with her
mother, spinning around in the bliss of childhood and innocence.
Notice the doll: she holds this constantly in the first part of the
movie.
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Emily is a regular and playful child who appears to be very
happy. In the first scene of the movie, we see her playing
hide-and-seek with her mother, who then lovingly tucks her
into bed.

Emily constantly holds a doll that takes on an important meaning
later in the movie. The doll represents Emily’s innocent, core
personality: her “real” self.

Later that night, Emily witnesses a horrifying scene: Her
mother dead in a bloody bathtub.

Seeing her mother dead is Emily’s first mind-altering, life
changing traumatic event ... but not the last.

While the death appears to be a suicide, we later learn that
Charlie (the alter personality of David — Emily’s father) killed
the mother and placed her in the bathtub to make it look like

329



a suicide. Did he do this on purpose to traumatize Emily and
begin her Mind Control programming?

Emily is then placed in a mental hospital for children.

Emily displays the classic signs of a traumatized person: Shock,
isolation, and withdrawal.

The face of trauma.

David (or was it Charlie) decides to leave his job and moves
to a small town named Woodland. He says to Katherine,
another psychologist who works with him:

“Right now I need to be doing what’s right for Emily. I need to
be a full time dad”.

Did he mean: “I need to be a full-time handler”?
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Right before leaving, Katherine gives Emily a gift.

Katherine gives Emily a music box that plays the Mockingbird
song. As the movie progresses, the Mockingbird song plays
whenever a traumatic event happens, which makes it a
programmed trigger song. Upon giving the gift, Katherine tells
Emily: “Whenever | was feeling sad, | would open the lid and
all my sorrows went away” — essentially telling Emily that she
should dissociate from reality whenever she hears that song to
avoid trauma.

Once in their new home, Emily goes into a wooded area
behind the house. There, she follows a Monarch butterfly
that leads her to a cave.

This mysterious cave is, in fact, the programming site where
Charlie programs and traumatizes Emily.
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The fact that a Monarch butterfly leads Emily to the cave is a
coded way of telling viewers “in the know” that this is all about
Monarch Programming and trauma-based mind control.

When Emily discovered the cave, she does something that
ends up being extremely symbolic.

Emily drops her beloved doll, signifying that she lost her core,
innocent persona. Mind Control handlers seek to “lock away” this
core persona to be able to program new alter personas within
their psyche.

Emily, however, did not simply “drop” the doll that
represents her innocence. She literally mutilates it.
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David finds Emily’s doll completely defaced in a garbage can. The
mutilation represents how Emily’s mind is being mutilated by the
torture and programming happening in the cave.

As Emily “plays” with her friend Charlie (handlers
manipulate their slaves to believe they are their friends),
she develops a disturbing taste for the morbid. A growing
likeness for the dark side of things is often seen in Monarch
slaves who become disillusioned with life. Starting with
innocent children, handlers seek to create an opposite
“mirror image” of their slave who become dark, twisted and
disturbed (for this reason, the dualistic, black and white
imagery in MK symbolism is extremely important). While we
don’t ever see Charlie actually “programming” Emily during
the movie, we clearly see the symptoms and the switch in
Emily’s behavior.
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While fishing with her father, Emily cold-hardheartedly inserts
the hook inside a live insect to use as bait. Her lack of reaction
to what is usually considered to be repulsive indicates that she
might have been “desensitized” to pain, suffering and the
repulsive due to the torture she received while being
programmed by her handler.

Emily’s programmed dark side becomes more evident when
she is set up to play with a “normal” girl.

David sets up a play date for his daughter with another girl from
the area. Notice that the girl is holding a doll, hinting that she
is “normal” as she is still in possession of her innocent, core
personality.

Emily reacts rather badly to the playfulness of this girl and
finds a way to show that to her.
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Emily takes the girl’'s doll and mutilates it — hence reflecting her
own distorted soul and her loss of innocence. Notice that the
mouth was melted away (symbolizing the slave’s inability ask for
help) and has one eye (symbol of llluminati Mind Control). She
also holds her by the neck as if shocking her (shocking is a form
of torture used in MK programming).

As things progress in the movie, Emily realizes that the “fun”
Charlie is actually evil and sadistic. While playing hide-and-
seek with Charlie, Emily gets lured into a dark and scary
room in the basement of the house. Then, the lights go out
and Emily screams.

David (who has switched back to his core personality) finds Emily
in the basement in tears and in a state of shock. We can deduce
that, while the lights were out, some kind of traumatizing event
occurred in that creepy basement - probably torture or abuse.
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We then see her in bed with the “face of trauma”, hinting that
something horribly wrong happened in that basement and that
Emily’s trauma-based mind control is continuing.

Towards the end of the movie, Charlie loses it, kills some
people and starts running after Emily. In a classic “horror
movie dumb move”, Emily decides to go hide in the cave
where she gets tortured. There, we see a disturbing yet
symbolic display of Emily’s stuff.

Inside the cave are Emily’s dolls — mutilated, decapitated and
dismembered - representing the powerless state of MK slaves
and the abuse they are subjected to. We also see the music box
that plays the Mockingbird song, the song Katherine told her to
dissociate to when “she was feeling sad”. In MK terms, the song
was a trigger to engender dissociation.

In the movie, everything relating to childhood and innocence
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is twisted, perverted and destroyed, which goes in line with
how Monarch programming works on children.

In the final scene of the movie, Emily is living in Katherine’s
house and drawing a picture. While everything appears to
be well, the last shot of the movie shows Emily’s drawing.
Everything is not well at all.

Emily drew two heads on herself, representing that she has an
alter persona.

The final frame of the movie basically confirms that the
entire programming process succeeded. Emily has an alter
persona and is living with another psychiatrist who may or
may not be continuing the process. Is Katherine there to help
her or is there to continue her programming?

The movie’s DVD features an alternate ending, where
Katherine appears to be continuing Emily’s programming.
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In the alternate ending, Emily is locked up in a room in a
psychiatric institution.

In a deleted scene featured from the DVD, we see Emily acting
extra creepy around her babysitter. She is wearing a shirt with a
big butterfly on it. Monarch programming.

DAVID THE FATHER / CHARLIE THE HANDLER

The big “whoa” moment of the movie is when we discover
that Charlie is David’s alter persona. While this plot twist
was a major let down to most viewers, it falls right in line
with how MK programming works. Many handlers are
dissociative slaves themselves who are programmed to do
someone else’s dirty work. At the end of the movie, we learn
that David was deeply traumatized when he caught his wife
cheating on him - and that’s when Charlie was born. I guess
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this is a clunky way of conveying to the viewers that he is also
a product of trauma-based mind control.

David is a psychologist with intricate knowledge of the effects
of trauma on the human psyche. One can, therefore, say he is
qualified to do some Mind Control programming.

During the first part of the movie, whenever the Charlie alter
is triggered, we see David sitting in his study, wearing
headphones and listening to music. This symbolizes his core/
real persona being “put on hold” while Charlie is in control
of his body. David is “out of service” and oblivious to what is
going on — hence the headphones.

While in his study, David notices a black mark on his hand.
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We then learn that Charlie, while in the cave, was holding
Monarch butterflies in his hand. Get it? Monarch ... in his hand
...? Monarch ... handler? While most viewers might perceive this
scene as being very random, it is extremely clear to those who
know about Monarch programming.

Therefore, we understand that David never actually sat in
his study: It was a way of symbolically showing that his core
persona was on hold while Charlie was triggered.

Other random scenes in the movie explain what is happening
with David.

David’s head is torn off family pictures, hinting that his “real” self
has been taken over and removed from the family.
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Davids head is found in the song box, symbolizing his
dissociation from reality while the Charlie alter persona is
triggered.

At the end of the movie, Charlie is shot dead by Katherine,
who takes custody of Emily and brings her back to New
York City. Considering the Mind Control interpretation of this
movie, we can ask ourselves: Was David and his
programmed alter Charlie used by higher-ups to traumatize
and program Emily? Was he ultimately a disposable, mind
controlled pawn who needed to be eliminated? Was his death
the final, major traumatic event to completely break down
Emily - and to make her an orphan that is completely
dependent on the state? These are all questions that arise
when one understands the Mind Control symbolism in the
movie.

Also, were the people in this friendly town “in on it”? Is
Woodland a kind of government-owned remote location used
for MK programming?
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Most people in Woodland are extremely creepy and strange.
Every man made it a point of saying that Emily was “very
beautiful” — with an unsettling, perverted look on their face.
These scenes might refer to a child abuse ring going on in the
town. Or maybe it was an odd way to add some suspense to the
movie.

IN CONCLUSION

Hide and Seek is a deeply symbolic movie that depicts, in
careful detail, the process behind Trauma-based Mind
Control. While the meaning of the MK symbolism of the
movie probably flew about a mile above most viewer’s heads,
only a little knowledge of the subject is required to make
the entire thing extremely overt and blatant. This story of a
traumatized child who followed a Monarch butterfly into a
dark cave full of pain and horror sums up the entire plight
of Monarch slaves. But it played out before the eyes of most
viewers without them even realizing it.

The same way Charlie stood in the dark in his deadly game
of hide-and-seek with Emily, the truth about the movie is
hidden in the darkness of people’s ignorance. However,
simply flicking on the light of knowledge reveals the movie’s
true meaning: A description of the ugly, disgusting world of
Monarch Programming.
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THE HIDDEN MESSAGES IN "EYES WIDE SHUT"

“Eyes Wide Shut” was promoted as a steamy, suspenseful
movie starring the “It” couple of the day: Tom Cruise and
Nicole Kidman. While the actors were prominently featured
in the movie, it is everything around them that told the true
story of “Eyes Wide Shut”. Stanley Kubrick’s attention to
detail and symbolism gave the movie another dimension —
one that cannot be seen by those who have their eyes wide
shut. This multiple-part series will look at the hidden
symbolism of Kubrick’s final film.

I remember when I first watched Eyes Wide Shut, back in
1999. Boy, did I hate it. I hated how slow everything was, I
hated how Nicole Kidman tried to sound drunk or high and
I hated seeing Tom Cruise walking around New York looking
concerned. I guess I reacted the same way critics did at the
time the movie came out and thought: “This movie is boring
and there is nothing hot about it.” More than a decade later,
equipped with a little more knowledge and patience, I re-
watched the movie ... and it blew my mind. In fact, like most
Stanley Kubrick films, an entire book could be written about
the movie and the concepts it addresses.

Eyes Wide Shut is not simply about a relationship, it is about
all of the outside forces and influences that define that
relationship. It is about the eternal back-and-forth between
the male and female principles in a confused and decadent
modern world. Also, more importantly, it is about the group
that rules this modern world - a secret elite that channels this
struggle between the male and female principles in a specific

and esoteric matter. The movie, however, does not spell out
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anything. Like all great art, messages are communicated
through subtle symbols and mysterious riddles.

Stanley Kubrick unexpectedly died only five days after
submitting the final cut of the movie to Warner Bros, making
Eyes Wide Shut his swan song. Considering the fact that Eyes
Wide Shut is about an occult secret society that eliminates
those who cross its path, some theories arose about Kubrick’s
death and its suspicious nature. Did he reveal to the public
too much, too soon? Maybe.

Let’s look at the main themes of Kubrick’s last creation.
THE MODERN COUPLE

The stars of Eyes Wide Shut were the “It” couple of 1999:
Tom Cruise and Nicole Kidman. Those who were expecting
the movie to be a sort of voyeuristic experience showing
hot scenes of the couple were probably very disappointed.
The audience rather got a cold, egoistic and profoundly
unsatisfied couple, one that seems to be tied together not
by pure love, but by other factors, like convenience and
appearances. While the couple is very “modern” and “upper-
class”, the forces that keep it together are the result of basic,
primal and almost animalistic behavior. If we look at the
instinctive behavior of humans and animals, males primarily
look for females that have good child-bearing qualities while
females look for a strong provider. Remnants of this behavior
still exist today as males tend to display wealth and power
to attract females while females showcase their beauty to
attract males. In Eyes Wide Shut, the couple perfectly follows
that instinctive script.

Tom Cruise’s character is called Dr. Bill ... as in dollar bill.
Several times during the movie, Dr. Bill either waves his
money or his “doctor badge” at people to get them to do what
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he wants. Bill is part of the upper class and his dealings with
people of the lower class are often resolved with money.

In order to get this taxi driver to wait for him in front of the elite
mansion, Dr. Bill tears up a hundred dollar bill and promises him
to give him the other half when he comes back. Dr. Bill's motto
is probably “Everybody has a price”. Does his own wife have a
price?

Played by Nicole Kidman, Alice lost her job in the art world
and is now fully supported by her husband’s salary. While
she lives very comfortably, Alice appears to be extremely
bored with her life as a stay at home mother. The name Alice
is most likely a reference to the main character of Alice in
Wonderland - a fairy tale about a privileged girl who is bored
with her life and who goes “through the looking glass” to end
up in Wonderland. In Eyes Wide Shut, Alice is often shown
staring at the looking glass — grooming herself or ... maybe
looking for something more to life.
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Alice is often shown in front of the mirror and making herself
pretty. At the beginning of the movie, almost everyone who talks
to her mention her appearance. Her daughter Helena (maybe
named after Helena of Troy, the most beautiful woman in the
world) follows in her footsteps.

Promotional images for the movie feature
Alice kissing Bill but looking at herself in the
mirror, almost as if she was seeing an
alternate reality.
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While the couple shows signs of fatigue, Bill and Alice put on
their “happy masks” when it is time to attend social events.
Like the elite people they socialize with, there is a big
difference between the facade they put on and reality.

BRUSHING WITH THE ELITE

Bill and Alice go to a classy party given by Victor Ziegler, one
of Bill’s wealthy patients. Judging from Victor’s house, he is
not simply rich, he is part of the ultra-elite. While his party
is very elegant and is attended by highly cultured people, it
doesn’t take long for the viewers to realize that this facade
hides a disgusting dark side. Also, small details inserted by
Kubrick hint to a link between the party and the occult ritual
that occurs later in the movie.

When entering the party, the first thing we see is this peculiar
Christmas decoration. This eight-pointed star is found
throughout the house.
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The star at Zeigler's house is nearly identical
to the ancient symbol of the star of Ishtar.

Knowing Kubrick’s attention to detail, the inclusion of the
star of Ishtar at this party is not an accident. Ishtar is the
Babylonian goddess of fertility, love, war and, mostly,
sexuality. Her cult involved sacred prostitution and ritual
acts — two elements we clearly see later in the movie.

“Babylonians gave Ishtar offerings of food and drink on
Saturday. They then joined in ritual acts of lovemaking, which
in turn invoked Ishtar’s favor on the region and its people to
promote continued health and fruitfulness.”

— Goddess Ishtar, Anita Revel

Ishtar herself was considered to be the “courtesan of the
gods” and had many lovers. While inspired in bed, she was
also cruel to the men that got attached to her. These concepts
will constantly reappear in the movie, especially with Alice.

During the party, Bill and Alice go their separate ways and
are both faced with temptation. Alice meets a man named

349



Sandor Szavost who asks her about Ovid’s Art of Love. This
series of books, written during the times of Ancient Rome,
was essentially a “How to Cheat on Your Partner” guide, and
was popular with the elite of the time. The first book opens
with an invocation to Venus - the planet esoterically
associated with lust. Interestingly enough, Ishtar (and her
equivalents in other Semitic cultures) was considered to be
the personification of Venus.

Sandor drinks from Alice’s glass. This trick is taken right out of
Ovid's The Art of Love. It sends Alice a message that is not very
subliminal: “I want to exchange fluids with you”.

Sandor’s name might be a reference to the founder of the
Church of Satan: Anton Szandor Lavey. Is this Kubrick’s way
of saying that this man, who urges Alice to cheat on her
husband, is a part of the occult elite and its decadent ways?
The Hungarian man is apparently skilled in neuro-linguistic
programming (NLP) as he nearly hypnotizes Alice with well-
calculated phrases about the futility of married life and the
necessity of pursuing pleasure.

Meanwhile, Bill is discussing with two flirtatious models who
tell him that they want to take him to “where the rainbow
ends”. While the meaning of this enigmatic phrase is never
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explicitly explained in the movie, symbols talk for
themselves.

RAINBOWS EVERYWHERE

Rainbows and multicolored lights appear throughout the
movie, from the beginning to the end.

The name of the store where Bill rents his costume is called
“Rainbow”. The name of the store under it: “Under the Rainbow”.
Kubrick is trying to tell us something..Something involving
rainbows.

As if to emphasize the theme of multicolored rainbows,
almost every scene in the movie contains multicolored
Christmas lights, giving most sets a hazy, dreamy glow.
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Almost every time Bill enters a room, the first things we see are
multicolored Christmas lights.

Sometimes Christmas lights are the focal point of attention.

These lights tie together most scenes of the movie, making
them part of the same reality. There are however a few select
scenes where there are absolutely no Christmas lights. The
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main one is Somerton palace — the place where the secret
society ritual takes place.

Sharply contrasting with the rest of the movie, Sommerton is
completely devoid of multicolored lights. Everything about this
place is in sharp opposition to the “outside world”.

In Eyes Wide Shut, there are therefore two worlds: The
Christmas lights-filled “rainbow world”, where the masses
wander around, trying to make ends meet and the other
world... “where the rainbow ends”- where the elite gathers
and performs its rituals. The contrast between the two
worlds gives a sense of an almost insurmountable divide
between them. Later, the movie will clearly show us how
those from the “rainbow world” cannot enter the other
world.

So, when the models ask Bill the go “where the rainbow
ends”, they probably refer to going “where the elite gathers
and performs rituals”. It might also be about them being
dissociated Beta Programming slaves. There are several
references to Monarch mind control (read this article for
more information) in the movie. Women who take part in
elite rituals are often products of Illuminati mind control.
In MK ULTRA vocabulary, “going over the rainbow” means
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dissociating from reality and entering another persona
(more on this in the next article).

The models ask Bill to leave the “rainbow world” (there's a
Christmas tree right behind them) to indulge in the debaucherous
rituals of the occult elite.

BEHIND THE CURTAIN

Bill’s flirting with the models is interrupted when Ziegler
calls him to his bathroom. There, we get a first glance of
“where the rainbow ends” - the dark truth about the elite.
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Bill meets Ziegler in his gigantic bathroom. The man is dressing
up and is with a naked unconscious woman...who is not his wife.

If we rewind a little, when Bill and Alice first entered the
party, they were welcomed by Ziegler and his wife in a room
filled with Christmas lights. We saw two respectable couples
talking about respectable things in a room full of enchanting
lights. But when Bill goes “where the rainbow ends” (notice
there are no Christmas lights in the bathroom) we see reality:
Ziegler with a Beta programming slave who overdosed on
goofballs. When the woman gains consciousness, Ziegler
talks to her in an odd, paternal matter, highlighting the fact
that he’s the master and she’s the slave. The luxurious setting
of this scene is Kubrick’s way of saying that extreme wealth
does not necessarily equal high morals.

Ziegler then urges Bill to keep everything he just saw a secret.
The world “where the rainbow ends” must never be revealed
to the outside world. It operates in its own space, has its own
rules and depends on the masses’ ignorance.

QUESTIONING MARRIAGE

While Alice ultimately rejected Sandor’s advances, she was
nevertheless enticed by them. The next day, Alice tells Bill
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that she could have cheated on him at the party. When Bill
tells his wife that he loves and trusts her, she completely
loses it. She then proceeds to tell him a story about how
she was once ready to cheat on him with a naval officer
she met in a hotel. This cruel story highlights the “Ishtar”
side of Alice as she brings up in her husband feelings of
jealousy, insecurity, betrayal, and even humiliation. In short,
Alice purposely summoned everything that is negative in
relationships to pop Bill’s “love bubble”. This wake-up call
prompts Bill to embark on a strange journey around New-
York city, one that has multiple levels of meanings. That
strange night will ultimately lead him to the exact opposite of
a monogamous relationship: Anonymous, masked copulation
with strangers in a ritual setting. Bill’s journey will be further
analyzed in the second part of this series of articles.

CONCLUSION OF PART ONE

The first part of this series about Eyes Wide Shut took a broad
look at Bill and Alice, a modern couple that has the
“privilege” of brushing with the upper-echelon of New York.
While everything appears great on the surface, Kubrick
quickly tells the viewers to not be deceived by appearances
and to not be impressed by exhibitions of wealth. Because,
behind the “rainbow world”, exists a dark and disturbing
reality, one that Kubrick exposes in many subtle ways
throughout the movie.

While Bill and Alice are simply “guests” in the elite circle,
they are nevertheless fascinated and attracted by it. They see
in this lifestyle a way of fulfilling their dark and secret needs.
In the next part of this series, we’ll look at the occult meaning
of Bill’s journey — a story told by subtle symbols peppered
throughout the movie.

Read part II of the series —>
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THE HIDDEN MESSAGES IN "EYES WIDE SHUT"
(PT. 1)

The second part of this series of articles on Eyes Wide Shut
takes a closer look at the elite secret society discovered by
the film’s main character, Bill Harford, and how it resembles
real life organizations. Was Stanley Kubrick trying to warn
the world about the occult elite and its depraved ways?

Note: It is recommended that you read the first part of this
series first. Also, gigantic spoilers.

In the first part of this series on Eyes Wide Shut, we looked at
main characters of the film and the symbolic world Kubrick
created around them. We saw that Bill and Alice Harford are
a married upper-class couple that was not immune to the
temptations of adultery. We also saw that the couple was in
contact with the upper-echelon of New-York and its decadent
ways — a world that fascinates Bill, but that has a dark side,
one that is kept from the public. In this article, I will jump
straight to the most unsettling part of the movie: The secret
society ritual.

When Bill learns that his wife has considered cheating on
him, he embarks on a strange series of encounters (which
I will analyze in the third and final part of this series),
eventually ending up in a luxurious house in Long Island
where he encounters a large gathering of masked individuals
partaking in an occult ritual. Since he was never initiated
into that secret society, Bill was not even supposed to know
that it existed, let alone bear witness to one of its “meetings”.
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So how did he find out about this thing? Well, a little birdie
told him.

NICK NIGHTINGALE

At one point during his strange night out, Bill meets his old
friend Nick Nightingale at a jazz cafe. The professional piano
player reveals to Bill that he is sometimes hired by
mysterious people to play, blindfolded, during mysterious
parties that are full of beautiful women. This juicy piece
of information intrigues Bill to the highest degree because.
Since his talk with his wife, he appears to be looking for some
kind of ... experience. Nick ultimately makes a big mistake
and agrees to provide Bill with all of the information needed
to access the venue.

A nightingale is the type of bird that is known for singing at
night, just like Nick Nightingale “sings” secret information at
the start of Bill’s fateful night.

The password to enter the ritual is “Fidelio”, which means
“faithfulness”, a main theme of the movie. More importantly,
as Nightingale points out, “Fidelio” is the name of an opera
written by Beethoven about a wife who sacrifices herself to
free her husband from death as a political prisoner. This
password actually foreshadows what will happen during that
ritual.

After getting the details from Nightingale, Bill rents a
costume at a store named “Rainbow” (more about the store
in the next article) ... and then proceeds to go to Somerton,
the estate where the party is being held.
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THE OCCULT ELITE

The occult ritual takes place at Somerton, in Long Island. The
building used to film the outside scene is Mentmore Towers in
the UK.

The location selected to film the elite scenes is quite
interesting. Mentmore Towers was built in the 19th century
as a country house for a member of the most prominent
and powerful elite family in the world: The Rothschilds. By
selecting this location, was Kubrick trying to show his
audience the “real world” equivalents to the ultra-elite
shown in the movie? Incidentally, the name of Bill’s
connection to the elite, Victor Ziegler, is of German-Jewish
origins, like Rothschild.

It has been documented that the Rothschilds do actually
partake in masked events very similar to those shown in Eyes
Wide Shut. Here are rare pictures from a 1972 party given by
Marie-Héléne de Rothschild.
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Baroness Marie-Hélene de Rothschild and Baron Alexis de
Redé at a 1972 party. Invitations were printed in reversed
writing. One wonders if this party “degenerated” into
something resembling what is shown in Eyes Wide Shut.

In the movie, when Bill enters the mansion, he mixes with a
crowd of masked people silently watching the ritual. One of
these people appears to instantly recognize Bill (or the fact
that he doesn’t belong here).
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A couple wearing Venetian masks (more specifically “female
jester” and “bauta” masks) slowly turn towards Bill and nod in a
very creepy matter. Ziegler and his wife? Perhaps. Kubrick likes
to keep things mysterious.

Venetian masks were originally worn during the Italian
Renaissance in Venice and were a way for the powerful elite
of the time to indulge in debauchery without reprisal.

“Though the precise origin of the mask-wearing tradition can’t
be known for certain, the prevailing theory goes something
like this: beginning in the Italian Renaissance, Venice was an
extremely wealthy and powerful merchant empire. Its position
on the Mediterranean sea opened it up to a myriad of trading
opportunities across Europe, North Africa and Asia Minor, and
its powerful navy allowed it to exert the military force
necessary to defend its vast wealth. In a city-state so
prosperous, it’s a small wonder that Venetian society was class-
obsessed and rigidly stratified. One’s individual standing was
immensely important for the perception of his or her entire
family, and so naturally the pressure to act in accordance with
the social morays governing one’s social standing was immense
and stifling. The Venetians, the theory goes, adopted the
practice of wearing masks and other disguises during the
Carnival season as a way of suspending the rigid social order.
Under the cloak of anonymity, the citizens of Venice could
loosen their inhibitions without fear of reprisal. Masks gained
so much popularity that the mascherari (mask makers) became

361



a venerated guild in Venetian society. However, as word of the
famed Venetian Carnival spread, more and more outsiders
flocked to the city every year to take part in the festivities.
The Carnival celebrations became increasingly chaotic and
debaucherous as the years progressed until their decline in the
18th Century.”

— Geoffrey Stanton, Guide to Venetian Carnival Masks

Since then, Venetian masks have been used in elite circles
and have somewhat become a symbol of its dark occult
philosophy. Even The British Royal Family appears to enjoy
the same type of masks and events.

Prince Charles and Duchess Camilla at Clarence House with
bauta masks.

That particular Royal event featured masked women who
were as NOT dressed as those in the Eyes Wide Shut ritual.
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Models at the party attended by the Royal
Family.

It seems evident that Kubrick carefully selected the
Rothschild-owned location and hand-picked the masks worn
by participants of the ritual, echoing real-life families and
events.

SETTING OF THE RITUAL

When Bill enters Somerton, everything about the movie
changes. There are no more colorful Christmas lights and
no tacky decorations. Instead of incessant chatter between
needy people, it is all about stillness and silence.
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Staring right at the camera (and at the movie viewers), the creepy
masks are silent yet disturbing reminders showing the “true
faces” of the elite. Note that the multi-faced mask on the left
which is similar to the one worn at the Royal party above.

The music in the movie also changes drastically. The song
heard in the background is called “Backwards Priests” and
features a Romanian Orthodox Divine Liturgy played
backward. The reversal or inversion of sacred objects is
typical of black magic and satanic rituals. By having this
Christian liturgy played backward right before widespread
fornication is Kubrick’s way of stating that the elite is nothing
less than satanic.
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Here we see Nick Nightingale playing the song “Backwards
Priest”, meaning that people in the ritual actually hear that music
and that the whole thing is choreographed to it. Nightingale is
blindfolded because the “profane” cannot witness the occult
rituals of the elite.

The interior scenes of the party were shot at Elveden Hall,
a private house in the UK designed to look like an Indian
palace. When the “festivities” begin, a Tamil song called
“Migration” plays in the background, adding to the South-
Asian atmosphere (the original version of the song contained
an actual scriptural recitation of the Bhagavad Gita, but the
chant was removed in the final version of the movie). This
peculiar Indian atmosphere, combined with the lascivious
scenes witnessed by Bill as he walks around the house,
ultimately points towards the most important, yet most
hidden part of the movie: Tantric Yoga and its Western
occultism derivative, Sex Magick. This last concept was
“imported” by British occultist Aleister Crowley and is now at
the center of the teachings of various secret societies:

“Aleister Crowley’s connections with Indian Yoga and Tantra
were both considerable and complex. Crowley had direct
exposure to some forms of these practices and was familiar
with the contemporary literature of the subjects, wrote
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extensively about them, and - what is perhaps the most
important — he practiced them. In his assessment of the value of
Tantra, he was ahead of his time, which habitually considered
Tantra a degenerate form of Hinduism. Instead, he claimed that,
“paradoxical as it may sound the Tantrics are in reality the
most advanced of the Hindus”. Crowley’s influence in bringing
Eastern, primarily Indian, esoteric traditions to the West
extends also to his incorporation of the elements of Yoga and
Tantra into the structure and program of two influential
magical orders, the A.:A.: and the OTO.”

— Martin P. Starr, Aleister Crowley and Western Esotericism

The above quote stipulates that Tantric concepts were
incorporated in two important secret societies: the A.:A.: and
the OTO (Ordo Templi Orientis). The OTO is still extremely
influential in elite circles and reaches the highest levels of
politics, business, and even the entertainment industry. At
the core of these orders is the Thelema, a philosophy created
by Aleister Crowley that he summed up with the saying “Do
What Thou Wilt”. This saying is actually a translation of
“Fais ce que tu voudras” the motto of an 18th-century secret
society, the infamous Hellfire Club.

Hellfire Clubs were said to be “meeting places of ‘persons of
quality’” who wished to take part in immoral acts, and the
members were often very involved in politics”. According to
a number of sources, their activities included mock religious
ceremonies, devil worship, and occult rituals. Although
details are vague regarding that elite club, they were known
for performing elementary Satanic rites as a prelude to their
nights of fornication. These acts were however not just “for
fun” or to “shock people” as some sources might claim, the
members were initiates of occult mysteries and their rituals
were based in ancient rites involving invocations and other
forms of black magick.

In short, although Kubrick never actually names the secret
society infiltrated by Bill, there are enough clues to
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understand what kind of club he is referring to. Most
importantly, he is telling his viewers: These societies still
exist ... and they are more powerful than ever.

THE RITUAL AND ITS PARTICIPANTS

The ritual begins with the High Priest, dressed in red,
performing a ceremonial routine. He is at the center of a
“magic circle” formed by young women who are very likely
to be Beta Kitten slaves. Later, when Bill is unmasked,
another magic circle is formed.

Magic circles is a concept used in ritual magic during
invocations. The placement of the people in this scene recalls
magic circles. Right: A magic circle as pictured in an ancient
grimoire.
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The last scene of the movie takes place at a toy store — a place
full of highly symbolic items (more on it in the next article). Here,
Helena Harford walks by a toy called Magic Circle — showing that
the occult elite’s ways seep through popular culture, but are not
noticed by those who have their eyes wide shut.

Amanda

At the beginning of the ritual, one of the Beta slaves goes to
Bill and urges him to leave the house before he got caught.
We ultimately learn that it was Amanda, the girl that was
passed out in Ziegler’s bathroom. When Bill gets caught and
gets (literally) unmasked by the High Priest, Amanda appears
at the balcony in a very dramatic fashion and tells the High
Priest she wants to “redeem” him, in a tone that approaches
ritual drama. The Priest then replies “Are you sure you
understand what you’re taking upon yourself in doing this?”
This implies that she will be repeatedly abused and then
sacrificed.

The next day, Bill discovers the true power of that secret
society.
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Bill discovers in the newspaper that Amanda was found dead in
a hotel room due to an overdose. The way in which this ritualistic
murder is disguised as an overdose is highly similar to the many
celebrity ritual deaths disguised as overdoses that occur in real
life.

By freeze-framing and actually reading the above news
article about Amanda, we learn important details about
Amanda’s background (classic hidden sub-plot integration by
Kubrick). To those “in the know”, the article perfectly
describes the life of an entertainment industry Beta
Programming slave (i.e. Marilyn Monroe). We indeed learn
that Amanda was “emotionally troubled” as a teen and
underwent “treatments” (a code word for MK Programming
perhaps?), she had “important friends in the fashion and
entertainment worlds”, and she had an <“affair” with a
powerful fashion designer who got “wowed by her private,
seductive solo performances” (typical behavior of a Beta
Kitten). What the article however conveniently doesn’t
mention is that she was selling her body to elite people and
being used in their occult rituals.

As it is the case for Beta Kittens who’ve gone “rogue”, she
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was eliminated by the people who controlled her life. The
article states that she was last seen being escorted to her
hotel room by two men and that she was “giggling” (drugged
and dissociated?). Like “real life” elite sacrifices, “overdose”
is cited as the cause of her death.

The High Priest

Cloaked in red, the High Priest sits on a throne which features
a very important symbol: A double-headed eagle topped by a
crown.
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The double-headed eagle is one of the most ancient and
prominent symbols of Freemasonry. A crowned
double-headed eagle is representative of the 33rd degree
of Freemasonry, the highest degree attainable. Is Kubrick
implying that the High Priest is a 33rd Degree Freemason?

Like other participants of the ritual, the true identity of the
High Priest is never revealed. However, Kubrick left a few
clues hinting at his identity and his relationship with
Amanda.

In the movie’s end credits (and sources such as IMDB), it is
listed that the role of the High Priest was played by “assistant
director” of the movie, Leon Vitali. If one carefully reads the
news article mentioned above, Leon Vitali is the name of
the London fashion designer Amanda had an “affair” with.
Furthermore, the High Priest has an unmistakable English
accent. We can, therefore, deduce that the High Priest is the
fashion designer.
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A snippet of the article mentioning Leon
Vitali.

This hidden subplot is interesting as it reveals the true nature
of the fashion and entertainment industry. High-ranking
individuals in these fields are initiated in occult secret
societies and deal with MK slaves.

THE POWER OF THE SECRET SOCIETY

When Bill is uncovered by the High Priest, he gets told that
he and his family would pay for any transgression. The next
day, he realizes that he is being followed by strange people
and becomes paranoid.
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The headline of this newspaper is “Lucky to be alive”. This
applies to Bill.

Right after Bill leaves the morgue to confirm that Amanda
died, Ziegler calls him and invites him over.

Taking place in Ziegler’s pool room, the back and forth between
the two men is more intense than any game of pool.
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Although Bill is a rich doctor, he is not part of the elite.
Ziegler’s attitude towards Bill makes it very clear. While
Ziegler appears to want to be honest and straight with Bill,
we realize that he is simply trying to cover the ugly truth.
After all, Bill is an “outsider”. He tells Bill:

“I don’t think you realize what kind of trouble you were in last
night. Who do you think those people were? Those were not just
ordinary people there. If I told you their names — I’'m not gonna
tell you their names — but if I did, I don’t think you’d sleep so
well.”

Ziegler, therefore, admits that people attending the ritual
were high-level, well-known and powerful people. Kubrick is
making clear that the richest, most powerful deciders of the
“real world” meet in these types of rituals ... and that these
rituals are off-limits to the profane.

When Bill mentions Amanda, Ziegler gets more defensive
and replies: “She was a hooker” — meaning that she was a
Beta slave that could be easily disposed of. Then Ziegler tells
Bill that everything that happened at the ritual was a charade
to scare him, Bill answers:

“You called it a fake, a charade. Do you mind telling me what
kind of f—cking charade ends with someone turning up dead?”

This highlights the fundamental difference between the
public’s perception of occult rituals and what actually
happens. Regular people are lead to believe that these elite
rituals are nothing more than goofy meetings of people with
too much time on their hands. In reality, these elaborate
rituals often incorporate real attempts at Black Magick and
include real blood sacrifices and other terrible acts.

Then Ziegler proceeds to tell Bill the same stuff media tells
the masses when someone has been sacrificed by the elite:
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She OD’ed, she was a junkie, it was only a matter of time, and
the police did not see any foul play.

CONCLUSION OF PART Il

The second part of this analysis focused exclusively on the
unnamed secret society Bill stumbles upon and its ritual.
Although nothing is explicitly spelled out to the viewers, the
symbolism, the visual clues and even the music of Eyes Wide
Shut tell reveals a side of the occult elite that is rarely shown
to the masses. Not only does the movie depict the world’s
richest and most powerful people partaking in occult rituals,
it also shows how this circle has also the power to exploit
slaves, to stalk people, and even to get away with sacrificial
murders. Even worse, mass media participates in covering
their crimes.

The secret society in the movie closely resembles the
infamous Hellfire Club, where prominent political figures
met up to partake in elaborate Satanic parties. Today, the
O.T.0. and similar secret societies still partake in rituals
involving physical energy as it is perceived to be a way to
attain a state of enlightenment. This concept, taken from
Tantric yoga, is at the core of modern and powerful secret
societies. Although none of this is actually mentioned in Eyes
Wide Shut, the entire movie can be interpreted as one big
“magickal” journey, characterized by a back-and-forth
between opposing forces: life and death, lust and pain, male
and female, light and darkness, and so forth ... ending in one
big orgasmic moment of enlightenment. This aspect of the
movie, along with other hidden details, will be analyzed in
the third and final part of this series of articles on Eyes Wide
Shut.

Click here for Part III —>
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THE HIDDEN MESSAGES IN “EYES WIDE SHUT"
(PT. 111)

In the third and final part of this series on Eyes Wide Shut,
we’ll look at Bill’s journey as a whole and at its underlying
esoteric meaning. We’ll see how symbolism placed by
Kubrick connects all of the women in the movie, making
Bill’s encounters a multi-faceted exploration of the feminine
principle.

Note: It is recommended that you read the first and second
part of this series first. Also, again, gigantic spoilers.

The previous parts of this series of articles on Eyes Wide
Shut were solely dedicated to the secret society discovered by
Bill. This elite club, attended by the world’s most powerful
people, deals with Satanism, black magick, and even ritual
sacrifices. Aided by his friend Nightingale, Bill infiltrates one
of the secret society’s occult rituals and witnesses a ceremony
presided over by a high priest. Then an orgy ensued.

In the second article, I explained how real life secret
societies, such as the Hellfire club and the O.T.O., actually
practice these kinds of rituals. The occult principles behind
them derive from Tantric yoga, where the energy generated
by physical arousal is used to reach a “higher state”. This
concept was reused (and maybe corrupted) by Aleister
Crowley who called it “Sex Magick”. According to him and his
peers, knowledge of this type of magick was the biggest secret
of past secret societies and was only disclosed to the highest
initiates.
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There is, however, no (direct) mention of any of this in Eyes
Wide Shut. In fact, the ceremony witnessed by Bill, with its
elaborate choreography and its creepy music, appears to be
one big, empty, phony piece of dramatic theater that simply
exists to give the rich people some kind of mystical reason
to engage in gratuitous debauchery. While Kubrick stripped
the occult ritual of all of its esoteric, “magickal” meaning, he
did infuse the entire movie with it. If one looks at the pace
of the movie, at Bill’s journey and the people he encounters,
it becomes somewhat apparent that the “magick” does not
occur during the ritual itself but during the movie as a whole.
Was Kubrick somehow initiated into occult secrets? Was he
trying to communicate them through his movie? Let’s look at
the concepts behind the ritual.

KUNDALINI RISING

The concept of magick through reproductive forces is said to
originate from ancient ritual practices, as traces of it can be
found in Hinduism, Taoism and in Medieval secret societies,
such as the Knight Templars. In today’s Western world, the
0.T.O is said to be the heir of this path as it claimed by
Aleister Crowley and his acolyte, Theodor Reuss.

“Theodor Reuss was quite categoric: the OTO was a body of
initiates in whose hands was concentrated the secret
knowledge of all oriental orders and of all existing Masonic
degrees.(...) The order had “rediscovered” the great secret of the
Knights Templar, the magic of sex, not only the key to ancient
Egyptian and hermetic tradition, but to all the secrets of nature,
all the symbolism of Freemasonry, and all systems of religion.”
— Peter Tomkins, The Magic of Obelisks

The basic principle behind this “great secret” is the raising of
the Kundalini or “life force”, an energy that can be used for
magickal purposes.

“In all Tantric magic, the essential requirement — whether in the
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ecstasy of couples or the solo ritual of a priestess — involved the
raising of the energy known as the serpent of fire, or kundalini.
This mysterious energy described as lying dormant in the
lowest of the seven chakras, can be aroused by two distinct
methods, called, traditionally, the right- and the left-hand path.
The right hand allots supremacy to the male principle, the left
to the feminine. As the serpent power is aroused, according to
clairvoyants, it climbs up the backbone of the adept, energizing
each chakra, till it emerges from the skull - symbolically as the
snake’s head like those so clearly depicted in Egyptian statuary.

(...

As adepts describe the rising of the serpent, it unites with the
“many-petaled louts of the cerebral region” to bring about
illumination - or the highest form of initiation -as the current
“climbs from the duality to unity by reversing the path it
originally took the chakras to procreate humanity.”

Details of the OTO’s initiation into Hindu and Tibetan Tantra,
including ceremonies involving the use of “exudation” from
specifically trained priestess were brought to a wider public by
Crowley’s follower Kenneth Grant. Sacred courtesans, experts
in ritual eroticism, known in India as nautch girls (...) were
exceptionally honored.”

- Ibid.

While sacred courtesans were “exceptionally honored” in
Eastern esotericism, today’s twisted black magic orders use
Beta Programming slaves and dispose of them when they
are through with them. In short, the exact opposite of being
“exceptionally honored”.

Kundalini rising, the concept behind Tantric magic is wholly
represented in a single image, Eliphas Levi’s depiction of
Baphomet.
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This famous depiction of Baphomet includes
all of the symbols of Sex Magick - the rising
of the kundalini (represented by the phallic
pole wrapped by two serpents) through the
union of opposite forces. The torch above the
goat head represents illumination.

So what does all of this have to do with Eyes Wide Shut? At
first glance, nothing much. While we see a ritual involving
“sacred courtesans” in the movie, there is absolutely no
mention of “kundalini rising” during the whole thing.
However, if we take a closer look at Bill’s journey as a whole,
from the beginning of the movie to the end, we realize that
the real ritual does not occur at the elite mansion but within
Bill’s head. As he encounters new women and is exposed to
new opportunities, his kundalini rises — and Kubrick added
clues to denote this fact.

THE MOVIE AS A RITUAL
While Eyes Wide Shut appears to be all about sexuality,
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nobody in the movie ever reaches climax. While Bill has
many chances of satisfying his urges with attractive women,
it never actually happens. However, as the movie progresses,
there’s a definite increase in desire and lust, but Bill manages
to keep it under control. Managing this “life force” is at the
core of Tantric magic. Viewers are constantly reminded of
this process several times during the movie when Bill
imagines his wife with a naval officer. Each flash is
increasingly intense - going from Kkissing to all-out
copulating.

As the movie progress, Bill's flashes of Alice cheating on him
become more intense. Towards the end of the movie, she’s about
to reach climax. These scenes reflect Bill's kundalini rising.
Having these flashes would be hurtful and painful and they
remind the viewers that Bill's journey started out of pain and
humiliation.
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Towards the end of the movie, Bill is so horny that he gets flirty
and grabby with a complete stranger, minutes after he met her.
While that scene was rather odd and surreal, it reflects his
“progress” in the ritual.

The very last lines of the movie conclude and define Bill’s
journey. After running around New York and getting aroused
by all kinds of stuff, Bill stands face-to-face with his wife and
talks about how “awake” he is now. With his “life force” fully
charged, Alice ends the movie with a phrase completing the
ritual:

“ 1 do love you. And you know, there is something very
important that we need to do a soon as possible.

- What'’s that?

- F*ck.”

Ending the movie on that particular note suggests that the
entire journey was one of increasing intensity, one that
ultimately leads to a “magickally charged ” climax, the goal
of Crowleyan-magick.

Bill’s journey was not all fun and games, however. As the
movie progresses, there is a constant back-and-forth between
pleasure and pain, attraction and repulsion, life and death,
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and so forth. The path is all about duality and, just like the
floors of Masonic lodges are checkered in black and white,
Bill’s journey consists on his alternatively stepping on black
and white tiles — seeing the dualistic nature of all things.

EROS AND THANATOS

Bill’s night out in New York City is characterized by
numerous encounters with the female gender — each one
of them offering a “cure” to a broken heart. However, each
encounter also bears a potentially destructive aspect to it,
one that counterbalances its appeal and attraction. While Bill
is looking to procreate, he sees that his urges engender pain
and even death. Bill’s journey is, therefore, a back-and-forth
between man’s two basic impulses as defined by Freud: Eros
and Thanatos.

Freud saw in Eros the instinct for life, love and sexuality
in its broadest sense, and in Thanatos, the instinct of death,
aggression. Eros is the drive toward attraction and
reproduction; Thanatos toward repulsion and death. One
leads to the reproduction of the species, the other toward
its own destruction. While each one of Bill’s encounters
promises the sweet temptation of lust, they also have a
destructive counter side.
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Bill's first encounter occurs when he visits one of his regular
patients that died. The dead patient’s daughter kisses Bill and
tells him that she loves him. We, therefore, see in this scene a
juxtaposition of concepts of lust and desire with death. Also, if
Bill went with this woman, it would ultimately hurt her husband -
another bad side of succumbing to lust.

Each one of Bill’s female encounters promises gratification
but ends up being interrupted by something negative, such
as guilt or potential danger. Also, every time Bill is in contact
with the sleazy-yet-tempting aspects of lust (prostitution or
slavery), he quickly discovers the dark, exploitative and
destructive side of it.

For instance, right after Bill enjoyed the “delights” of seeing
MK Kittens at work at the elite ritual when returning his
costume, he immediately sees the dark side of it all. The shop
owner, who previously caught his underage daughter with
two Asian businessmen and was outraged by it, had a sudden
change of heart.
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Standing behind his business counter, the shop owner sells his
underage daughter as if she was another product. After enjoying
masked slaves in lavish rituals, Bill sees the other side of the
“trade”: Young girls being sold by exploitative people to a system
feeding on minors, turning them into MK slaves. Is that why this
store was called “Rainbow"?

Bill’s journey is, therefore, one that continually alternates
between the primal allure of lust and the destructive social
constructs that are erected around it. There is nothing more
basic and instinctual than carnal attraction, but our modern
world has made these relations complex, bound by rules, and
prone to exploitation. While lust is nature’s way of pushing
humans to procreate, social constructs have created all kinds
fetishes, distortions, games, and perversions around this
primal urge ... to the point that it has been denatured and
debased into an unhealthy obsession.

As Bill navigates between joy and pain, monogamous
marriage and anonymous debauchery, we notice that there’s
a common thread uniting his various encounters.
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RED-HEADED WOMEN

The most important women in the movie are Bill’s wife, his
daughter Helena, Amanda (the Beta slave who was sacrificed
at the ritual) and Domino (a prostitute he met on the street).
All three adult women are somewhat physically similar as
they are tall, well-proportioned, and red-headed. They also
appear to be connected on “another level”.

While Alice is a respectable, upper-class lady, she makes a
living using her looks in a loveless relationship, a little like
what a prostitute would do. On the other hand, the time spent
between Bill and Domino is sweet and tender, a little with
what happens in a loving relationship. Alice is therefore not
very different from Domino, and vice-versa.

There are also links with Amanda. While Alice was
(probably) not at the occult ritual attended by Bill, when
he comes back from it, she describes to him a dream that
is similar to what he just witnessed and what Amanda just
experienced.

“He was kissing me. Then we were making love. Then there
were all these other people around us, hundreds of them,
everywhere. Everyone was f-cking. And then I ...I was f-cking
other men. So many. I don’t know how many I was with. And
I knew you could see me in the arms of all these men ... just f-
cking all these men.”

Alice’s dream “connects” her with Amanda who was at the
ritual and who actually lived Alice’s dream.
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The day after the ritual, Bill finds his mask creepily “sleeping”
next to his wife. Is this Alice’s way of saying that she's aware of
what's going on? Maybe that she’s participating in this? Is it a
warning from the secret society? Alice never acknowledges the
mask, so | guess we’'ll never know.

Was Domino in the ritual? It is also interesting to point out
that “Domino” is a type of mask used in these types of
gatherings.

A Domino mask

Looking closer at the “magic circle” formed by the women
of the ritual, we can identify a few women who could be
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Domino. The day after the ritual, Bill shows up at Domino’s
house with a gift, but her roommate informs him that she is
HIV-positive ... and that she might never be back again. Is this
true or was Domino yet another “casualty” in Bill’s journey?
Like Amanda and Nightingale, Domino mysteriously
disappears after the ritual.

The fact that these women are all connected reveals one
fundamental fact: Bill’s journey is not about a specific
woman, it is about the feminine principle as a whole. It is an
esoteric quest to understand and “be one with” the feminine
principle that is opposite to his.

HELENA DOWN THE SAME PATH?

Throughout the movie, Helena (Bill’s daughter) is shown to
be groomed to be another Alice. There are also some cues
linking Helena to Domino. For instance, there’s a stroller in
front of Domino’s apartment and, at the end in the movie, in
the toy store, Helena is very interested in a stroller and shows
it to her mother.
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Domino on her bed with a stuffed feline, a symbol of Beta Kitten
programming.

An entire row of this exact same toy is at the store where Helena
shops in the final scene of the movie.

There is also something strange about the scene above: The
two men behind Helena happened to be at Ziegler’s party at
the very beginning of the movie.

388



The two same men at Ziegler's party: same hair, same physical
stature and the guy on the right wears similar glasses.

Why are these two men in the store, looking at toys? Is New
York City such a small town? Was Kubrick lacking extras to
appear in that scene? Unlikely. Could it be that they’re part
of the secret society that’s been following Bill and his family?
Strange fact: When the men walk away and disappear from
the shot, Helena appears to follow them ... and we don’t see
her for the rest of the movie. The camera indeed zooms onto
Alice and Bill, who are completely absorbed with themselves.
Is this a VERY subtle way of saying that their daughter will
be sucked in by the Beta slave system of the secret society?
Another enigma.

IN CONCLUSION

Stanley Kubrick’s works are never strictly about love or
relationships. The meticulous symbolism and the imagery
of all of his works often communicate another dimension
of meaning-one that transcends the personal to become a
commentary on our epoch and civilization. And, in this
transitional period between the end of 20th century and the
beginning of the 21st century, Kubrick told the story of a
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confused man who wanders around, desperately looking for
a way to satisfy his primal urges. Kubrick told the story of a
society that is completely debased and corrupted by hidden
forces, where humanity’s most primal urge—-procreation-has
been cheapened, fetishized, perverted and exploited to a
point that it has lost all of its beauty. At the top of this world
is a secret society that revels in this context, and thrives on
it. Kubrick’s outlook on the issue was definitely not idealistic
nor very optimistic.

His grim tale focuses on a single man, Bill, who is looking
for an undefined something. Even if he appears to have
everything, there is something missing in his life. Something
visceral and fundamental that is never put into words, but
that is quite palpable. Bill cannot be complete if he is not at
peace with the opposite of him: the feminine principle. Bill’s
quest, therefore, follows the esoteric principle of uniting two
opposing forces into one. As suggested by the last lines of
the movie, Bill will ultimately “be one” and get physical with
his wife. After that, the alchemical process and the Tantric
ritual would be complete. However, as Kubrick somehow
communicates in the final scene, even if these two extremely
self-absorbed, egotistical and superficial people believe
they’ve reached some kind of epiphany, what does it really
change? Our civilization as a whole still has its eyes wide shut
... and those were Kubrick’s last cinematographic words.
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"NOW YOU SEE ME": A MOVIE ABOUT THE
ILLUMINATI ENTERTAINMENT INDUSTRY?

“Now You See Me” is about big-time magicians doing
incredible magic tricks ... and some kind of a bank heist.
But mostly, “Now You See Me” is about a shady organization
named “The Eye” that controls these entertainers. While
most viewers are dizzied with the senseless action of the
movie, an important message is being communicated: The
occult elite controls the entertainment business ... Do you see
it?

Warning: Gigantic spoilers ahead!

Most critics had the same complaint about Now You See Me:
The story makes absolutely no sense and is completely
illogical. I wholeheartedly agree with them. Almost
everything that happens during the entire movie is
implausible. Even the mind-blowing overarching “master
plan” of the movie actually depends on so many variables
that could go wrong that it is, in fact, a horrible plan.

While most viewers will try to make sense of the action in
Now You See Me, the movie simply keeps repeating to the
viewers “The closer you look, the less you see”. It also
constantly repeats that magicians always do something to
distract the audience while the real magic happens
elsewhere. Does this apply to the movie itself? Of course, it
does. The police chase, the bank heist plot, the explosions
are there to keep the viewers’ eyes occupied while the real
underlying story unfolds: It is about the entertainment
industry, the forces that rule it and those that are used by it.
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It is also about the audience, the masses that are being fooled
by master illusionists. The first lines of the movie say it all:

“Come in close. Closer. Because the more you think you see, the
easier it’ll be to fool you. Because what is seeing? You're looking,
but what you’re really doing is filtering, interpreting, searching
for meaning. My job? To take that most of gifts you give me,
your attention, and use it against you.”

These lines, said while a magic card trick is being performed,
sum up the true role of mass media and the entertainment
industry. The rest of the movie aptly describes who rules the
industry and even the methods it uses. The magicians are
recruited by a secret society named “The Eye” (this might
ring a bell for readers of this site) that uses the entertainers
to further its agenda and make its symbolism a part of
popular culture. Take a step back and realize this: The movie
IS the magician. Let’s take a look at the themes of Now You
See me.

APPROACHED

At first, we see the four magicians doing their own little
thing separately. They are all trying to make a living doing
their magic tricks. They are however far from being big-
time celebrities. They are watched and followed by a hooded
figure who leaves an invitation in the form of a tarot card.
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On the back of the invitation card is the symbol of the All-Seeing
Eye. In this particular shot, the card is held above a photo of one
of the magicians and hides one of its eyes — hinting that he's
about to be part of the occult elite’s entertainment industry. The
fact that one eye is replaced by the all-seeing eye also implies
that he is about to lose a whole lot sight ... and freedom.

The four magicians are selected because they excel in their
particular field of magic and, mostly, because they sometimes
appear to be using real, occult magic.

From left to right: Henley Reeves is an escapist (High Priestess
tarot card); J. Daniel Atlas is an illusionist (Lovers card); Merritt
McKinney is a mentalist (Hermit card); Jack Wilder is a
sleight-of-hand illusionist (Death card).
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Jack Wilder, the youngest of the crew received the Death card for
a reason: It foreshadows his upcoming ritual sacrifice.

The magicians are invited to a strange apartment with
strange contraptions in it. After figuring out the riddles that
were placed there (an initiation process), they see the elite’s
plans laid out for them. Then, just like magic, they become
big-time entertainers.

PUPPETS OF THEIR RULERS

After joining The Eye, the magicians are in Las Vegas,
surrounded by a roaring crowd while we hear big boisterous
music that basically screams “This is showbiz, baby!”. The
four magicians, who were four solo, independent acts, have
now joined a group to become the Four Horsemen. This name
is taken the Bible’s Book of Revelation, where the Four
Horsemen are harbingers of the Apocalypse and the
tribulations that come with it. The Four Horsemen of the
Apocalypse are often said to be associated with pestilence,
war, famine, and death. This is a rather grim name for a
bunch of magicians, but it makes sense when we know that
they are working for the occult elite. The Book of Revelation
is of great importance in secret societies as it is believed
to conceal an occult meaning to be only deciphered by the
initiates. A lot of their symbolism derives from it and this is
no exception.
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Not unlike “real” performers in the entertainment industry,
the Four Horsemen are only there to obey orders coming
from The Eye. Everything about them relates to the secret
society that controls them.

The stage on which the Horsemen perform is a giant eye. That's
a scale model of the stage.

The logo of the Four Horsemen is quite enigmatic.
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In one scene, however, we see a strange decoration that says
“Eye”. It appears to consist of a combination of two 3D versions
of the Horsemen logo. In short, the logo is another hidden way of
hiding Eye symbolism in plain sight.

When the group completes its most spectacular magic trick, the
symbol of the Eye flashes on Times Square. While most people
believe that The Eye is a myth, its symbolism is everywhere ...
just like in real life.

Everything about the Four Horsemen is therefore stamped
with the seal of the Eye.

It is interesting to note that the people behind the movie did
not create a fictional symbol to represent the secret society.
They used the most important symbol of today’s occult elite
— one of the most important symbols of various powerful
secret societies. As we often see on this site, this symbol is
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also already used all over mass media. Why is that? Is it
because the movie plays the role of the Four Horsemen - a
vehicle for the symbolism of the occult elite?

THE EYE - BASED ON THE ACTUAL SECRET SOCIETY
THAT RUNS HOLLYWOOD?

As the movie progresses, we discover some information The
Eye and its history. Everything about it closely resembles an
actual secret society that is powerful in Hollywood: the OTO,
a self-described “magickal Order”.

In the movie, the Eye is:
“keepers of real magic and protectors of those who practice it.

Candidates for initiation must follow a series of commands with
blind obedience”.

It is clearly stated that the symbol of the Eye originates from
the Ancient Egyptian symbol of the Eye of Horus.

A documentary on the Eye shows its occult origin.
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This is a page of the notepad of the researcher investigating the
Four Horsemen. The Eye of Horus is one of the most important
symbols of the Freemasons, OTO, and the llluminati. The use of
this symbol in this movie was not random.

The characteristics of the Eye closely resemble the OTO.

The OTO is based on Aleister Crowley’s Thelema - a
philosophy that was “communicated” to him while inside an
Egyptian pyramid. Like The Eye, the OTO primarily focuses
on “real” magick and its near-scientific application. Crowley
added the letter “k” at the end of magick to distinguish it from
stage magic. Therefore, like The Eye, the OTO considers itself
“keepers of real magic”.

The symbol of the Eye of Horus is of the extreme importance
for the OTO because the OTO is all about bringing about the
Aeon of Horus - an era ruled by the Thelema. Is it surprising
to see that, in this Aeon of Horus, mass media is literally
flooded with the symbol of the Eye of Horus?
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In the movie, one of the books used to research The Eye is called
“The Guardians of Horus".

The layout of its cover closely resembles
the cover of actual OTO books, complete
with rectangular borders and a title in
golden, embedded, capitalized letters.

Just like The Eye, the OTO exerts a great influence in
Hollywood. One of its mission statements is to bring about
Thelema and the Aeon of Horus to the masses. What better

tool than mass media to do so?
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INSIDE THE INDUSTRY

As we witness the Four Horsemen rise to fame, we also see
how the entertainment industry functions. For instance,
there are a few allusions to the usage of mind control on
various people.

This supposedly “randomly selected member of the audience”
for a magic trick is actually a mind-control slave.

Thaddeus (the guy who attempts to debunk the Horsemen
and the Eye) describes how this guy ended up on stage:

“He was selected. Programmed his mind to make it to Las Vegas.
And then they kept reinforcing it until he did. They trailed him.
They studied him. Nothing was left to chance. He had no idea he
was their target. And they simply activated him in Las Vegas.”
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This FBI agent (played by Common) starts playing an air violin
after he hears the word “bullshit”. We later learn that he was
programmed by the magicians and that the word “bullshit”
triggers him into playing air violin. This is a way of letting us
know that law enforcement can also be programmed by the elite.

Another key aspect of the Illuminati industry is the use of
ritual sacrifices in order to bring about transformation. The
illusionist Jack Wilder was given the tarot card of Death at
the beginning of the movie because he was chosen for a
ritual sacrifice.

Jack, one of the Four Horsemen, dies (kind of) in a car crash — an
event that is broadcast on live TV.

The event causes shock and brings sympathy towards the
elite-backed magicians. We later discover that the car crash
was a set up and that Jack is still alive — but the public doesn’t
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know that. The event is an example of a ritual sacrifice
played out on a mass scale by the occult elite. It was also a
diversion.

The movie also shows what happens to those who fall out of
the elite’s good graces. Thaddeus, an ex-magician, now makes
a career out of creating DVDs “debunking” magicians. When
he goes against the elite-backed Horsemen, things do not end
well for him.

Thaddeus is framed by The Eye and thrown in jail.

When asking the police officer (who turns out to be part of
The Eye) why this is happening to him, here’s the reply.

“The legend is that The Eye is everywhere. Waiting for the truly
great magicians to distinguish themselves from the mediocre
ones. Maybe that was you. Deep down inside you wanted nothing
more than be part of The Eye, but you were never invited.”

DUPED?

As the movie progresses, it becomes obvious that the
members of the Four Horsemen have no idea what’s really
going on. Like real-life artists in the industry, they are mere
puppets trying to fulfill the tasks given to them. They,
however, know one thing for sure: They desperately want to
be part of The Eye.
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Once they complete their entire mission, the Horsemen meet
up in Central Park.

The magicians are greeted by Dylan Rhodes, the FBI agent that
was trying to arrest them during the entire movie ... *cough*...
While this plot twist makes little to no sense, it does convey the
meaning that The Eye own mass media AND law enforcement.

Rhodes tells the magicians “Welcome to The Eye” and brings
them to a carousel that starts turning. The magicians mount
on a little horsie and start spinning around. This leads us to
think: Were the magician taken for a literal ride during the
whole time? Does The Eye even exist?

Judging by the magnitude of the schemes the Horsemen were
involved in, there is no doubt that a VERY powerful entity
was behind them. However, as in real life, outsiders can
never be part of the “inner circle”. While the Horsemen did
everything required from them, they will never be part of the
elite. This fact is reinforced in a semi-hidden scene at the end
of the movie.

A few minutes after the credits roll out, there’s a scene that
I’'m sure many people missed. It shows the ultimate fate of
entertainers used by the occult elite.
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The Horsemen are told to go to a place in the desert where
old Las Vegas signs are thrown away. This neon sign graveyard
pretty much represents their own career.

They then go get equipment for their new magic show.

The magicians realize that the boxes stamped with the sign of
The Eye are locked. The Horsemen do not have access to
Eye-related privileges anymore.

Thinking that maybe their magical tarot cards might be able
to unlock their crates, the magicians look in their pockets.
Their tarot cards are gone. The Eye does not need these
performers anymore so their pass was revoked. They were
used and now they were thrown away in the desert amongst
discarded neon signs.

So to answer questions many ask me: Are artists like Jay-Z
actually part of the Illuminati? There’s your answer.

404



THE BIG PICTURE

Throughout the movie, investigators ask themselves “Why do
they go through all of this trouble”? Why do the magicians
and, by extension The Eye construct these elaborate
schemes? It makes no sense. And, to many viewers, the movie
doesn’t make sense. Most of the action is based on moronic
police officers running around, pointing their guns, trying
to catch smug-faced magicians. However, behind the action
scenes and the loud music, there’s a message there. The
movie itself repeatedly tells the viewers: “The closer you
look, the less you see”. The closer you try to understand and
make sense of the action going on screen, the less you see the
“big picture”.

Now You See Me is definitely not about a bank heist. It is
about the “magic” of the entertainment industry. Crowley
defined magick as “the Science and Art of causing Change to
occur in conformity with Will”. The goal of the entertainment
industry is to cause change. But that change takes time ...
years, decades and generations. The movie describes the
process in a very metaphorical matter.

The Interpol agent researching The Eye describes the most
famous trick of a magician named Lionel Shrike

“When he was 14, he saw a hole in a tree in Central Park. He had
a guy, who worked at the carousel, sign a card for what looked
like a routine little trick. At the guy’s retirement, 18 years later,
Shrike performs, has the guy sign a card and presto! The card is
in the tree. It was in the tree for 18 years.

The trick was not to look closely. It was to look so far that you
see 20 years into the past.”
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After the Horsemen completed all of their tasks, they were asked
to meet at Shrike's tree because it represents what the Eye is
all about. Just like the card inside the tree trick, the elite’s
transformative “magic” is about the long-term big picture.

At one point, Thaddeus says:

“This is a magic trick played out on the global scale. And you are
the abracadabra, the distraction”.

While the viewers are hypnotized with explosions and car
chases, they are missing the real magic: The elite
transforming society to fit its needs through mass media.

Most of the “magic” we see during the movie is CGl. The
entertainment industry is the real master of illusion.

The movie ends with a call from the Illuminati to the public,
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letting them know that they are the ones being duped by the
real magicians.

“Come in close. Closer. Because now you know our secret. We
could be anywhere. Watching you. We’re looking for someone
to help us with our next trick. On the count of three, open your
eyes and tell me what you see. One. Two ...”

Fade to black...

IN CONCLUSION

While there is absolutely nothing “realistic” about Now You
See Me, it does aptly describe what actually happens in the
entertainment industry. The magicians in the movie
represent the various artists and performers that are
recruited by the elite to advance its agenda. The Eye is based
on actual secret societies that exert influence in Hollywood.
While these facts might be crystal clear to some, most
viewers probably miss these messages as they try to
understand what the hell is going on.

In fact, during the entire time, the movie kind of laughs at the
audience. At one point, a member of the Horsemen says: “The
magician must be the most intelligent person in the room”.
The movie is so Hollywood that it is almost a parody of it. It is
almost telling the viewers: “Look at the moronic stuff you’re
consuming to be entertained”. But, behind it all, there’s a
powerful message coming straight from The Eye. Either you
see it ... or you don’t.
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THE ESOTERIC INTERPRETATION OF THE MOVIE
"9": HERALDING THE AGE OF HORUS

Tim Burton’s “9” is a computer-animated movie that was
released on 9/9/09. While some critics claimed that the movie
“lacked substance”, it nevertheless conveyed powerful
messages through symbolism. It even defines a “new age” for
humanity as seen by occult secret societies.

Warning: Gigantic spoilers ahead!

9 takes place in a dark, post-apocalyptic world where
intelligent, self-reproducing machines destroyed all life on
Earth. In this desolate setting, a small relic of humanity
remains: Nine rag dolls animated by a scientist’s soul. These
dolls, however, are constantly targeted by the machines that
are determined to eradicate anything resembling life on
Earth. The dolls must, therefore, band together to fight and
destroy these evil robots.

The above paragraph pretty much sums up the plot of 9 in its
entirety — and that is probably what most viewers got out of
the movie. However, like all works infused with an esoteric
dimension, there is more to the movie than meets the eye.
Through symbolism and references, the movie describes
humanity as a whole and the transitional phase it is going
through. More precisely, 9 describes the world as seen by
occult secret societies and the “new age” they are all
predicting: the Age of Horus or the Age the Aquarius.

Before we look at the movie, let’s look at the occult
philosophy behind it.
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THE AGE OF HORUS

The occult elite believes that humanity needs to go through
a period of great tribulation in order for it to “purge its
impurities”. According to occult writers, these “impurities”
include traditional religions and governments as we know
them. Manly P. Hall, a 33rd degree Freemason, describes
what should happen in the next phase of humanity. We’ll
later see how this fits perfectly with the vision portrayed in 9.

“The criers of the Mysteries speak again, bidding all men
welcome to the House of Light. The great institution of
materiality has failed. The false civilization built by man has
turned, and like the monster of Frankenstein, is destroying its
creator. Religion wanders aimlessly in the maze of theological
speculation. Science batters itself impotently against the
barriers of the unknown. Only transcendental philosophy
knows the path. Only the illumined reason can carry the
understanding part of man upward to the light. Only
philosophy can teach man to be born well, to live well, to die
well, and in perfect measure be born again.”

—Manly P. Hall, The Secret Teachings of All Ages

The most prominent occultist of the 20th century, Aleister
Crowley, stated that the last 2,000 years were the “Age of
Osiris”. Osiris was the “king of the living and ruler of the
dead” and his Age was characterized by strong governments
and religions, notably Christianity’s “emphasis on death,
suffering, sorrow and the denial of the body”. However, since
the 20th century, Crowley claims that humanity entered the
Age of Horus, who is the child of Osiris. In this phase, humans
would learn to become their own gods.

“In plain language, the Aeon of Horus means that the Godhead
is being passed down to the individual who needs to learn to
activate and find the God-Within themselves. This latest Aeon
sees the beginning of the end of Divine Power and authority
being owned by kings, queens, religions, governments, big
institutions and dictatorships, which will increasingly all begin
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to fail spectacularly. The individual will have the opportunity to
become fully liberated, in charge of their own spiritual destiny.

»

— Paul Dunne, The Magic of the New Aquarian Age and the New
Aeon of Horus

Through subtle symbolism, 9 describes the fall of authority
(mainly the Christian Church) in a new era ruled by the
Luciferian philosophy of obtaining godhood through one’s
own powers. Using rag dolls and very little dialogue, 9
describes the basis of this occult philosophy and shows how
it will prevail.

The heroes of the movie are themselves the product of an
ancient occult concept: They are homunculi, “little men”
artificially created through a magical process. They are the
epitome of man playing God and giving life.

HOMUNCULI

A scientist creating 9, the last of the 9 homunculi that remain on
Earth.

Homunculi (Latin for “little men”) is a concept that can be
found in several ancient alchemical documents. In Jewish
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folklore, the Golem, an animated anthropomorphic being
created entirely from inanimate matter, is documented in the
Talmud and the Sefer Yetzirah (there are even accounts of

Kabbalist rabbis successfully animating such Golems).

For a brief moment, the movie acknowledges the occult roots
of its premise:

Visible for about a half a second, the cover of this book explains
the origins of the rag dolls and indicates the occult meaning
behind the entire movie. You might recognize the ubiquitous
symbol of the All-Seeing Eye inside a triangle. However, the title
of the book is even more telling.

The title of the book, “Annuls of Paracelsus”, basically tells
the viewers: “This movie is based on hermetic philosophy
and alchemy”. Paracelsus was one of the most renowned
occultists of the Renaissance. His work in the field of
Hermetism, alchemy, and medicine are still thoroughly
studied to this day, in practically all occult circles.

“In any matter of Realization and Ritual, Paracelsus is an

imposing magical authority. No one has accomplished works

greater than his, and for that very reason he conceals the virtue

of ceremonies and merely teaches in his occult philosophy the

existence of that magnetic agent which is omnipotence of will;
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he sums also the whole science of characters in two signs, the
macrocosmic and microcosmic stars. It was sufficient for the
adepts, and it was important not to initiate the wvulgar.
Paracelsus therefore did not teach the Ritual, but he practised,
and his practice was a sequence of miracles.”

— Eliphas Levi, Rituel de la Haute Magie

Paracelsus’ work De natura rerum (1537) is the first
alchemical work that mentions the creation of homunculi. It
actually describes a technique to create a “little man” using
horse dung and human sperm.

The concept of creating homunculi subsequently appeared
in other seminal occult texts, such as the Rosicrucian work
Chymical Wedding of Christian Rosenkreutz (1616) and
Johann Wolfgang von Goethe’s Faust, Part 2 (a German
legend about a man making a pact with the Devil). More
recently, Aleister Crowley and his followers were obsessed
with the creation of a homunculus (Crowley used the term
“Moonchild”). Crowley even added the creation of a
homunculus as a “secret instruction” when one is initiated to
the O.T.O’s (an occult secret society) 10th degree.

With this reference, 9, therefore, taps into a crucial part of
Western Occultism.
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STiE

A 19th-century engraving depicting the
creation of a homunculus from Goethe’s
“Faust part II”
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In 9, the rag dolls read “Annuls of Paracelsus” and find a drawing
documenting their creation. That drawing was probably inspired
by the Faust engraving above.

In addition to the creation of homunculi, the movie also
includes other parts of Paracelsus’ research, such as the use
of magically charged Talismans, a tool Paracelsus used to
treat his patients.

Understanding that the backstory of 9 is steeped in ancient
occultism gives the movie’s storyline a specific color: It
describes the world as seen by members of occult secret
societies. The evolution of the characters in 9 tells it all.

THE CHARACTERS

The heroes of the movie are nine rag dolls created by a
scientist who infused his soul into them in order to give
them life. He then died, along with the rest of humanity.
Each one of the rag dolls embodies a part of the scientist’s
soul and personifies one of his traits. On a larger scale, each
one of these rag dolls represents a group within humanity
as a whole. The fate of each doll represents what occultists
predict will happen in the Age of Horus.
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1: The Pope

The ragdolls are named and numbered in the order they are
created, so 1 is the oldest one of the bunch. His position of
authority and his distinctive garments make him the leader
of the group. Given his attire, it is quite clear that 1
represents the power and authority of the Catholic Church
(and religions in general).

1 wears a cape and holds a scepter, symbols of power. On his hat
is strapped a coin, symbolizing the wealth of the Church.

1 is stubborn, fearful, dogmatic, cowardly, and close-minded.
In short, he represents all of the Church’s shortcomings as
perceived by elite occult groups. In the first part of the movie,
1 forces all of the dolls to hide in a decrepit Cathedral,
discouraging his followers to venture outside of it. He wants
his followers to stay hidden and ignorant as he believes that
it is the best way to stay alive.

As the movie progresses, however, 1 loses his authority, his
scepter, and his cape. He even loses the coin on his hat. In
this transitional period, 1 ultimately represents the fall of
religions in the Age of Horus and their loss of power, wealth,

and authority.
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At one point, 1's Cathedral is attacked by one-eyed robots and
burns down, forcing the group to hide in the Library instead. It
is difficult to find a more telling image representing the fall of
religions on the brink of a new era.

After the Cathedral burns down, the group hides in the
Library. There they discover “Annuls of Paracelsus”, an occult
book describing the creation of the rag dolls. 1 is against the
dolls reading this book.

When the dolls open up Paracelsus’ book, 1 tears up the page
describing their creation.
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At one point 1 says:

“Dark Science. What does this useless rubbish do for us? Forget
it!”

To which 9 replies:

—You know something. What do you know?”

1 answers:

— I know enough to leave their ancient evil to moulder. Look
what they left us with.”

Does this scene represent religious elites holding occult
knowledge while forbidding their followers from seeking it?
1 is therefore exactly how secret societies perceive the
Church and how they want the world to perceive the Church
... In order to abandon it.

9: The Light Bearer

9 is the hero of the movie. Not unlike 1, he is also associated
with an object that holds a heavy significance: A light-bulb on
a stick.
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The movie poster depicts 9 holding his electric torch. Note
that the release date of the movie was 9-9-09, a nod to occult
numerology and one of the movie’s flirts with the number of
the beast, 666.

9 is pretty much the opposite of 1. He is the youngest of
the group, adventurous, courageous, curious, and resolved to
solve his problems by his own means. In short, he is how
occult groups perceive themselves. 9 also holds the Mystery
schools’ favorite emblem, a lighted torch - a nod to
Prometheus, the bringer of fire (divine knowledge) to
humanity.
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“Prometheus Brings Fire” by Heinrich Friedrich
Fuger.

The Judeo-Christian version of Prometheus is Lucifer, which
is a Latin word meaning “light-bearer”. 9 represents the
Mystery Schools’ interpretation of Lucifer: A savior who
“Initiated” humanity to divine knowledge and opened a path
to godhood (Lucifer gave Adam and Eve knowledge of good
and evil).

While 1 apparently awaits a divine intervention to save the
world, 9 represents the Promethean/Luciferian concept of
attaining godhood through one’s own means. At the end of
the movie, 9 does just that and even brings life back to Earth.

In this movie that takes place in a transitional period of
humanity — between the Age of Osiris and the Age of Horus
- 9 symbolically represents the Luciferian principle
overthrowing traditional religions ... and saving the world.
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Other Notable Characters

6 is a visionary obsessed with a symbol that turns out to be
the talisman needed to save the dolls. If you look closely at 6's
sketches, you might notice that they contain three 6s.

5 is an inventor who lost an eye. He actually says during the
movie: “Actually | don't mind having one eye. It's easier for me.
I can concentrate on one thing at a time., you know?” He is one
of many nods to the one-eye signs throughout the movie. ALL of
the evil robots in the movie also have one eye.
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Here's an evil one-eyed robot.

Here's another evil one-eyed robot. In short, whether you're
looking at the ragdolls or the robots, there's some one-eyed
action going on. Is it a way of saying that the entire movie is a
message from the occult elite?
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3 and 4 are twins who serve as historian and archivist. 7 is a
fearless warrior and the only female of the group. These three
characters rejected 1's rule at the Cathedral and sought refuge
at the Library, the place where all knowledge (including occult
knowledge) is stored. When the Cathedral burns down, all of the
dolls (including 1) hide in the Library. Once again, knowledge and
courage are portrayed as the opposite of 1, the representative of
religion.

A PURGE TO SAVE HUMANITY

The dolls flee the burning Cathedral and seek refuge in the
Library, where 3, 4 (the historian and archivist) and 7 (the
warrior) already live.

This part of the story is telling because it represents the
“evolution” that occult secret societies want to see in the
world. Ever since the time of the medieval Knight Templars,
occult secret societies have accused the Church of stifling
knowledge, science, and progress. It is difficult to find an
occult writer who doesn’t extensively denounce the Church’s
role in censoring occult knowledge and punishing those who
teach or practice it. The move from the Cathedral to the
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Library, therefore, represents the abandonment of religions
for knowledge.

Moving to the Library is however not enough. The robots still
find the dolls and attack them. In the end, sacrifices must be
made and some elements must be “purged” in order for the
group to survive.

The occult elite perceives the evolution of humanity as an
ongoing alchemical process. The goal of alchemy is to turn
crude metals into gold and it is believed that humanity needs
to transform using the same process. The first phase of the
alchemical Great Work is called Nigredo — blackening. This
phase represents the process of burning, turning the base
material into black ashes in order to break it down and
remove its impurities. In 9, the world is definitely going
through the Nigredo phase: It is dark, burnt down and in
ruins.

The end of the movie is also extremely symbolic. 9 creates a
bonfire in the shape of a five-pointed star to liberate the souls
of the dolls who were killed by the robots.
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9 creates a bonfire that will release the souls of 1, 2, 5 and 8.
In the New Age, occultists believe some elements of humanity
must be “purged”. While they may have been useful during the
previous period, they are now thought to be outdated.

The four dolls who remain alive to see the New Age are, 9, 7, 3,
and 4 ... coincidentally, the four who defied 1’s rule. This is pretty
much the message of the entire movie.

After the bonfire, 7 asks 9:
“What happens next?”
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“I'm not sure exactly. But this world is ours now. It’s what we
make of it”.

Then it starts raining and we see living organisms in the
drops of water. The purge has allowed life to be brought
back to Earth and only the representatives of the Luciferian
principle have survived.

IN CONCLUSION

When one takes a first, superficial look at 9 and its
promotional material, one is inclined to think that it is a
children’s movie, with a slightly darker feel. Critics summed
up the movie as being “eye candy with little substance”. They
may have understood the in-your-face “too much technology
is bad, m’kay” message, but its deeper, esoteric message was
probably missed by most.

However, once one understands the background knowledge
used to build the storyline, the occult references, and the
movie’s overarching philosophy, it is easy to see an entirely
different dimension to the movie. 9 is about humanity going
through a transitional period, embracing a Promethean/
Luciferian savior, and destroying the rule of traditional
powers, such as religion.

Aleister Crowley believes that this transitional period is now.
He called this new age the Aeon of Horus. Horus was the
child of Osiris and Isis and, for this reason, it is believed
that humanity is currently taking the traits of a child. After
finding the “Stele of Revealing” in an Egyptian museum (it
was exhibit #666), Crowley wrote this about the coming New
Aeon:

“Horus rules the present period of 2,000 years, beginning in
1904. Everywhere his government is taking root. Observe for
yourselves the decay of the sense of sin, the growth of
innocence and irresponsibility, the strange modifications of the
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reproductive instinct with a tendency to become bi-sexual or
epicene, the childlike confidence in progress combined with
nightmare fear of catastrophe, against which we are yet half
unwilling to take precautions.

Consider the outcrop of dictatorships, only possible when moral
growth is in its earliest stages, and the prevalence of infantile
cults like Communism, Fascism, Pacifism, Health Crazes,
Occultism in nearly all its forms, religions sentimentalized to
the point of practical extinction.

Consider the popularity of the cinema, the wireless, the football
pools and guessing competitions, all devices for soothing
fractious infants, no seed of purpose in them.

Consider sport, the babyish enthusiasms and rages which it
excites, whole nations disturbed by disputes between boys.

Consider war, the atrocities which occur daily and leave us
unmoved and hardly worried.

We are children.”

— Aleister Crowley, Book of the Law on the New Aeon / Age of
Horus

This is what 9 is about. But there is one question the movie
doesn’t answer: Is humanity organically entering this phase
of History or is it being forced and provoked by the powers
that be in order for it to achieve its own “Great Work”?
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THE HIDDEN MEANING OF THE MOVIE
"CORALINE"

Coraline is a popular stop-motion movie released in 2009.
While the film appears to be aimed at young people,
Coraline’s imagery tells a hidden story: The programming of
a mind control slave at the hands of a sadistic handler. We’ll
look at the hidden meaning of the movie Coraline.

Warning: Gigantic spoilers ahead!

Coraline was the first animated movie released by Focus
Pictures, the same company that later released 9, another
animated movie with a dark underlying meaning (read the
article about it here). However, unlike 9, Coraline received
rave reviews and almost universal praise for its story and
visuals. Part of the movie’s appeal is its simple, child-friendly
premise interlaced with twisted imagery and psychological
depth. And, for those who know about Mind Control
symbolism, the movie goes even deeper: It symbolically
depicts the process of programming of a mind control slave
at the hands of a manipulative handler (if you have no idea
what I'm talking about, read the article Origins and

Techniques of Monarch Mind Control).

In fact, the very first scene of the movie is basically a “Mind
Control 101” summation of the entire process. It shows a pair
of creepy metallic hands transforming an old doll into a new
one. If one examines this scene closely, “with eyes to see”, it
symbolically (and creepily) depicts how MK slaves are taken,
traumatized, and programmed by a handler-represented
throughout the movie by a metallic hand.
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The creepy hands of an unseen creep are about to get to work on
this doll (which represents an MK slave).

Its clothes are removed using scissors (a reference to abuse?)
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Hair ripped out from its head (a form of trauma-inducing
torture?)

Eyes ripped out. As you might know by reading Vigilant Citizen,
the removal of eyes is the main symbol representing MK
programming.
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The insides are forcibly removed (representing the removal of
the slave’s core persona?)

The doll is then refilled by the handler and made to look like
Coraline. The creation of the alter persona is symbolically
complete.

The first scene of the movie sums up what will happen
during the entire movie: The programming of a young girl by
a sadistic handler. Before going into the details of the movie,

let’s look at its general premise.
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THE PREMISE

Coraline is a little girl who moved into a new house with
her parents. She is constantly bored and unhappy and her
parents do not give her the attention she wants. While
exploring her new house, Coraline finds a small door that
leads to an alternate version of her reality where her parents
are fun and attentive and where everything is magical and
wonderful. In this sense, the premise of Coraline is similar
to stories such as The Wizard of Oz, Alice in Wonderland and
Labyrinth. All of these movies, including Coraline, follow the
same basic blueprint: 1) The protagonist is a young girl that
is curious, fearless, resourceful, and not afraid to speak her
mind; 2) She is bored with her life and wishes for fun and
adventure; 3) She magically enters a world that is strange,
but wonderful; 4) She gets “hooked” into the alternate world
and doesn’t want to go back to reality.

For this reason, these stories are used as programming tools
in actual Mind Control sessions. These storylines encourage
slaves who are being tortured to escape the trauma by
dissociating from reality and entering an alternate reality
(programmed by the handler). By doing so, the brain
“disconnects” from the body and the sensation of pain
disappears. While watching The Wizard of Oz, slaves are told
to “go over the rainbow” and while watching Alice in
Wonderland, they must “walk through the looking glass”.
Coraline follows a similar script as the protagonist goes
through a small door to access the “wonderful” alternate
reality. This world is everything Coraline wishes for, but
there is one small hiccup: It is fake, created by a sadistic
handler to manipulate her. Let’s look at the movie’s
protagonist.
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CORALINE

Coraline is voiced by Dakota Fanning, a child star (she was
about 15 years old when working on Coraline) who has
appeared in other MK-themed movies (see my article on
Hide and Seek). The character appears to have a “magical”
side. At the beginning of the movie she is shown practicing
the ancient occult activity of dowsing or “water witching”.

Coraline looking for a secret well using her dowsing rod. Because

of this, her friend Wybie will call her a “water witch”.
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A water witch or dowser, redrawn from a
sixteenth-century woodcut.

Later in the movie, Coraline’s father calls her a “twitchy,
witchy girl” while singing to her. Throughout the movie,
magical, supernatural things happen around her. However,
we later discover that these things are traps meant to lead
Coraline to her handler. All of these scenes allude to the
witchcraft aspect involved in MK programming.

At one point, Wybie gives Coraline a strange gift: A doll that
looks just like her.
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In MK symbolism, dolls represent the slave’s alter persona.
Coraline will call this doll “Little Me".

Coraline brings this dolls everywhere she goes. However,
sometimes, the doll appears to lure Coraline to places where
her handler wants her to go: The alternate world or, in MK
terms, dissociation.

Coraline finds a small locked door in her house. When her mother
unlocks it, the door leads nowhere.
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However, at night, Coraline is “magically” lead back to the door
and she finds out that it leads to an alternate reality.

THE OTHER WORLD

When Coraline goes through the door, she enters back into
her house - but everything is slightly different.
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Coraline finds her “Other Mother” who is warmer, more attentive
and a better cook than her real mother. Also, she has buttons
instead of eyes. The symbolism of buttons instead of eyes is
extremely important in this movie: it illustrates that the
characters in the alternate world are puppets fabricated by the
handler. It is later revealed that the Other Mother is the handler in
disguise.

Everything in the Other World is tailor-made to charm
Coraline and to fulfill her needs (which are the needs of all
children): Receiving attention from parents, having fun and
discovering wonderful things. The handler, therefore, knows
exactly which “buttons to push” to get a positive response
from Coraline. Knowing that Coraline is upset with the
disgusting food of her real parents, the Other Mother projects
the warm and comforting sight of a mother preparing a
home cooked meal for her family.
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In the Other World, Coraline’s father created an entire garden that
looks like Coraline’s face when seen from above. This is another
way to win over Coraline, by tapping in children’s need of being
the center of the world. Everything is made especially for her and
everything is made to make her feel special.

As expected, Coraline realizes that she likes it better in the
Other World. But things get creepy very quickly. While, at
first, the movie caters to everything children like, it then
turns to everything that scares children (many parents
reported that this seemingly child-friendly movie terrified
their children and gave them nightmares).

The Other Mother asks Coraline to stay with her forever.
To do so, however, Coraline must let the Other Mother sew
buttons over her eyes.
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Coraline’s other parents proposing her to sew buttons on her
face. Notice the two-horned (Baphomet-like) heads in the
background. They are prominently lit to emphasize the black
magic/occult transformation of the MK process happening in the
alternate world. These horned heads are not there in the kitchen
of the real world.

The Other Parents ominously call Coraline “our little doll”
and tell her that “soon you will see things our way”. Sewing
buttons onto her eyes means that she would permanently
become the handler’s puppet, who would then, as the movie
states, “devour her soul”. In MK terms, she would lose control
of her core persona by staying stuck in the dissociative world
created by her handler (the equivalent of devouring her
soul).

The concept of eyes (and the lack thereof) is extremely
important in this movie, as it is in actual MK Programming
symbolism. While the occult elite represents itself with the
All-Seeing Eye, Mind Control is represented by removing eyes
— causing the slave to lose sight of reality.
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A creepy poster of the movie featuring an All-Seeing
Eye inside a triangle.

When Coraline refuses the button deal, the Other Mother gets
angry and we see her true form.
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The illusion of the Other World is broken. Coraline sees the true
form of the other mother, a skeletal spider-like monstrosity.
When MK slaves give in to dissociation, the “relief” it causes at
first quickly turns into a nightmare.

Coraline is then locked in a room where she finds the ghosts of
other kids who became the handler’s slaves. In this scene, the
ghosts are hiding one eye while asking Coraline to find their eyes,
the only way their souls will be freed.
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To find the children ghosts’ missing eyes, Coraline must use a
symbolic tool: A triangle with a hole in it. Is this a nod to the
All-Seeing in a triangle?

The three ghosts call the Other Mother “Beldam”, which
means “ugly, evil-looking old woman”. The word also
resembles the term Grand Dame, the title given to important
women in the Illuminati mind control system.

“An Illuminati Grande Dame will assist the programmers to
insure that the proper script is given to the child and that a
psychotic break doesn’t occur causing the victim to lose their
mind.”

— Fritz Springmeier, The Illuminati Formula to Create a Mind
Control Slave

Not so coincidentally, the Beldam in Coraline basically plays
the role of a Grand Dame in mind control programming.

“A close loving bond is needed between a child and the initial
abuser so that a clean split is created when the initial mind-
splitting trauma is carried out. The clean split occurs when the
child is confronted with two irreconcilable opposing viewpoints
of someone who is important to them. The child can’t reconcile
the two extremely opposite views of the same person, one being
aloving caretaker, and the other being the worst kind of abuser.
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The person the child trusted the most is the person the child
fears the most. Some professional therapists have come to
realize that this is how the core is split.”

- Ibid.

In Monarch Mind Control, the Grand Dame is one of the
three people that assist in the programming of young slaves.
Like in Coraline, the Grand Dame is somewhat of a (twisted)
mother figure.

“As a child of the Illuminati progressed through its
programming, three people had oversight over its
programming: its Grande Mother, its Grande Dame, and the
Programmer.”

- Ibid.

Throughout the movie, Coraline is told that there is “only one
key” that can open and lock the door to the alternate world
- and the Beldam desperately wants it. This key represents
access to Coraline’s psyche. Either Coraline has control of it
or the Beldam does. For this reason, there is “only one key”.

In her quest for freedom, Coraline is not alone. She is helped
by a strange character.
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THE BLACK CAT

A nameless black cat becomes Coraline’s guide and mentor
throughout her journey.

The black cat first appears to Coraline while she’s “water
witching” at the beginning of the movie. In European
folklore, black cats were believed to be witches’ “familiars”-
spirits who aid and protect them while they accomplish their
magical work. In Coraline, the black cat basically plays the
same role and becomes vital to her succeeding.

While the cat appeared to Coraline in the real world, he also
appears in the Other World - and with no buttons on his
eyes. Furthermore, when in the Other World, the cat can
speak with her. The cat also seems to know a lot about the
Beldam and the world she created.
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In this scene, the black cat shows Coraline how the Other World
is a fake construct created by the Beldam to lure Coraline. In
MK terms, the black cat is showing Coraline the confines of the
dissociative world.

While the black cat appears to be of great help, he also tends
to lead Coraline into Beldam’s traps.

In this scene, the Black Cat leads Coraline back to the portal to
the Other World, causing her to dissociate again.
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So is the black cat helping or manipulating Coraline? The
very end of the movie might provide an answer.

After some adventuring, Coraline saves the ghosts by finding
their eyes and destroying Beldam’s constructed world. She
then throws the key to the Other World (which represents
her psyche) down the magical well she found while water-
witching. Coraline then happily goes back to her real world
and tries to make the best of real life. Her family organizes
a party in their garden — the same garden that was made
to look like Coraline in the Other World. As the view of the
garden pans out, observant viewers might realize something
odd.

The garden is shaped like the face of Beldam.

While many viewers probably did not notice this almost-
subliminal tidbit, it has a heavy meaning. It represents the
Beldam imprinting Coraline’s forever — even if she was
apparently defeated.

In fact, was the Beldam truly defeated? Was Coraline actually
manipulated by the cat? Was throwing the key to her psyche
down that well a good move? Can the Beldam now “trigger”
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Coraline back into her world whenever she needs to? Like
in other MK-themed movies (such as Labyrinth), while the
final scene of the movie appears to be a celebration, the
celebration is dampened by creepy little details that hint that
all might not be “well and good”.

The movie ends with the black cat magically disappearing behind
a pole.

Does the cat magically disappear because his job as a guide
is complete? Or his job as a programmer is complete? It’s not
clear.

IN CONCLUSION

While, at first glance, Coraline appears to be a cautionary tale
about appreciating what you’ve got and not falling for things
that are too good to be true, the movie’s dark and twisted
imagery hints to deeper concepts. As proved by the number
of screenshots used in this article, the movie contains a
wealth of subtle symbols that tell their own story, one that is
laced with occultism and the dark process of Monarch mind
control.
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The entire movie is based on the symbolism of a menacing
hand (representing the handler) manipulating a young girl,
luring her into a world created to appeal to her psyche. When
Coraline escapes (dissociates) to the Other World, the concept
of buttons replacing eyes represent the illusory nature of
this world and the blindness of those trapped in it. In the
end, Coraline appears to vanquish her foe but, as subtle
symbolism suggests, she might have simply done exactly
what was expected from her all along.

This movie, which features visuals based on the comforting
feel of arts and crafts, nevertheless alludes to mind control,
the most sadistic practice known to man. In short, it is
deception at its finest. As it is the case with many other works
in mass media, Coraline’s hidden meaning can only be
understood by those who have “eyes to see”. Unfortunately,
most people still have buttons.
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THE ESOTERIC MEANING OF THE MOVIE
"PRISONERS"

Prisoners is a 2013 thriller about the abduction of two girls
in Pennsylvania. Behind this crime story is an underlying
spiritual subtext and subtle symbolism that gives the movie
another layer of meaning — one that comments on religion,
morality and the hidden forces at play in society.

Warning: Gigantic spoilers ahead!

Prisoners is the kind of movie that stays in your mind long
after the ending credits roll. This is not only due to its
gripping, dramatic story but to the spiritual subtext that
underlies it all. As the film unfolds and the crime
investigation progresses, esoteric concepts and symbolism
are also introduced, giving the movie an entirely new
dimension. What appears to be a story about the abduction
of two little girls turns into a profound spiritual journey of
humans facing adversity and finding themselves lost
between good and evil, right and wrong, and morality and
immorality.

Prisoners takes place in an average American town, Conyers,
Pennsylvania during the time of Thanksgiving. The grey,
gritty and unglamorous setting of the movie allows the
characters to shine through, as the story is driven by their
pains, struggles, and dilemmas. Through the background and
evolution of each character, the movie comments (and
sometimes condemns) some aspects of American society.
Some items that are touched upon: Christianity, “preppers”,
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secret societies and mind control. Let’s look at the most
important characters in the movie.

KELLER DOVER, THE FATHER

Mr. Dover is really, really pissed.

Played by Hugh Jackman, Keller Dover is a family man, a
devout Christian and a “prepper” — someone who maintains
a massive stockpile of various goods in his house in case of
a major disaster. He is also very patriotic, for example, his
favorite song is Star Spangled Banner. While not specifically
stated in the movie, Keller somewhat has the profile of a
Libertarian or close to the Tea Party movement. However, we
quickly realize that in the context of this movie, these traits
are far from helpful. In fact, they pretty much lead him to his
downfall.
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In the very first scene of the movie, Keller Dover recites a prayer
right before his son shoots a deer. This sets the awkward tone
of the movie where religion is associated with the death of an
“innocent animal”.

Keller Dover is a “Jesus fish on the truck” and “cross hanging
from the mirror” kind of guy. To make things more Jesus-related,
Keller is a carpenter.

We also quickly learn that Keller is a “prepper”. On the way
back from hunting, Keller gives his son the same advice his
father gave him:
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“Be ready. Hurricane, flood, whatever ends up being. No more
food gets delivered to the grocery store. Gas stations dry up.
People just turn on each other. All of a sudden, all that stands
between you and being dead ... is you.”

Keller's basement is a well-organized stockpile of food, tools,
weapons and even gas masks.

Although there is nothing wrong or illegal about stockpiling
items in one’s basement, people around Keller act weirdly
about it. We get the feeling that it is a taboo subject. When
the detective visits Keller’s basement and discovers his
“prepper” secret, Keller immediately becomes a suspect. In
short, the movie communicates the idea that this type of
person is suspicious and not trustworthy.

Upon learning that his little girl has probably been abducted,
Keller becomes distraught. As the movie progresses, his
desperation turns into madness and Keller kidnaps a guy
whom he believes is the culprit and proceeds to torture him.
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Keller Dover kidnaps a weird guy named Alex Jones because he
appears to know his daughter’s whereabouts.

Although Alex Jones kind of looks and acts like a child
molester, we find out that he is innocent. Even worse, it turns
out that he himself was abducted as a child and his odd
behavior is the result of years of mind control that impaired
his intellectual development (he has the IQ of a ten-year-old
boy). The name choice of Alex Jones is interesting because,
as many of you might know, it is also the name of the
“conspiracy” radio host who promotes the “prepper”
movement, constitutionalism and other elements Keller
Dover probably agrees with. However, in the movie, Alex
Jone’s name is associated with a mentally deficient boy who
gets beaten up by Keller. Is this a way to “diss” Alex Jones and
the people who agree with him?

Whatever the case may be, by kidnapping and torturing Alex
Jones, Keller only further traumatizes an already-damaged
person.
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Going further into madness, Keller builds a custom torture
chamber where Alex is confined in a little dark space and is
occasionally showered with scolding hot water.

For the rest of the movie, all we see of Alex is one eye (perhaps
representing his perpetual state of mind control), lighted by the
hole in his chamber.

So, instead of helping authorities find his daughter or even
comforting his family, Keller lashes out at an innocent person
and becomes a kidnapper himself.
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While Keller’s actions may have stemmed from a noble
purpose, he distinctly crosses the boundary between right
and wrong. This conflict is further emphasized when Keller
turns to prayer to find strength and, perhaps, answers. At
one point, during a torture session, Keller recites the Lord’s
Prayer:

“...and forgive our trespasses as we forgive ...”

But he stops at the point where he is supposed to say “those
who trespass against us” — indicating that he cannot live up
the Christian ideals described in the prayer he is reciting.

In short, Keller reacted to his daughter’s abduction in a
violent matter, stubbornly focusing on a sole (innocent)
person. Instead of providing comfort or seeking actual facts
about his daughter’s abduction, Keller relied on instinct
mixed with ignorance and anger. Through Keller’s response
to the family crisis, the movie does not shine a favorable light
on the “religious, patriotic, prepper” profile. Far from being
prepared for disaster, Keller became paranoid, irrational,
and prone to madness. Furthermore, behind his “good
Christian” surface hides an infinite “stockpile” of anger, hate
and rage.

Luckily, the detective in charge of the investigation is the
exact opposite of Keller.

DETECTIVE LOKI

Unlike Keller Dover, Detective Loki is rational, methodical,
and never strays away from the law. He does not appear to
have any kind of family and is portrayed as a loner dedicated
to his job. Despite receiving constant verbal abuse from
Keller, Loki stays focused on his task and manages to save
pretty much everyone involved in this drama.
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Loki is the name of a Norse god known to be crafty, quick-
witted and sometimes heroic. He is also known to be a
trickster, a shape-shifter who eventually turns against the
gods. Does Detective Loki share traits with the Norse god he’s
named after? It does symbolically represent the antithesis
of the monotheistic, Judeo-Christian beliefs of Keller Dover.
Furthermore, Loki definitely uses his intellectual powers to
achieve his aims.

While Keller is associated with Jesus fishes and crosses, Loki
is covered in occult symbols:

Detective Loki's Masonic ring is clearly displayed throughout the
movie. It is most visible during scenes where he is researching
clues or reflecting on what is happening. Loki represents the
Masonic ideal of obtaining truth through one’s own means and
intellect.
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On his right hand are tattooed astrological symbols which are
also extremely important in occult Mysteries.

On his neck is tattooed an eight-pointed star. In occult
symbolism, this is known as the Star of Ishtar, a Babylonian
goddess associated with the planet Venus.
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In short, Loki is associated with the rationality and
enlightenment claimed by occult secret societies. In this
sense, he is the opposite of the irrational, emotion-based
Keller.

Merely through the varied symbolism associated with the
characters of Keller Dover and Detective Loki, the movie
criticizes the “religious prepper” type while glorifying
members of secret societies. But Keller is not the only
negative representative of Christianity in the film. While
going through a list of sex offenders living in the area,
Detective Loki ends up visiting a local priest ... and finds him
passed out on the floor, drunk. Then Loki finds a dead body
in his basement (although it’s the body of a child abductor).

Prisoners also features another poor representative of
Christianity: Holly Jones, the kidnapper.

HOLLY JONES THE CHILD ABDUCTOR, MIND CONTROL
AND THE WAR ON GOD

Holly Jones stands next to an ironic painting of an angel
watching over two children.
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Toward the end of the movie, we learn that Holly Jones (Alex
Jones’ “aunt”) is the one who kidnapped the two little girls.
She claims that she and her late husband used to be devout
Christians and that they used to drive around “spreading the
good word”. However, since they lost their son to cancer,
they turned against God. She tells Keller:

“Making children disappear is the war we wage on God. Makes
people lose their faith. Turns them into demons like you”.

As we learn about the modus operandi of the Jones couple,
we discover that they use basic mind control techniques on
the children: They drug the captives, traumatize them by
throwing them in dark holes and subject them to crazy mind
games. This system is represented by one important symbol:
The maze.

The Maze

Detective Loki observes a picture of Holly’s late husband who is
wearing a maze pendant.

The symbol of the maze is extremely important throughout
the movie. It represents the system that abducts children
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and, more importantly, the state of mind control these
children are forced to live in.

On this maze book is written “Finish all the mazes and you can go
home". This is given to the abducted children to mess with their
minds.

After days of torture, Alex Jones finally says to Keller: “I am
not Alex Jones”, implying that he was abducted by Holly and
that he was given an alter persona. When Keller asks him
where the kidnapped children are, Jones replies: “They’re in
the maze. That’s where you’ll find them.” Of course, Jones
does not refer to an actual maze but to the state of mind
control, the children are subjected to.

Later, Detective Loki finds a suspect named Bob Taylor who
acts in a bizarre matter and who was also a victim of Holly
Jones. He stayed at her house for three weeks and was
drugged with an LSD/Ketamine drug cocktail, which is classic
a mind control technique. Bob managed to escape from the
house, but while Bob is free, his mind is definitely not. We
quickly realize that he is still “stuck in the maze”.

459


https://vigilantcitizen.com/wp-content/uploads/2014/03/prisoners20.jpg
https://vigilantcitizen.com/wp-content/uploads/2014/03/prisoners20.jpg

Bob's house is covered with never-ending mazes.

While being interrogated by the police, Bob obsessively draws
mazes which he claims are “maps” to the kidnapped children.

While Bob’s “maps” do not actually lead to the physical
location of the children, it leads to their psychological state:
Trapped in the mind control maze of their handler. In actual
mind control, mazes are an important trigger image that
accurately represents a slave’s mind state. “Maze maps” are
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programmed into the victim’s internal world to keep them
from accessing their core/true personality.

Bob tries to help the police, but his damaged mind does not
allow him to give out actual information. When Loki gets
aggressive during interrogation and asks for specific
answers, Bob says “I can’t ...” and Kkills himself. Actual MK
slaves are often programmed to commit suicide in these
types of situations.

As Loki examines Bob’s house, he discovers that Bob is
completely obsessed with the child abductors and their
tactics (he recreates child abductions using dummies as a
hobby). While searching Bob’s stuff, Loki finds a book that
appears to be written about the Jones.

At Bob's house, Loki examines a book called “Finding the
Invisible Man” which was written by an ex-FBI agent.

According to Loki’s colleague, the book is about a “theoretical
suspect believed to be responsible for a bunch of child
abductions”. He adds that the book was “totally discredited”.
The last page of the book contains an unsolvable maze, which
was used by the Jones’ as a sick game to traumatize children.
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While the book was discredited, “The Invisible Man” appears
to accurately describe the Jones and their system of mind
control. However, one can ask: Do the Jones work for a
higher organization? Is “The Invisible Man” actually the MK
Ultra system of the occult elite? Does the fact that the book
was discredited imply that powerful people covered up that
story?

Whatever the case may be, the movie has a “happy” ending:
The children are rescued and returned to their family. So
who is the true prisoner?

THE PRISONER

In his frantic search for his daughter, which leads him to
kidnap and torture Alex Jones, Keller Dover crosses the line
between good and evil. He tries to justify his actions by
claiming:

“He’s not a person anymore. He stopped being a person when
he took our daughters.”

But by dehumanizing his captive in that manner, Keller
stooped to the same level as the child abductors. He became
one of them.

Later, when Keller realized that his daughter was at Holly
Jones’ house, he rushed there in order to torture her.
However, Holly had a gun and forced him to jump into a dark
hole.
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Instead of saving his daughter, Keller is thrown into the same
hole his daughter was previously trapped in.

Therefore, Keller himself turns into a captive. After a period
of moral tribulation, his time in the dark hole can represent
his spiritual death and can be compared to the three days
spent by Jesus Christ in his tomb before being resurrected. In
ancient occult secret societies, candidates for initiation were
held in darkness for several days to represent the death of
their “old self” before they were “spiritually reborn”.
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While investigating Holly's house, Loki hears Keller blowing a
whistle he found in the hole. The movie ends like this.

Guess who ultimately saves Keller from the hole? Detective
Loki. In a sense, Loki is Keller’s savior, the one who frees
him from spiritual death and toward a second life. Loki, a
representative of Masonic-like occult secret societies, is
therefore portrayed as the one who pulls Keller, along with
his irrational and hypocritical fervor, out of the hell he put
himself into.

While Loki probably saved his life, Keller will nevertheless
have to go to prison for the crimes he committed. In the end,
there’s only one true prisoner in the movie: Keller Dover.

IN CONCLUSION

Through the characters of Keller Dover and Detective Loki,
Prisoners comments on specific elements of society, casting
them in either a favorable or unfavorable light. Keller is
a family man that is religious, patriotic, and prepared for
disaster. While at first, he appears to be the hero of the story,
he somewhat turns into a “bad guy”. The attributes that
positively defined him, in the beginning, turn into gigantic
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flaws causing him to become irrational, sadistic and
paranoid. The one who saves the day is Detective Loki, a
character literally covered in occult symbolism, hinting that
the way of secret societies is the “true light”. Loki’s
enlightened ways ultimately give Keller a chance to be
reborn.

Prisoners’ narrative and treatment of its characters reflects
the direction of mass media today. The Keller Dovers of this
world, who are either openly religious, patriotic or prepared
for disaster, are often deemed suspicious and prone to
negative action. The values represented by Keller Dover are
increasingly being frowned upon by mass media. Are these
traits not desirable in the America of the New World Order?
In an America where fundamental rights and freedoms are
being slowly and steadily revoked, people like Keller Dover
are the most likely to take action about it. And the elite does
not want that. Perhaps that is why the Department of
Homeland Security creates training videos portraying
“constitutional, patriotic militias” as terrorist groups.
Perhaps they want to find a way to turn them, like Keller, into
prisoners.
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https://www.youtube.com/watch?v=xBV-vvI-nN8

THE DEEPER MEANING OF "TRUE DETECTIVE" -
SEASON ONE

“True Detective” is a TV series about the investigation of
satanic ritual murders carried out by mysterious men. While
the season ended in a rather straight-forward matter, the
plethora of symbols and references peppered throughout the
episodes send out profound messages about forces subtly
influencing society. We’ll look at the deeper meaning of the
first season of “True Detective”.

Warning: Gigantic spoilers ahead!

Taking place in the swampy backwoods of Louisiana, True
Detective captured audiences’ attention with its interesting
characters and dark atmosphere. Through its eight episodes,
the series followed two detectives as they uncovered a series
of ritualistic murders that were rumored to be carried out by
rich and powerful men. While, week after week, fans of the
show obsessed over small details in order to “crack the case”,
the series ended in a rather plain matter: The murderer was
a dirty, crazy, stereotypical redneck who was identified by
the detectives a few episodes beforehand. There was,
therefore, no mind-blowing plot twist (i.e. one of the
detectives was behind it all) or shocking high-level
conspiracy. And that left many fans somewhat disappointed.

However, looking back at the references, the symbolism, and
the enigmatic dialogue peppered throughout the episodes,
one can indeed wonder why some aspects of the story (i.e.
Marty Hart’s family life) were so extensively developed while
they were of no relevance to the final outcome of the
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investigation. Was the series, through these alternative
storylines, trying to communicate something that went
beyond the actual investigation? Something that
encompasses us all?

Despite the straightforward conclusion to the story, there
is a deeper message communicated throughout the series:
That the ritual murders were not simply the product of the
mind of a lone crazy redneck — they’re the result of a deep-
seated mindset, a toxic environment that goes back several
generations and affects all aspects of society. This concept
can be summed up in one word: “psychosphere” — a word
detective Rustin Cohle uses in the first episode. Through a
variety of symbols and messages, True Detectives shows us
how the sick obsessions of the elite ultimately seep through
the everyday lives of the masses.

Let’s first look at the premise of the story.

THE PREMISE

The series begins with the discovery of the corpse of a young
woman, set up in a ritualistic matter.
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The woman was found naked, bound, with stab wounds on her
stomach. She is wearing a “crown of thorns” and antlers on her
head.

On her back is tattooed a spiral, the symbol of the group carrying
out the murders.

The authorities quickly conclude that it’s a satanic ritualistic
murder. Rustin Cohle describes the killer as “meta-
psychotic”.

“It’s fantasy enactment, ritual, fetishization, iconography. This is
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his vision. Her body is a paraphilic love map — an attachment of
physical lust to fantasies and practices forbidden by society”.

After the autopsy, the detectives learn that the victim was
drugged, bound, abused, tortured with a knife, strangled and
posed outside for the world to see. In short, it bears all of the
signs of mega-ritual of Satanic Ritual Abuse (SRA).

Around the body are strange triangles made of sticks.

A reverend tells the detectives that these things are “devil nets”
and are used “to catch the devil before he came too close”.

The reverend adds that he thought that these devil nets were
just “something for children to do, keep them busy, tell them
stories why they’re tying sticks together”. While the reverend
says these words, the camera zooms into another set of sticks
tied together.
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As the reverend talks about devil nets being “stories to keep
children busy”, the camera focuses on a cross made of two sticks
tied together — implying that religion might be “stories for
children”. It also foretells the link between the devil nets and
Church leaders in Louisiana.

RUSTIN COHLE AND THE PSYCHOSPHERE

Played by Matthew McConaughey, Rustin Cohle qualifies
himself as a realist or, in philosophical terms, a “pessimist”.
The least one can say is that he has little faith in humanity
and that he does not understand the constructs surrounding
it — including religion.

“I think human consciousness is a tragic step in evolution. We
became too self-aware. Nature created an aspect of nature
separate from itself. We are creatures that should not exist by
natural law”.

As a “pessimist” who hates humanity in general and a Texan
working in Louisiana, Cohle is an eternal outsider. Indeed,
he has a tendency of viewing the world from outside, almost
as if he was an other-worldly figure. To accentuate this fact,
Cohle appears to have a sixth-sense — bordering on extra-
sensory perception (ESP) - that manifests itself throughout
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the investigation. He has visions, he “reads” people in a few
seconds, and he can even “taste” colors.

In the very first episode of the series, Cohle tells his partner a
sentence that sums up the main message of the entire series.
While driving through Louisiana roads, Cohle refers to an
obscure concept that has deep resonance in occult spheres.

“Got a bad taste out there. Aluminum, ash, like you can smell
the psychosphere”.

Psychosphere

The term psychosphere is not a common term in the English
language. It originates from the science fiction literature of
authors such as Roland C. Wagner and
H. P. Lovecraft — the creator of the Cthulhu Mythos.

“Psychosphere” can be defined as the “sphere of human
consciousness” and takes its roots in Carl Jung’s concept of
“collective unconscious”. It basically states that all thoughts
that go through the human brain are “converted” by the
neocortex and projected outwards into ethereal dimensions.
Humans, therefore, live in an “atmosphere of thoughts”, a
concept that is also referred to as “noosphere” by Vladimir
Vernadsky and Teilhard de Chardin. According to them, the
existence of this psychosphere causes humans to be
compelled to respond to similar ideas, myths and symbols.

Although referred to in other terms, the concept of
psychosphere is important in occult circles who conduct
mega-rituals to influence the “collective unconscious” - often
for nefarious purposes.

In the 1940s, the French poet and theater director Antonin
Artaud predicted the advent of occult mega-rituals in media.
Artaud was an adept of several forms of occultism and well-
aware of the transformative powers of theatrical rituals: he
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created the infamous “Theater of Cruelty” that intended to
profoundly change the audience. Regarding the processing of
the Group Mind, Artaud wrote:

“Aside from the trifling witchcraft of country sorcerers, there
are tricks of global hoodoo in which all alerted consciousnesses
participate periodically ... That is how strange forces are
aroused and transported to the astral vault, to the dark dome
which is composed above all of ... the poisonous aggressiveness
of the evil minds of most people ... the formidable tentacular
oppression of a kind of civic magic which will soon appear
undisguised.”

Occult researchers have often identified ritualistic murders
as mass-rituals meant to shock the masses and disturb the
psychosphere.

“[Some murders] are ritual murders involving a cult protected
by the U.S. government and the corporate media, with strong
ties to the police.

Such killings are actually intricately choreographed
ceremonies; performed first on a very intimate and secret scale,
among the initiates themselves in order to program them, then
on a grand scale, amplified incalculably by the electronic
media.

In the end what we have is a highly symbolic, ritual working
broadcast to millions of people, a Satanic inversion; a Black
mass, where the “pews” are filled by the entire nation and
through which humanity is brutalized and debased in this, the
‘Nigredo’ phase of the alchemical process.

— Michael A. Hoffman II, Secret Societies and Psychological
Warfare

This is what True Detective is truly about.

Rustin Cohle, who has a tendency toward ESP, states that he
can actually “smell the psychosphere” and that it tastes “like
aluminum and ash”. In other words, the sphere of human
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thought around the crime scene is nothing less than toxic
and foul. However, being himself part of the human sphere,
Cohle cannot help but being part of it and, on some level,
even embracing it.

In the “present-day” scenes Cohle drinks cans of beer and
smokes cigarettes ... aluminum and ashes. While, fifteen years
before, Cohle was disgusted by the taste of the psychosphere,
this psychosphere is now part of him.

The first ritual murder discovered in True Detectives was
purposely staged to attract the attention of the masses. Not
only is it a physical manifestation of the foul psychosphere,
but it is also an attempt to massively affect the psychosphere.
These mega-rituals are purposely staged to shock and
traumatize the masses, who then collectively send these
thoughts to the psychosphere, creating the type of ambiance
the occult elite revel in.

Throughout the series, an image appears in several places
and through several people: Five men around a girl. This
“pentagram of men” represents the occult elite abusing a
child in a ritualistic matter. Through the psychosphere, the
world appears to be aware of this, almost unconsciously.
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The detectives find a video of a little girl being abused and
sacrificed by five masked men. The fact that the ritual was

recorded represents the elite’s propensity for creating “snuff
material”.

474


https://vigilantcitizen.com/wp-content/uploads/2014/04/true9.jpg
https://vigilantcitizen.com/wp-content/uploads/2014/04/true9.jpg

While visiting the house of a woman whose daughter
mysteriously disappeared, Cohle notices a framed picture of a
young girl surrounded by five masked men.

475


https://vigilantcitizen.com/wp-content/uploads/2014/04/true12.jpg
https://vigilantcitizen.com/wp-content/uploads/2014/04/true12.jpg

Martin Hart's daughter Audrey placed five male dolls around a
female naked doll. We'll later see how this character is subtly
connected to the rituals.

While telling his story to agents, Rustin Cohle oddly transforms
five cans of beer into five little people and places them in a circle.
Is he unconsciously telling the detectives that he never caught
the real culprits — the pentagram of men?
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Through symbols, the series tells us that the psychosphere
is disturbed by the elite’s rituals and that its effects seep
through the reality of the masses. However, these effects are
not only symbolic: they influence society’s morals, values,
and behavior. This is represented by the evolution of Martin
Hart’s family.

MARTIN HART AND HIS FAMILY

Played by Woody Harrelson, Martin Hart is very much the
opposite of Rustin Cohle. A simple look at the character’s
names gives a good idea of their mindset. The name Rustin
Cohle sounds like “rust and coal” — two materials associated
with decay and toxicity — which represent his world vision.
In contrast, Martin Hart’s last name sounds like “heart” —
the muscular organ that keeps people alive. Far from being
detached from the material world like Cohle, Hart intensely
lives the emotional trials and tribulations of human
experience. Like most humans, he is also deeply flawed.
While considering himself to be a Christian, he has a
propensity for adultery and violence.

It is, however, the evolution of his family that is the most
telling. While his family has nothing to do with the main
investigation, the series spends a great amount of time
describing its evolution. More than simple “character
development”, the Hart family represents how average
citizens are ultimately affected by the foul psychosphere and
the moral depravity of those that rule them.

Although Marty’s daughter Audrey has no apparent
knowledge of or contact with those who conduct the rituals,
she nevertheless appears to be deeply affected by it. As seen
above, Marty found her daughter playing with dolls that
appear to re-create “pentagram of men”. Later, her parents
find a book full of upsetting drawings.
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One of Audrey’s sexual drawings features a masked man
touching a woman who has her hands bound behind her back.

In another scene, Marty's girls are seen wearing a tiara with
ribbons — which is reminiscent of the Satanic antler crown with
ribbons placed on the victims during the rituals.
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The tiara ends up on a tree, not unlike the ritual victims.

The foul psychosphere appears to affect Audrey’s behavior
and her very soul. Her grandfather foretells her future while
talking with Marty about “kids today”.

“I've seen kids today. All in black, makeup on their faces.
Everything is sex”.

While Marty basically dismissed these words as being an
old man’s ramblings, Audrey eventually grows up to become
exactly that what her grandfather said.
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Audrey dressed in black with makeup on her face. In this scene,
she got caught by her father having sex with two guys in a truck.
This caused Marty to call her a “slut”.

Audrey’s transformation from an innocent girl to a
promiscuous teen represents how the occult elite’s depravity
and immorality ultimately affect the entire population. While
she is not a direct victim of the occult elite, she is an indirect
victim through the foul ambiance she grows up in. We later
learn that, as an adult, Audrey “sometimes forgets to take her
pills”, implying that she has mental health issues and that
she was indirectly traumatized by this context. Therefore,
through various means, the series shows how the
psychosphere is purposely disturbed to create a generation
that is morally lost.

Now let’s look at the secretive group that is behind this all.

THE SPIRAL - REPRESENTING THE “REAL LIFE”"
OCCULT ELITE

As the investigation progresses, the detectives learn about
a group of “rich men” sacrificing children. They also learn
about the mythology surrounding it.

“There’s a place down-South where all these rich men go to
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devil-worship. They sacrifice kids and whatnot. Women and
children all got murdered there and something about
someplace called Carcosa and the Yellow King. He said there’s
all these, like, old stones out in the woods people go to, like,
worship. He said there’s so much good killing down there. The
spiral - that’s their sign.”

We soon discover who’s behind these rituals: The elite of
Louisiana, members of an ancient bloodline, the Tuttle
family. As a Texan, Cohle quickly finds out that one member
of the Tuttle family is Governor and another one leads the
Church - therefore encompassing the spheres of power that
are politics and religion.

As the detectives discover that the rituals are basically a family
affair, they begin constructing the Tuttle family tree.
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After the detectives catch the deranged redneck, the camera
ominously focuses on a lone tree — a tree that is seen multiple
times during the series. With its roots firmly gripping the
Louisiana soil, this tree represents the family bloodline that rules
the region.

The detectives learn that the Tuttles are responsible for a
great number of missing children who were abused and
killed in a ritual sacrifice. Since the family is extremely
powerful, law enforcement and local media are completely
silent. The family practices its own brand of Louisiana
voodoo mixed with classic Satanic Ritual Abuse (SRA) as
practiced by the occult elite. While the family’s area of action
is very local, it does not take much extrapolation to
understand that the Tuttles represent the occult elite that
currently rules the entire world.

The Spiral’s taste for Satanic rituals, torture, mind control,
and abuse of children is representative of the occult elite’s
darkest obsessions. Even the Spiral symbol in the series is
actually used by real-life networks of shady men to secretly
disclose their “preferences.” Here’s an FBI file describing the
symbols used by “boy lovers”.

482


https://vigilantcitizen.com/wp-content/uploads/2014/04/true7.jpg
https://vigilantcitizen.com/wp-content/uploads/2014/04/true7.jpg

Actual FBI file describing symbols used by child-abuse
networks.

The Spiral on a skull in Carcosa.

In True Detective, the Spiral’s rituals are drenched in a
specific mythology heavily inspired by science-fiction/horror
literature, notably from H.P. Lovecraft.
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The Mythology

In True Detective, sacrifices are made to the “Yellow King”
which is basically an effigy of a horned god and they take
place in an abandoned structure dubbed Carcosa. The
mythology surrounding the Spiral borrows heavily from
science fiction literature, notably Robert W. Chamber’s The
King in Yellow (aka the Yellow King), which mentions a lost
city named Carcosa.

Along the shore the cloud waves break,
The twin suns sink beneath the lake,
The shadows lengthen

In Carcosa.

Strange is the night where black stars rise,
And strange moons circle through the skies
But stranger still is

Lost Carcosa.

Songs that the Hyades shall sing,
Where flap the tatters of the King,
Must die unheard in

Dim Carcosa.

Song of my soul, my voice is dead;
Die thou, unsung, as tears unshed
Shall dry and die in

Lost Carcosa.

The term Carcosa was also used by H.P. Lovecraft in his
famous Cthulhu Mythos. Why is Lovecraft so often referred
to in the series? His works are greatly revered in several
occult circles and, considering the fact that the series is about
satanic ritual murders, it makes sense.

H.P. Lovecraft

While H.P. Lovecraft’s Cthulhu Mythos, is usually considered
as a near-satirical atheist work of fiction (it’s about
monstrous alien gods), it nevertheless gained great notoriety
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with societies with a more metaphysical world view. For
instance, Anton LaVey’s book The Satanic Rituals includes a
chapter entitled “The Metaphysics of Lovecraft”

The Satanic Rituals consider Lovecraft to be a conduit of sorts
for “unseen Powers”: “Whether his sources of inspiration were
consciously recognized and admitted or were a remarkable
‘psychic’ absorption, one can only speculate.” The rituals consist
of evoking names of the Cthulhu Mythos along with the
inevitable “Hail Satan,” in mock ceremony evoking the
elaborate proclamation and community response of the
Catholic Mass.

— Dennis P. Quinn, Cults of an Unwitting Oracle: The
(Unintended) Religious Legacy of H. P. Lovecraft

Kenneth Grant, an occultist who was a prominent member of
Aleister Crowley’s secret society Ordo Templi Orientis (O.T.O)
wrote extensively on the importance of Lovecraft’s works.

For Grant, writing in 1980, Lovecraft should be praised for his
abilities to “control the dreaming mind that it is capable of
projection into other dimensions.” It is well known that
Lovecraft often gained inspiration for his stories in his dream:s.
For Grant, Lovecraft received actual arcane knowledge in his
dreams, which was then expressed through the Cthulhu
Mythos. Grant has inspired many magicians, some of whom
have moved more into the realm of Lovecraft’s fictional
writings.

— Ibid.

Lovecraft’s works are therefore highly regarded by occult
or satanic groups who are heavily bent on rituals. Some
symbols associated with these societies appear throughout
the series.
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Reggie Ledoux, one of the culprits (more of a patsy) carrying out
rituals has a tattoo of Baphomet inside an inverted pentagram -
the sigil of the Church of Satan.

Although the detectives caught and killed Reggie Ledoux,
they ultimately learn that the killings are still happening.
Even at the end of the series, when the detectives get their
hands of Errol Childress (the crazy stereotypical redneck),
there are clues implying that he’s not the real culprit — he’s
just a patsy.

Errol Childress — Patsy of the Elite

While investigating the Tuttle family, the detectives discover
that the reverend has children from a mistress. One of them
is Errol Childress, a “bastard son” who was treated badly. In
fact, everything about him points toward him being a victim
of a multi-generational satanic cult.
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Errol has scars on his face because he was disfigured as a child
by his family.

In this important shot, we see that the Spiral symbol was burned
into Errol’s flesh, as if he was “branded” by it. In short, he is not
the head of the club, he is more of a traumatized victim.
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At the end of an episode, Errol eerily says “My family's been here
a long, long time.” and then proceeds to mow the lawn in a spiral
pattern. This symbolically represents how everything the occult
elite does is in plain sight — for those who have “eyes to see”.
It also shows how Errol is obsessed with this symbol and was
programmed by it.

The show provides several clues hinting to the fact that Errol
Childress is actually a victim of trauma-based mind control.
First, he speaks with distinct accents — a classic symptom of
a person with multiple personas. Errol effectively alternates
between a typical Louisiana drawl and a distinguished
British accent. The contents of his house are also quite telling.
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Errol's house is full of dolls (many of which are beheaded). Not
only do these dolls add to the “creep” factor, but they are also
a classic symbol to represent multiple personas created through
Mind Control.

In the opening sequence of the show, the face of a child projected
on a telephone (the one at Errol's house). The dial is on the
child’s head, a way of portraying how victims of the Spiral are
mind-controlled.

While his father is one of the richest and most respected
people in Louisiana, Errol lives in a filthy shack with an
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equally filthy half-sister with whom he copulates. In other
words, Errol is clearly not part of the “elite” but an
illegitimate byproduct of it. While he is the ultimate “bad
guy” of the series, it is rather clear that he’s simply another
victim of the Spiral. Even people who worked for the family
were victims.

When the detectives visit Delores Jackson, an ex-maid who
worked for Tuttles, we also see signs of mind control.

Although Delores became mentally ill and generally
unresponsive (as if she was traumatized in her life), she gets
very excited when Rust shows her images of devil nets — as if
they were trigger images. She then begins reciting lines as if
they were programmed into her.

“You know Carcosa? Him who eats time. Him robes, it’s a wind
of invisible voices. Rejoice! Death is not the end!”

It is therefore quite clear that the real people behind the
Spiral were never caught in the series. The series ended the
same way real-life stories involving the occult elite often end:
A mind-controlled patsy takes the fall and dies, leaving the
real culprits untouched. While Errol did actually commit
atrocious crimes, he was a product of a deeper system.

490


https://vigilantcitizen.com/wp-content/uploads/2014/05/tru21.jpg
https://vigilantcitizen.com/wp-content/uploads/2014/05/tru21.jpg

When the detectives finally found and killed Errol, they are
sent to the hospital to heal their wounds. There, we hear a TV
news report stating:

“The State Attorney General and the FBI have discredited
rumors that the accused was in some way related to the family
of Louisiana Senator Edwin Tuttle.”

This little piece of information confirms the State Attorney
General, the FBI and mass media, in general, are “in cahoots”
with the Spiral because they are using disinformation to
clear the family’s name.

Rust then tells Marty that, although they caught Errol
Childress, their job was not complete.

“Tuttles, the men in the video ... We didn’t get them all”

To which Marty replies:

“Yeah, and we ain’t gonna get ’em all. That ain’t the kind of
world it is, but we got ours”.

Marty’s grim assessment about “how the world is” basically
means that the real occult elite does not get caught. By saying
“we got ours”, he means that they got what they were
supposed to get: The chosen patsy. This is not a comforting
message regarding the occult elite, but it is the sad truth.

IN CONCLUSION

The series True Detectives spurred all kinds of discussions
and theories about the identity of the killer. However,
beyond the classic “whodunit”, there is a constant message
communicated throughout every episode. It is about our
society, about who rules it and about the unseen forces that
influence us all. It is about the psychosphere, a concept that
is obscure to most of us, but that is nevertheless extremely
important in occult elite circles. Through mega-rituals
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amplified by mass media, the elite actively looks to generate
shock, fear, and dismay in the general population, whose
thoughts then get projected back to the psychosphere. This
disturbance causes the human race to live in a toXic
atmosphere, ruled by specific symbols and thoughts.
Furthermore, as portrayed by Audrey in True Detectives, a
disturbed psychosphere causes society to break down, to
become immoral and obsessed with dark thoughts. This is
what they revel in.

Despite all of this, the series ends with Rustin Cohle having
an epiphany and “seeing the light” because, for a moment, he
saw the “spirit world”, where his dead daughter waited for
him. Cohle realized that, beyond this material world, the one
that is ruled by powerful sadistic families, there is another
dimension — an eternal one — where they have no power at
all.
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"NOAH": A BIBLICAL TALE REWRITTEN TO PUSH
AN AGENDA

Since its release in early 2014, the big-budget movie “Noah”
has caused controversy for not being biblically accurate.
While that is certainly the case, the movie does more than
take liberties with the Bible: “Noah” pushes messages that
have nothing to do with the Bible. These messages are
actually political and come directly from the world elite. The
primary message? Humanity needs to be cleansed ... again.

Throughout his movie-making career, Darren Aronofsky has
created quite a few controversial movies with a powerful
underlying message (see my article on the movie Black Swan
here). None of his work can be considered “idiotic” and,
despite what critics say, Noah is not an idiotic movie either.
Sure, it contains giant stone monsters, primitive bazookas
and Noah killing a bunch of poor souls, but the movie is
smart enough to effectively communicate several of its core
messages, twisting one of the oldest tales in the world to push
an agenda that is very 2014.

While many viewers were upset about the many liberties
taken in this retelling of Noah’s Ark - a tale that exists in
Jewish, Christian, and Muslim literature — the messages
added to the story should be even more upsetting. Noah re-
formats this ancient tale to describe the basic premise of a
new religion, one that has been pushed on the masses for
years. Based on the elite’s long-term Agenda of drastically
depopulating the Earth, this new religion is about radical
environmentalism, the devaluation (and even hatred) of
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human life, and the re-alignment of morality towards a new
axis.

Through its odd narrative, the movie turns the tale of Noah’s
Ark into an absurd and disturbing adventure that leads
viewers wondering: Why is God so evil? And why is Noah
such a jerk? When Noah’s wife asks him if “the Creator”
(that’s the name for God in the movie) will help them survive,
Noah’s answer is almost comedic, as if he was describing a
super-villain:

“He’s going to destroy the world”.

While the Bible explains that the Great Flood was caused
by a mysterious race of Giants corrupting and “infecting”
humanity, the movie does not go that route. Instead, it
repeatedly tells us that humans are evil and deserve to die.

FORMATTED FOR TODAY

Before getting into the actual story, I need to point out a
detail that is seemingly trivial, but that tells loads about the
movie’s true goal: Why is everybody dressed as if they got
their clothes from the world’s first Zara store?
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Even if he lives in a barren, God-forsaken land (with no sewing
equipment in sight) Noah always finds a way to look quite stylish.
Whether he's wearing a nice coat with fancy buttons, backpacks
with all kinds of straps and pockets, perfectly fitted sexy polos
or pants that strangely look like jeans, Noah is not your typical
robe-wearing Biblical figure. He actually looks like a hipster
going to Starbucks. Even his wife looks quite modern with her
nicely designed, form-flattering shirt and cool pants, complete
with stylish patches.

These made-for-a-2014-audience outfits basically tell us that
Noah is not about the Bible - it is about today. It is a message
to humanity right now, directly from the elite.

While the premise of Noah is based on the Biblical story
from the book of Genesis, the creators invented characters,
subplots, symbols, images, and messages to completely
reshape the tale, giving it a twisted, disturbing and wholly
“unspiritual” meaning. Even if one watches the movie fully
expecting a “creative retelling” of Noah’s Ark, it is difficult
to not be disturbed by the bloody, violent, near-psychopathic
tangent taken by the main character. I mean, Noah actually
kills a bunch of people in the movie! How can that remotely

make sense in the divine context of the story? Well, it actually
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does make sense ... when we understand that the movie is
meant to sell a new religion dictated by the world elite
composed of values it wants the masses to adopt. One of these
values is that human life is cancer on Earth that needs to be
eradicated. In other words, they want humans to sincerely
believe they are evil to justify depopulation. Of course, as the
movie tells us, most humans do die ... EXCEPT those of the
chosen bloodline. And that is what the elite wants us to think.
We must all die to save the Earth ... except them.

Noah is strikingly similar to another movie analyzed on
Vigilant Citizen: 2012. As I noted in this article, 2012 is a
disaster movie that is essentially about the rich and powerful
people (the elite) surviving a gigantic flood while everyone
else dies. The movie was full of references to the tale of
Noah’s Ark and even shows helicopters transporting various
animals to giant ships. The movie posters of Noah and 2012
are also strikingly similar.
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Noah and 20172 tell the same story but in different time periods.
The outcome is the same: The masses die while a “chosen few”
survive. It seems that the occult elite enjoys the story of Noah's
Ark very much.

Noah is, therefore, a reconstitution of a biblical story tailor-
made to fit the Agenda continually being pushed by the elite
... and as usual, the Agenda is rather upsetting. It promotes
the idea of massively depopulating the Earth and sells it as
an ecological mission. Extreme environmentalism is the new
religion being sold to the masses through fear.

This religion is not only promoted in works of fiction, it is
found in real life monuments. The Georgia Guidestones is a
gigantic collection of stones (dubbed America’s Stonehenge)
on which are laid out ten NEW commandments.
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The first “commandment” of the Guidestones: “Maintain
humanity under 500,000,000 in perpetual balance with nature”.
From the 7 billion people on Earth today, 93% of humanity would
need to die to reach 500 million.

In the article I wrote about the Guidestones, I explain that
it was built by members of occult secret societies. The last
commandment of the stones sums up the main message of
the movie Noah:

“Be not a cancer on the Earth — Leave room for nature — Leave
room for nature”.

In Noah, it is explained that humanity needs to be extinct
because it is disrespectful to nature. That is not what is said
in the Bible, but that is the message this movie (and the elite)
wants you to absorb.

Vilifying Humanity to Justify Depopulation

Right from the first scenes of the movie, Noah (dressed in
his little Zara outfit) talks to his kids about hardcore
environmental concepts that were probably the last thing on
people’s minds in these very ancient times. When Noah’s son
sees a pretty flower and tries to pick it, Noah jumps in to stop
the senseless destruction.
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Noah tells to his son “You see how the flowers are attached to the
ground? It's where they should be. They have a purpose.”

That little scene announces Noah’s rather extreme brand of
environmentalism. A little later, Noah sees “men” (a
pejorative term in the movie) hunting an animal in order to
eat it. Noah runs to the rescue of the animal and stabs one of
the men in the leg. He then calls his act of violence “justice”.
Yes, Noah is apparently an extreme vegan who stabs people
who eat meat.

When Noah’s son asks him why these evil men believe that
eating meat gives them strength, he replies:

“They forget strength comes from the Creator”.

This, of course, is not found in the Bible. It is part of the
movie’s message that basically says “Animals > Humans”.
Throughout the movie, Noah refers to animals as “the
innocent” while humans are perceived as scum who deserve
to die. Noah, however, seems to forget that many animals are
carnivorous beasts who spend most of their time hunting and
devouring other animals. Some might say: That is what God
intended.

499


https://vigilantcitizen.com/wp-content/uploads/2014/08/noah5.jpg
https://vigilantcitizen.com/wp-content/uploads/2014/08/noah5.jpg

Noah has a dream where all humans die drowning, but animals
swim towards the surface. He really hates humans.

At one point Noah tells his children:
— We’ve been chosen to save the innocent. The animals.
— Why are they innocent?

— Because they still live as they did in the Garden.

Throughout the movie, Noah, the “hero of the movie”
displays absolute hatred for humanity and avoids it at all
costs. Every time he sees “men” or man-created structures, he
automatically becomes worried.

Twisting the Biblical Bit About the Giants

To further its anti-humanity message, the movie significantly
twists and contorts Biblical passages about a mysterious race
called the Giants found in the book of Genesis. In the Bible,
the Giants are offsprings of a group of 200 “Sons of God”
who descended to Earth to mix with humans. They are said
to have taught humans advanced skills such as metallurgy,
metal working, cosmetics, sorcery, astrology, astronomy, and
meteorology. Because the Giants disobeyed God, they were
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also called the Fallen Angels. (Interesting note: Lucifer is also
referred to as a Fallen Angel and is said to have brought
forbidden knowledge to men).

Noah is aided by a bunch of big monsters made of rocks called
the Giants. Many viewers were put off by this Lord of the
Ring-style fantasy CGI addition.

In the book of Genesis, it is said that the Giants (also called
the Nephilim) were a hybrid race of sons of God and human
females.

When human beings began to increase in number on the earth
and 